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EDITOB'S    NOTE. 


Sosrajpoitions  of  the  Opera  Fra  Diavolo  are  now  printed  for  the  first  time  in  England. 
These  are : — 

In  the  Introduction,  from  the  words  of  Matteo,  "  Since  it  is  you  who  pay  "  until  the 
end  of  the  resumption  of  the  opening  subject.  The  dialogue  music  that  follows,  between 
Zerlina  and  Lorenzo,  is  "  arranged  "  as  a  ballad  for  Lorenzo  in  Mr.  Lacy's  adaptation. 

In  the  Quintet  No.  3.     The  Recitative  preceding  the  Andantino. 

In  the  Duet  No.  5.     The  opening  Recitative  and  the  first  Allegro. 

In  the  Finale  to  Act  1.     The  Allegro  in  common  time,  and  the  re-commencement  of  the  *j. 

The  Recitative  preceding  Zerlina's  air,  No.  11. 

The  present  edition  has  been  corrected  by  the  printed  full  score,  which  it  is  to  be  presumed 
represents  the  author's  MS.  All  the  pianoforte  editions  vary  more  or  less  from  this;  some 
notes,  some  harmonies  are  altered,  dots  are  substituted  for  rests,  &c,  &c. 

The  passage  beginning  on  the  words    "  One  short  year  then,"    in  the  Trio,  No.  8,  is 

printed    -fir     [T^^T.   1  ~~r  '  * *~~t< —    wherever  the  phrase  occurs  in  all  the  arrangements ; 

the  alteration  is  intended  probably  to  give  greater  lightness  to  the  phrase ;  it  has  not  been 
adopted,  but  every  one  who  prefers  it  so  can  easily  mark  it  on  the  copy. 

At  pages  142  and  143,  the  short  note  after  the  rest  is  always  a  demisemiquaver  in'the 
score,  it  has  been  altered  to  a  semiquaver  to  avoid  the  unpleasant  jar  of  the  piano  against  the 
voice,  which  has  this  accent  sometimes. 

Vast  numbers  of  slurs  have  been  dispensed  with  that  are  inserted  in  all  the  pianoforte 
editions.  They  render  it  impossible  to  distinguish  where  the  composer  has  really  marked  slurs, 
to  obtain  a  more  decided  portamento  than  ought  to  be  a  matter  of  course  with  every  one  who 
sings." 

As  the  orchestration  of  this  Opera  is  exceedingly  rich  in  new  and  happy  combinations, 
the  instrumentation  is  somewhat  copiously  indicated  in  the  pianoforte  part. 


FRA  DIAVOLO. 

AN    OPERA    IN    THREE    ACjTS. 


DRAMATIS  PEESOKE. 


Ladt  Allcasii  (Wife  of  Lord  AUcash)      ...  ...  ...  ...         Soprano. 

Zeelina  (Daughter  of  Matteo)  ...  ...  ...  ...  Soprano. 

Fba  Diavolo  (under  the  name  of  the  Marquis  San  Marco)  ...  ...         Tenor. 

Loed  Allcash  (an  English  Traveller)  ...  ...  ...  Tenor. 

Loeenzo  (Captain  of  Carbineers)  ...  ..  ...  ...         Tenor. 

Beppo       I     (Companions  of  Fra  Diavolo)         ...  ...  ...  Bass. 

Matteo  (the  Inn  Keeper)  ...  ...  ...  ...  ...         Bass. 

Chorus  of  Soldiers  and  Villagers. 


The  scene  of  the  Opera  is  laid  in  Italy.  The  first  act  opens  before  an  Inn  at  Terraeina, 
where  a  number  of  carbineers,  sent  to  secure  the  bandit  known  as  Fra  Diavolo,  are  drinking 
success  to  their  expedition.  Lorenzo,  the  Captain  of  the  troop,  is  in  love  with  Zerlina  (the  Inn- 
keeper's daughter)  who  is  to  be  married  the  following  day,  against  her  will,  to  a  wealthy  farmer. 
Lord  and  Lady  Allcash  arrive  in  great  agitation  at  the  Inn,  having  been  robbed  on  their  journey 
by  the  banditti.  Lorenzo,  hearing  this  news,  suddenly  departs  with  his  men,  in  the  hope  of 
speedily  capturing  the  band.  Fra  Diavolo  then  enters,  disguised  as  the  Marquis  San  Marco  ; 
and  in  the  course  of  conversation  with  Lord  Allcash,  learns  that  a  large  sum  in  bank-notes  is 
sewn  up  in  the  lining  of  his  coat  and  in  his  wife's  dress.  Lorenzo,  having  defeated  the  robbers, 
returns  and  restores  some  of  the  bank-notes  to  Lady  Allcash,  who  finding  that  the  Captain  refuses 
to  be  rewarded,  persuades  Zerlina  to  accept  ten  thousand  francs  in  her  lover's  name.  Beppo  and 
Giacomo,  two  of  the  banditti,  enter  disguised  as  pilgrims,  and  their  lodging  in  the  Inn  for  the  night 
is  paid  for  by  the  assumed  Marquis.  The  seconoLacJ:  takes  place  in  a  chamber  in  the  Inn.  Zerlina, 
preparing  to  retire  to  rest,  sings  and  dances  before  the  looking-glass,  when  she  is  startled  by  a 
laugh  from  the  robbers,  who  are  concealed  in  an  ante-room.  After  recovering  herself,  she  goes 
to  sleep,  and  Beppo  is  about  to  stab  her  when  Lorenzo  returns  with  his  carbineers.  Lord  and 
Lady  Allcash  are  aroused,  and  the  supposed  Marquis  being  discovered,  tells  Lord  Allcash  that 
lie  has  appointed  a  meeting  with  his  wife,  and  Lorenzo  that  he  has  come  after  Zerlina. 
Lorenzo  challenges  the  disguised  Marquis  to  a  duel;  which  he  favours,  believing  that  he  shall 
thus  be  enabled  to  carry  out  his  plans.  In  the  third  act,  during  a  scene  between  Lorenzo  and 
Zerlina,  the  latter  is  surprised  at  hearing  the  song  she  sang  on  the  previous  evening ;  and  looking 
round,  she  perceives  Beppo  and  Giacomo  imitating  her  dancing  before  the  looking-glass.  She 
communicates  her  suspicions  to  Lorenzo ;  the  robbers  are  seized,  and  Giacomo,  under  threat  of 
being  shot,  is  made  to  toll  a  bell  in  the  hermitage  (the  signal  arranged  for  his  Chief  to  appear) 
and  Fra  Diavolo,  descending  the  mountain  path,  is  instantly  surrounded  by  the  carbineers  and 
secured. 


OVERTURE. 


Allegro  maestoso.  MARCH 
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No.  1. 


10 

INTRODUCTION. 

Chorus  of  Carbiniers.— "  COMRADES  PILL  YOUR,  GLASSES." 


Allegretto. 


*— f-y— ^    L — i — p— v 


fTfte  soldiers  are  drinking,  Lorenzo  stands    Com  -  rades  fill     your  glass  -  es,   The  joy    of    wine   all    else    sur  - 
apart,  afterwards  Matteo.^       En      bons    mi     -    li  -   tax    -  res      bu-vons,  bu    -  vans  a     pleins 

r.  Bass.  _» . 
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Com  -  rades  fill     your  glass  -  es,   The  joy    of    wine   all    else    sur  - 
En      bons    mi    -    li  -   tai    -   res      bu-vons,   bu    -   vons  a     pleins 
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Let    the    sol  -  dier 
le      vin      au       com 


drink, 
■     bat, 


Ne'er    of    care    he'll        think, 
sou  -  tient    le         sol      -      dat, 


FT 
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T-r=F=r 


pass  -  es,        Let    the    sol  -  dier       drink, 
ver  -  res,  le      vin      au       com     -     bat, 


Ne'er    of    care    he'll       think, 
sou  -  tient    le         sol      -     dat, 


Anber'fl  "Fra  Diavolo."— Novello,  Ewer  and  Co.'s  Octavo  Edition. 


jlass-es,  The  joy     of  wine  all .  else  sur-pass-es,       Let    the  sol-  dier  drink, 
tai  -res      bu-vons,   bu  -  vons         a  pleins  ver  -res,         le      vin    au     com  -  bat 


Ne'er  of  care  he'll 
sou-tient  le     sol    - 


sjlass-es,  The  joy     of  wine  all  else  sur-pass-es,       Let    the  sol -dier    drink, 
tai  -res      bu-vons,   bu  -  vons         a.  pleins  ver  -res,         le      vin   au     com  -  bat 


Ne'er  of  care  he'll 
tient  le     sol 


cheer  -  eth, 
gloi    -    re, 


Nothing  earth-ly  fear  -  eth,  Let  the  sol-dier    drink, 

don-ne  la  vie  -  toi    -     re,  le   vin    au  com  -  bat, 
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'  Coine  give   us        -wine,    .    .      To-night  we'll     feast, 
al  -  Ions      a  boi       ■      re       al  -  Ions     no   -    tre  ho 


And    be     up  -  roar 
te       al  -  Ions      a  boi 
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Come  give    us         wine,     .    .      To-night  we'll     feast, 
a!  -  tons      a  ioi      -      re        ai  -  Ions     no    -   tre  ho 


And    be     up  -   roar 
te       al  -  Ions      a  boi 


rrri 


glas  -  ses,  The  joy     of  wine  all  else  sur-pas  -  ses,      Let  the  sol-dier     drink, 
tai    -   res      bit-  vons    bu    -  vons      a  pleins  ver  -  res         le    vin  au  com    -    bat 


Ne'er  of  care  he'll 
sou-tient  le    sol    - 
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glas  -  ses,  The  joy    of    wine  all  else  sur-pas  -  ses,       Let  the  sol-dier     drink, 
tai    -  res      bu-vons    bu  -   vons        a  pleins  ver  -  res  le    vin  au  com    -     bat 


Ne'er  of  eare  he'll 
sou-tient  le     sol    ■ 
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cheer  -  etli,         Nothing    earth -ly      fear  -   eth,     Whom  the  winecup   cheer-  eth,         Nothing    earthly 
gloi     -   re  don-ne         la      vie   -  toi    -    re  il  mene     a     la        gloi  -    re  don-ne        la    vie- 
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cheer  -  eth,         Nothing   earth -ly     fear   -  eth,     Whom  the  winecnp  cheer  -  eth,         Nothing    earthly 
gloi     -   re  don-ne         la      vie   -  toi    -    re  il  mine     a     la        gloi   -    re  don-ne        la    vie  ■ 
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Ob,  mind  me       not,  good    comrades,  drink  with 

Bu  -  vez    sans       moi,  bit    -    vez    mes      ca  -  ma 


f7|n  i  £3Sk  3  ii  j  .  i  £"^ 


r^=^= 


g  ^  r 

Matteo.  (aside.) 
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out  me ! 

ra    -    -    des. 


Tenor-    N      K      fr 


(Oh    some 
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Wliat,  not    to       drink  ? 


Bass. 


£c      bri  -  ga    -    dier 


it      is      ab    -    surd, 
a      du     cha    -    grin 


'-± 
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What,  not    to       drink?  It      is      ab  -    surd, 

Le       bri  -  ga    -    dier  a       du     cha,  -    grin 


news         tbat    be        likes  not,    our     friend         may  have    heard.) 

crois  de   -  vi    -     ner  d'ou    pro    -   vient  ce      cha    •   grin.) 


5^ 
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Lorenzo,  {aside.) 
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bride,  I        here    in  -  vite    ye         all.  I    shall    die  of     d<>s    -    pair ! 

ton  je        vous     in  -    vi  -    te        tous  Phi-  tot      per    -        dre      la  vie! 
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"We  pledge  th'es-  pou 
A I  -  Ions      a       boi 


sal,  we  pledge  th'es- pou 
re,     al  -  Ions      a      boi 


sal, 
re ! 


^=£^£^^ 


-j*  E    Ir 


EE* 


We  pledge  th'es-  pou 
Al  -  Ions      a       boi 


sal,  we  pledge  th'es- pou 
re,      al  -  Ions      a      boi 
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Comrades  fill  your  glass-  es,  The  joy 
£«    bons  mi  -    li  -  tai  -  res,     bu-vons, 
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of  wine  all  else  sur  - 
bu  -  vons        a  pleins 
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Comrades  fill  your  glass-  es,  The  joy 
En    bons  mi  -    li  -  tai  -  res,     bu-vons, 


of  wine  all  else  sur 
bu  -  vons        a  pleins 
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pass  -  es,  Let  the  sol  -  dier    drink, 

ver  -  res  le   vin  au    com  -    bat 


'       '      o.  ' 


Ne'er  of  care  he'll    think, 
soutient  le      sol    -     dot, 


Let  the  sol  -  dier 
le    vin   au    com, 


Aubcr's  "Fia  Diavolo."— Norello,  Ewer  and  Co.'s  Octavo  Edition. 


Oh  dear  Lor  -  en    -    zo,     to       hope    yet     en 
Cher   Lor  -  en  -    zo        con  -  ser  -    vons      I'es  -  pe 


drink,  Ne'er   of    care  he'll    think. 

bat  sou-tient    le       sol  -    dat ! 


dea  -  vour 

ran    -    ce 


What  hope    is    left        if  thou  ne'er  canst  be  mine  ?         Nought  my  af  -  fee  -  tion  from 
En       res  -  te-t-il  a      qui  pcrd      ses       a- mown.  Res  -  te    du  moins.c'est    cal  - 


life  remains,  thy       heart    I'll    ne'er     re    -    sign 
dieu,  a-dicu  peat    -    e    -      tre      pour     tou   -  jours 


Auber's  "  Fra  Diavolo." — Novello,  Ewer  and  Co. '3  Octavo  Edition. 


IS 


♦~ 


^^^f^E^ 


y^ss. 


round  thee, 
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True  to  the  vows  that  to  thy  heart  have  hound  me, 
Ah  pense  a    moi   qui  sans  toi    nepeux  vi  -  vre, 
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Wher-e'er    I     am  'twill  be  lone  -  ly  and  drear, 
Qu'ai  -je    be  -  soin    de  pen  -  ser      a   mes  jours, 


Fare- 
A  - 


t 


^ 


g^fe^ 


No!   . 
Non!  . 


^ 


^^ 


s   =5 


iR=F 


5EE£ 


-;- 


i 


well,  farewell,  for  -  get   me         not,  maiden  dear;        Farewell,  farewell,  for  -  get    me    not,  maiden  dear. 
-  dieUj    a-dieu,  pent    e   -  tre  pour      tou  -jours;  A-dieu,     a  -  dieu,  peut  -  c    -    tre       pour    ton  -jours. 
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Zerlina.  Allegro  vivo.  J  =  108. 
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Lady  Allcash.  (without.) 
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Who  are 
Qu'est  ce 


those  ? 
done. 


BE 
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Lorenzo. 


Give  us 
.4»    se 


aid, 
court, 


6-1 


Lord  Allcash. 


(without. ) 


Who  are 


those '? 
done, 


Give  us 
Au    se  ■ 


aid, 

COUTS, 
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Who  are 
Qu'est  ce 


those  ? 

done, 
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Bass        CHORUS  of  Soldiers. 


S2a   t 


Who  are  those  ? 
Qu'est  ce     done. 
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Who  are  tliose  ? 
tja'r.'t  ce     done, 


Allegro  vivo.  ^  -  wo.  ,.    ^yucstee    aonc, 
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Auber's  "  Fra  Diavolo." — Novello,  Ewer  and  Co.'s  Octavo  Edition. 


(Lord  and  Lady  Aixcash  enter.) 


Give         us     aid, 
an  se  -  cours, 


we  are  robb'd,         we  are  robb'd, 
on    en  veut,  a  nos  jours, 


I 


we  are  robb'd,    we  are  robb'd,  . 
on    en  veut,  a  nos  jours, 

Lorenzo. 


j^=^ 


Lord  Allcash. 


Let  us  hear  what 
qu'est  ce  done,  par  - 


2h 
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Give  us     aid, 


se  -  cours 


we  are  robb'd,         we  are  robb'd,         we  are  robb'd,         we  are  robb'd, 
on    en  veut,  a  nos  jours,  on    en  veut,  a  nos  jours, 


Anber's  "  Fra  Diavok." — Novello,  Ewer  and  Co.'s  Octavo  Edition. 


I   was  in   such    a    pas   -   sion, 
fc  -  tais  dans    le       co  -  le     -     re 


Oh,  my 
(holding arinaigrette  ,        _  My -la  ■ 
§»jltou-ards  his  u-ife.)¥*~  ~ 


L-L^ — <— •# » ^= 1 #— » ^— i * — » ^= 


Oh,  what  a     wild  and  barb'rous   coun-  try  .Where  they  can    rob  you  with  ef  - 
Ah    quelvoy-  age      a    -    bo  -  mi    -   na  -  ble      en      ve~  -    ri    -    te  e'est  ef-froy- 


frame  bears  no     re    -    straint. 
sible      a    Vin  -  Ji      -       vi. 

Allegretto 


front'  -   ry.Why  all  we  had     he  took,Without  one     ci  -  vil  look,  He  was  no    gen-tle-man,  I   vow.  Are 
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deaf    to     my    dis   -   tres-es,      What  I     siif  -  i'er,    no    one    guesses, 
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In    o  -  pen    high-ways  has  he    been, 
ce    har-di       brig  -  and  n'aitpa    -    ru, 


Thisnightto     capture  him  we  mean 
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fo-  reign  coun-tries      sigh-ing 
-    mats  plus    de     voy    -    a   •  ge, 


To   stay  at    home  henceforth  I 
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Lord  Allcash  (to  Lorenzo).— Now,  Signor  brigadier,  to 
you  I  will  declare  niy  lost  property. 

Lorenzo. — I  am  at  your  service,  my  lord. 

Lord  A.— I  am  an  Englishman.  I  have  had  the  honour 
to  elope  with'  this  lady,  my  wife,  a  wealthy 
heiress.    A  powerful  inclination — 

Lady  A.  (sighing). — Ah,  yes  !     Gretna  Green  ! 

Lord  A.— To  elude  pursuit  we  came  to  Italy — I,  my 
wife  and  her  fortune,  which  we  took  with  us. 
A  powerful  inclination — 

Lady  A.  (sighing). — Ah,  yes! 

Lord  A.— At  a  league's  distance  from  here  our  postil- 
lion was  stopped. 
Lady  A. — By  bandits. 

Lorenzo. — From  what  quarter  did  they  come  ? 
Lord  A. — I  was  asleep  when  they  attacked  us — 

Lady  A. — Yes,  his  lordship  was  fast  asleep.  I  said  to 
myself,  this  will  lead  to  some  unpleasantness, 
my  dear  lord. 


Milord. — Qui,  Mcssie  le  brigadier,  c'est  a  vous  que  je 
faisais  ma  declaration. 

Lorenzo. — Je  vous  ecoute,  milord. 

Milokd. — Je  havais  Vhonneur  d'etre  Anglais;  je  havais 
enleve,  scion  I'usage,  Miss  Pamela,  une  riche  heri- 
ditiere  que  je  havais  epousfe  par  inclination. 

Lady  Allcash. — Oh  oui!  a  Gretna  Green! 

Milord. — Et  pour  evitcr  les  poursuites,  je  havais  roulu 
voyager  en  Italic  avec  elle,  et  la  dot  que  je  havais 
cnlcvee  aussi,  comme  je  disais  a  vous,  par  inclina- 
tion. 

Lady  A. — Oh  oui ! 

Milord. — Et,  a  une  licue  d'ici,  le  postilion  a  moi,  il  ava.it 
cte  arreti. 

Lady  A. — Oui,  par  des  bandits,  0  Dieu ! 

Lorenzo. — De  quel  cote'  venaient-ilst 

Milord. — Quand  lis  ont  attaque  moi,  je  dormais  dans  le 
landau,  pres  de  Milady, 

Lady  A. — Oui,  maintenant  milord  dormait  beaucoup,  aussi 
je  disais:  Cela  portera  malkcur  a  vous,  mon  chir 
milord. 


Lorenzo. — Of  what  have  they  robbed  you  ? 

Lady  A. — Of  all  my  jewels. 

Lord  A. — Such  beauties ! 

Lady  A. — And  so  becoming  to  me  ! 

Lorenzo. — It  must  have  been  the  band  of  Fra  Diavolo, 

that  we  are  in  pursuit  of.    What  direction  did 

they  take  ? 
Lord  A. — They  took  the  way  to  the  mountains,  and  our 

jewels  too. 
Lorenzo  (to  his  soldiers). — Up,  comrades,  drink  a  parting 

cup,  and  let  us  after  them  without  delay. 
(While  Matteo  pours  wine  to  the  soldiers,  Zeriina  approaches 

Lorenzo,  and  says  softly :) 
Zerlina. — They  say  this  brigand  is  so  fierce.     If  any 

thing  should  happen  to  you ! 
Lorenzo. — What  if  it  did  ?    I  care  for  life  no  longer. 

Zerlina. — Lorenzo ! 

Lorenzo. — To-morrow  you  are  to  wed  another.    I  will 

not  reproach  you ;    farewell.     Think   of  me 

sometimes  when  I  am  no  more. 
Zerlina. — Oh,  no,  no  !  I  will  pray  for  your  life. 

Lorenzo  (wipes  away  a  tear). — Come,  come;  duty  before 
all.  My  lord,  I  hope  to  bring  you  good  news. 
Good  bye,  Matteo.  Zerlina,  once  more,  fare- 
well.    (To  his  soldiers)  Away! 

(Exeunt  Lorenzo  and  soldiers.) 


Lord  A. — He  seems  quite  sad  at  going  away.  This 
Fra  Diavolo  frightens  everybody. 

Matteo. — You  are  mistaken ;  Lorenzo  is  no  coward. 
He  has  served  in  the  Itahan  army,  and  there 
is  no  braver  lad;  indeed,  he  has  but  one  fault. 

Lady  A. — And  that  is — 

Matteo. — He  is  in  love,  and  he  has  nothing  but  his 
soldier's  pay,  and,  in  perspective,  a  good  chance 
of  being  shot  some  day. 

Lord  A. — That  is  not  enough  to  live  upon. 

Matteo. — Otherwise  tilings  might  have  been  different ; 
but  prudence  before  all.  Come,  Zerlina,  take 
away  these  glasses. 

Lord  A. — I  should  like  to  stimulate  the  bravery  of 
these  soldiers  with  some  of  my  guineas. 
Signor  host,  I  beg  you  will  write  out  a  pla- 
card, offering  a  handsome  reward  for  my  lost 
property. 

Matteo. — With  pleasure. 

(Seats  himself  at  the  table  L.H.,  and  writes  while  Lord  A. 
dictates  in  an  undertone.) 

Lady  A.  (approaches  Zerlina,  who  is  seated  in  a  comer,  R.H. ) 
— Miss  Zerlina  crying?  what  is  the  matter? 

Zerlina  (drying  her  tears). — With  me,  Madam?  oh, 
nothing. 

Lady  A. — Ah,  I  know!  That  young  brigadier  has 
something  to  do  with  it. 

Zerltna  (alarmed). — Oh,  Madam! 

Lady  A. — Don't  be  frightened.      Love  matches   are 

always  so  interesting !   ( Tenderly)  Are  they  not, 

my  lord?     (As  he  does  not  answer,  angrily,)  My 

lord! 
Lord  A.  (from  the  other  side,  busy  with  Matteo) — You  see 

I  am  busy ;    don't   disturb  me.     Have  you 

written  that  I  will  give  three  thousand  francs? 
Lady  A. — It  is  not  enough.  Write  ten  thousand.  They 

are  worth  three  hundred  thousand ;  and  if  they 

are  lost  it  is  your  fault,  as  you  would  take  the 

cross  road. 
Lord  A. — Yes,  to  avoid  meeting  that  handsome  fellow 

who    followed    us    everywhere,    and    always 

stopped  at  the  same  inns. 
Lady  A. — I  could  not  prevent  his  going  the  way  he 

liked. 
Lord  A. — But  yon  could  prevent  him  from  staring  at 

you  in  the  way  he  did ;  and  you  could  prevent 

yourself  from  singing  with  him,  as  you  did 

last  night. 
Lady  A. — You  object  to  a  little  music  ? 
Lord  A. — It  was  not  music,  it  was  flirting. 

Lady  A.— Flirting? 

Lord  A. — Yes,  madam,  I  saw  you ;   and  I  tell  you  I 

wont  allow  it.     It's  not  correct. 
Lady  A. — Not  correct  ?    You  wont  allow  it  ? 
Lord  A. — That  is  to  say,  there  are  some  things — 

Song. 
(During  the  song,  Matteo  and  Zerlina  put  up  the  placards 
that  have  just  been  written  on  the  different  walls  inside 
and  outside  the  Inn.) 


Lorenzo. — Et  que  nous  ont-ils  derobi  ? 
Lady  A. — Tous  mes  diamants. 
Milord. — lis  etaient  si  beaux ! 
Lady  A. — Et  Us  allaient  si  Men  a  moi ! 
Lorenzo. — C'est  la  bande  que  nous  poursuivons,  celle  de 
Fra  Diavolo.    De  quel  cote  se  sorvt-ils  refugies  ? 

Milord. — Vers  le  montagne,  et  nos  diamants  aussi. 

Lorenzo. — Allans,  messieurs,  en  route!  buvez  le  coup  de 
I'estrier,  et  dirigeons  nous  de  ce  cote. 


Zerlina. — On  dit  ce  brigand  si  redoubtable.  S'il  vou3 
arrivait  malheur ! 

Lorenzo. — Autrefois  je  pouvais  tenir  a  la  vie,  mais  main- 
tenant — 

Zerlina. — Lorenzo  1 

Lorenzo. — Demain  vous  epouserez  un  autre.  Je  ne  vous 
en  ferai  point  de  reproches  ;  adieu.  Soyez  heureuse, 
et  pensez  a  moi  quandje  ne  serai  plus. 

Zerlina. — Vous  vivrez,  vous  vivrez !  je  ferai  des  vceux  pour 
vous. 

Lorenzo. — Allons,  allons;  le  devoir  avant  tout,  Jespere, 
milord,  de  vous  apporter  de  bonnes  nouvelles.  Adieu, 
pere  Matteo.     Adieu,  Zerlina. — En  marche ! 


Milord. — II  avait  Fair  emu,  le  brigadier.    Ce  Fra  Diavolo 

il  effrayait  tout  le  monde. 
Matteo. — Vous  vous  trompez;  Lorenzo  n'a  peur  de  rien. 

II  a  servi  dans  Varmee  d'ltalie.     C'est  un  brave 

garcon  qui  n'a  qu'un  defaut. 
Lady  A. — Et  lequel — 
Matteo. — II  est  amoureux,  et  n'a  pour  s'etablir  que  sa  paie 

de  soldat,  et  des  coups  de  fusil  en  perspective. 

Milord. — Ce  n'Hait  pas  assez  pour  vivre. 

Matteo. — Sans  celaje  n'aurais  pas  demande  mieux.  Mais 
il  faut  de  la  raison.  Allons,  Zerlina,  serrez  ces 
verres,  ces  bouteilles. 

Milord. — Je  havais  envie  de  donner  du  courage  aux  gens 
du  pays  avec  des  guinees.  Messie  Vlwlesse,  voulez 
vous  ridiger  une  pancarte,  ou  je  promettrai  de 
I'argent  beaucoup  a  celui  qui  rapporterait  a  nous 
ce  que  nous  avons  perdu. 

Matteo. — Volontiers. 


Lady  A. — Miss  Zerlina  pleurait  ?    Elle  avait  du  chagrin  ? 
Zerlina. — Moi,  madame?  pas  du  tout. 

Lady  A. — Yes,  je  m'y  connaissais.  La  petite  brigadier  il 
avait  lance  a  vous  un  regard  qui  disait :  Oh!  je 
vous  aime  beaucoup. 

Zerlina. — Madame ! 

Lady  A. — Ce  etait  bien.  Ce  etait  si  joli  les  mariages 
d' inclination!     N' est  ce  pas,  milord?    Milord! 


Milord. — Vous  voyez  quej'etais  occupe,et  vous  tourmentez 

moi.     Je  faisais  la  pancarte  pour  le  recompense. 

Vous  avez  ecrit  que  je  promettais  trois  mille  francs  ? 
Lady  A. — Ce  etait  pas  assez.      Mettez   dix   mille  francs. 

L'ecrin,  il  en  valait  trois  cent  mille;  et  s'il  etait 

perdu,   ce  etait  la  faute  a  vous,  qui   avez   voulu 

prendre  le  chemin  de  traverse. 
Milord. — Pour  eviter  ce  cavalier  si  elegant  qui  nous  suivait 

partout,  et  qui  s'arretait  toujours  dans  les  menus 

auberges. 
Lady'  A. — Je  ne  pouvais  pas  cmpecher  lui  de  faire  le  meme 

route. 
Milord. — Vous  pouvez  empecher  vous  de  le  regarder  et  de 

chanter,  comme  hier  au  soir. 


Lady  A. — On  pent  pas  faire  le  musique  ? 

Milord. — Vous  faisiez  pas   le   musique,  vous  faisiez  le 

coquetterie  avec  lui. 
Lady  A. — Moi !  le  coquetterie ! 
Milord. — Yes,  milady;  je  I'avais  vu,  et  je  declare  ici  que 

je  ne  voulais  pas. 
Lady  A. — Vous  ne  voulez  pas  ? 
Milord. — C'est  a  dire,je  voulais  bien,  mais  je  ne  voulais 

pas  !  entendons  nous  ! 

( Couplets.) 
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It's  quite  cor-rect,  it's  quite  cor-rect,    a  pret  -  ty  wife  should  be    ad -mir'd,  In  cir -cles  pri-vate  and  se  - 
tTc      vou-lais   bien,je    vou-lais    Hen  que  Von  trou-ve    vous    tres    ai  -  mable  et  que   de    loin  maint  fashion  - 
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lect,   To     be      by      ev  -  'ry    one     de    -    sir'd,  It's  quite  cor-rect, it's  quite  cor-rect! 
able      ad -mire  aus  ■  si       no-  tre   main    -     Hen    je      vou-lais    bien,je  vou-lais  bien, 


it's  quite  cor  ■ 
je   vou  -  lais 
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rect.  But  when  at     ev'  -  ry  Btep   I  turn,  Of  some  phi-lan-de-ring   I  learn,'Whilenie  your  bus-band  3-oune 
bien,  mais  quen  tons  les  lieux  ou   je  passe  en  lorg-nant  vous  a  -  vec   au  -  dace    un    ga  -  Ian  -  tin    sui  -  vre  vos 


gleet,  It's  not  cor  -  rect,     it's  not  cor- rect,  it's  not  correct,  and  I    object,  No,  no,  no,  no,  no,  no,  no, 

pas,  je   vou-lais     pas,       je    vou-lais    pas  je    vou-lais  pas,  je  vou-  lais-pas,  non,rwn,rum,non,rwn,non,non 
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no,     by    Jove,     it's    not    cor-rect,  No,    no,    no,    no,    no,    no,    no,  no,  my   love,       it's    not    cor  - 
non,  god -dam,         je      vou-lais  pas,  non,  non,  non,  non,  non,  man,  non,non,  god -dam,        je     vou-lais 


It's  quite  cor-rect,  it's  quite  cor-rect,  To  dress  re-gard-  less    of    expense,  (Although  the  out-lay  is    im  - 
Je    vou-lais  Men,  je     vou-lais  Hen,  pa  -  yer,  les     bijoux         et     la    soie    et    pour  qu'a  la  mode  on  vous 
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mense,)  To     pay  your  bills  I       don't  ob    -    -    ject,  it's  quite  correct,  it's  quite  cor-rect,  it's  quite  cor  ■ 

voye,  par       an    de  -  pen-ser       toutmon  Men  je  vou-lais  Men  je    vou-lais    Men,  je    vou-lais 
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rect,  But  do  you  think  I   will  standby,  And  see  you  flirt  quite  o  -  pen  -  ly,  Such  do-  ings,  madam,  must  be 
bienmaismoi  sui-vre   vo  -  tre     me-thode_.mais  etre  tin     e  -poux    a   ■    la   mode  commeon      en     voit  tant     i  -    ci 


clieck'd,       It's  not  cor  -  reet,      it's  not  cor- rect,  it'snotcorrect,youmustre-flect,No,  no,  no,  no,  no,  no,  no, 
bas,  je    vou-Iais     pas,         jc   vou-lais  pas,  je    vou-laispas,je    vou-lais  pas,non,non,non,non,non,non,non, 


no,      I      say,        it's    not    cor-rect,  no,    no,    no,    no,    no,    no,    no,    no,    my  love,      You  must  re 
non,    god  -  dam,        je      vou  -  lais  pas,   von,    non,  non,   non,  non,   non,   non,  nun,   god  -  dam,        je      vou  -  lais 
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It's  not  cor-  rect,  it's  not  cor  -  rect  that  of  your  wife  you  so  should  think.  Why  from  ad  -  mirers  should  I 
Je     vou-lais  bien,  je     vou-lais  Hen.    f  -  ire  'sari,-    et      'jn-mais   co-quettret    '  s'il     le   faut pour  ma     toi  - 
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shrink,  Who  not      a    fault    in     me  de 
lette    Ne     plus    de  -  pen  -  ser     ja-mais 


tect !  It's  not  correct,  it's  not  cor  -  rect, 
rient    Je  vou-lais  bien,je  vou-lais     bien, 


it's  not  cor  ■ 
je  voulais 


rect.  I'm  a  good  natur'd  wife,  I'm  sure,  But  certain  things  I  can't  en-dure,  And  when  a  husband  says,  you 
bien,  car  par  gout  et    par    ca  -  rac-tire,    Je   suis  tres  dou-ce    d'or-di-naire,Mais  desqu'ondit,  je 
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shan't,        he  must  re  -  cant,       he  must  re-cant,  he  must  recant,It's  not  eor-rect,  no,  no,  no,  no,  no,  no,  no, 
veux,  je  vou-lais     pas,  je  vou-lais  pas,  je   vou-lais  pas,  je  vou-laispas,non,non,non,non,non,non,non, 


no,  my  lord 
non,  my    lord, 


it's  not  cor -rect,  no,    no,    no,    no,    no,    no,    no,     no,    in -deed, 
je    vou-lais   pas,  non,  non,  non,  non,   non,  non,  non,    non,  my    lord, 


it's  not  cor- 
je    vou  -lais 


Lord  A. — Say  what  you  will,  I  shall  not  let  you  see  Lord  A. — Ah,  vous  vouliez  pas!    U  faudra pourtant  bien, 

that  Neapolitan  marquis  again.  carj'entends  plus  que  vous  voyez  jamais  ce  marquis 

Napolitain. 
Matteo. — I  hear  the  sound  of  a  carnage.  Matteo. — G'est  le  bruit  d'une  voiture. 
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wheels,  and  oh,  a  splendid    carriage    is  stopping  at  the  door,    a  gen-tlenian  steps  out,     a      no-blenian,  I'm 
rite    ah!  quelhonnciir    ex  -  tre-me  c'est  quel-que  grand  seigneur,  qui  vientlo-  ger      i   -  ci,     oui   c' est  un  grand  sei - 
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sends  a  guest, 

que  cher-chait, 
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at     all    .    .       dis-pleas'd,      Strange       for   -    tune  at    -    tends       me,  I 

mon  -  sieur      le    Mar  -  quis,  c'est  el      •      le,  c'cst  el     -      le  que 
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What  for   -    tune  at    -    tends      me,  who 

sur     -      pri    -     se  now    -      vel    -     le  ■    il 
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Good         for   -    tune  be    -  friends      me,  this 
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See    how  my  la-dy'shand  he  seized, 
comme     il    re-gar-de   Mi  -  la  -    dy, 


Mis    -     for   -    tune  at    -    tends       me,  his 

sur     -     pri    -     se  nou    -      eel    •      le,  comme 
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sends  a  guest, 

le  Marquis, 
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fear    their      se  -    cret  I         de  -    tect,    The        Mar  -  quis  ad 

cher  -  chait     mon  -  sieur  le       Mar  -  quis,     c'est  el    -     le,  c'est 


mires   her,  and 

el    -     le  dont 
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e    -  ver  by 

vel    -    le  com 


m 


^if^-£-A^-^fN=g=^^ 


l»a  S  a'g 


ffl 


ft?^ 


plea  -  sure       I        did         not       ex  -  pect,    This  vi  -    sion  so 
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chami  -  ing 
el    -     le 


hath 
que 


^qtT^^H^  J<i^^4^^Ht^E^^^^^ 


com  -  ing     here       I        much    sus  -  pect,  What        mo  -  tive         but 
il         re   -    gar  -    de  Mi    -    la   -     dy,      sur    -     pri    -    se  nou 


guest  whose  purse      I         much     re  -  spect,  But        shew    him  I 

cher  -  chait    mon  -  sieur  le      Mar  -  quis,    c'est  el    -     le,  c'est 


mis  -  chief,  See 
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she         is       not        dis  -  pleas' J, 
son        carnr    est  i    -     pris, 


fate       so      sore   -  ly         teas'd, 
ment     c'est        en   -   core  lui, 


ev'    -   ry     wish      ap  -  peas'd,  good  for 
jc  re  -  trouve       i       -      ci,  c'est    el 


how      her    hand     he        seized, 
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great  -  ly         I         am       pleas'd, 
son      cceur      est         e      -     pris, 


kind  for      -     tune, 
c'est    el       -        le, 


kind 
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Strings  stacc.  as  before. 
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at      all  .  .    .   displeas'd.The  Mar  -  quis  admires  her,  and  she    is  not  displeas'd.The  Mar  -  quis  ad  ■ 
man  -  sieur      le   Mar-quis,  c'est  el     -     le,   c'est    el   -  le   que   cher-chait  le  Mar-quis,  c'est  el    -    le,  c'est 


What  mor    -  tal  was  e'er  by  fate      so    teas'd,What  mor  -  tal  was 

-  pri     -    se      comment         c'est  en  -  cor  lui,    surpri    -    se    com  • 


See  how  my  lady's  handheseiz'd,what  mo  -  tive,   and  how        her        hand  he      seiz'd,  whatmo  -  tive,  and 
comme  il    re-gar-de    Mi  -  la  -  dy ,  sur  -  pri     -    se      com-ment        c'est  en  -  cor  lui,    surpri     -    se   com- 


gjtf   jj^Mgggadfatesg^ffS^?^^ 


sends  a  guest, 

le  Mar-quis, 


how  great  -  ly,  how  great    -    ly  I      am    pleas'd,  now  great  -  ly,  how 

c'est     el     -      le        que  cher   -     chait  le     Mar    -     quis,  c'est  el      -     le,   que 


-    mires  her, and  she    is      not    dis-pleas'd,  not      displeas'd,      not       dis  -  pleas'd, 
el  -   le    que   cher-chait    le    Mar-quis,      que      cher-chait         le       Mar-    quis. 


how         her  hand     he  seiz'd,     her  hand        he 

ment  c'est  en    -    cor  lui,        c'est  en     ■■     cor 
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There's  no  haste, 
J'ai    le  terns 


You  may  stand  a  -  side,  "lis    my     in  -  ten  -  tion    till    to 
pour  -  quoi  vous  lid   -  ter      je   comptc  en      cette     ho   -  tel  -    le 


mor-row         in     this     hos  -  tel    \o     re  -  main,  yes,   till      to   -  mor-row    T      re   -  main. 
-  He     jus    -    qu'd     de   -   main  ma  -  tin     res   -   tar,    jus-qu'd       de   -  main  ma  -  tin     res   -    ter.    Fl-^Oi. 
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cious ,  An     as  -  sig  -  na  -  tion    it     must    be,     an      as  -  sig 
e'e  -   tait  pour    vous     as  -  su   -   re    -   ment,  e'e  -  tait  pour 


~*~\      r     f     r       r    P     '  f 


or-time  is     pro    -    pi    -    turns,  th'af  - 
La    bon  -  ne       fo    -    li  e,    man 


na  -  tiou    it    must     he,     an     as  -  sig  -    na    tion     it    must     he. 
vous    as   -   su   -  re   -   ment,  e'e  -  tait  pour    vous     as  -  su  -  re   •  ment. 
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fair  is      de    -    li   -  cious,  Her        glan    -  ces     soft  and    ten    -     der,   they  pro  -  mise  ...      as 

ame         est      ra    -    vi    -      e,      la  for    -    tune      et       Va  -  mour  se  -  cond  -  ent        tous  .  .  .      vies 


Can       this      be    per    -    ni  -  cious  ?    it     seems        so      de    -     li     -    cious,    it 
De        moi      bien    jo     -      li      -      e       son        ante        est      ra     -    vi      -       e       est 


ir^ 


$&-ns=^3.  \r    r  r  m-p-rw- 

sure    -    ly    can't     be      my         fault,  that      he      so    on      me,      so  on     me,       so   on    me 
ce  ma   faute       a.       vioi  sHl        e    -    tail       a-  mour-eux,      sHl     e    -  tait         a -mour-eux,    a-mou, 


F=F9 


Not         to        be    ma  -  li   -  cious,  this  does     look    sus   -  pi   -  cious,  His     looks       and  words  show 
Qui        cette        e  -  tran  -  ge     -     re       au    -  ra  su      lui     plai     -     re       il  lui         fait       les    doux    i 


bent. 
reux. 


sure      -      ly  can't  be 

ce  ma         faute  est 


my         fault  that 

ce  ma  fau 
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plain   -    ly    that      on    her  .  .   he's      Dent. 
yeux         les  yeux     d'un    a      -      man  -  rcux. 


Not  to      be  ma     -     li-cious,  this 

c'est  el  -   le,  c'est  el    -  le  dont 


so      |      on  me  is        bent.  Can  this    be  per  -  ni  -  cious,  it  seems   so 

s'il  est  a      -      mou  -    mix,   sur  -  pri  -  se,  sur  -  pri  -  se  nou  -  vel  -  le 


b\  r  f  r  f  ^^-^-f—^^r  r  i— i — r  r  r  i  r  ^^ 


her         glan     -      ces  as    -    sent.   Oil    for  -  tune  pro  -  pi-  tious,  th'  af-fair     is 

se      -      con      -      dent  mes        vceux,  c'est    el    -    le,  c'est    el  -    le  c'est     el   -   le 


^=r=r- 


E3=^=r=r=E 


Oh    for  -  time 
sur  -  pri  -  se, 


ma  -  li-  cious,  this  looks  most 

sur  -  pri  -  se  nou  -  vel  -  le 
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^ 


Kind   for  -  tune  pro  -  pi  -  tious,  thou'st  made  me 

c'est      cl  -    le,  c'est     el  -  le,  c'est     cl  -  le 


am  -  bi  -  tious, 
dont    son  coeur 


kind    for  -tune 
est        e  -  pris 


pro  -  pi  -  tious,        thou'st  made  me  am -bi- tious, 

c'est     el  -    le,  c'est      el  -    le  dont  son  coeur 


H^n^r*^ 


SI 
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pi  -  cious,  Too     plain-ly  on     her       he's      bent, 

e   -  pris,  c'est         el  -  le,         c'est      el  le. 


con  -  sent-  ing. 
trouve    i   -    ci. 


For-tune  is    pro  -   pi  -  tious,  th'affair 
La     bon-ne     fo  -    li      -     e,  mon    ame 


and  great  will  be 

est       e   -  pris,         est 


my      gam. 
e    -   pris. 

Violin,  stacc.  u-ilh  voire. 


li  -  cious,  Her  glan  -  ces  soft  and     ten  -  der,  they    pro  -  mise  .  .   as   -  sent. 
vi    -    c     la        for  -  tune  et       Va  -  mow  .     .       se   -  con  -  dent    .  .  mes      voiux, 


For  -    tune 
la  bon  • 


ni  -  cious,  it  seems      so    de  -    li  -  cious,  It      sure  -  ly  can't  be    my  fault,  that    he    so  on  me,   so  on 
li     -     e    son    ame        est  ra   -  vi    -    e,    est        ce     ma  faute  a     moi        s'il      e  -   tait  a-moureux,  s'il    e 
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Not    to      be  rua  -   li  -  cious,  this  does  look  sus  -  pi  -  cious,  his   looks  and  words  shew 
Old   cette   €  -tran  -  ge    -     re    ait  -    ra         $u    lui    plai    -    re      il        lui    fait    les     doux 
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me,   so  on  me,     is  bent, 
tait,s'il   i-tait    a-moureux. 


it 


sure    -    ly         can't       be  my      fault,  that 

ce  w         faute        est      -       ce  ma  fan 


^r^-r  r  r  i  r  r 
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as    -       -    sent,        For    -    tune        is 
mes  voeux  la  for  -    tune 


pro    -    pi    -    tious, 
et  Va     -    mour 


elan 
con 


^ 


S^ 
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plain    -    ly    that    on    her  . 
yeux,        les     yeux   d'un   a 


he's    bent. 

nou    -   rcux. 


feJE^ 


Not  to      be 

C'est  el   -    le, 


ma    -    li  •  cious,  this 

c'est         el   -   le  dont 


^ 
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me  is        bent.  Can  tins     be 

mou  -  reux,    sur  -  pri 


per  -  m- cious, 
-  pri  -   se 
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it  seems   so 
nou  -  vel  -  le 


r=F3 


soft         pro     -     mise 
se     -      con       -     dent 


as  -    sent.   Oh  for  -  tune 
mes        vceuz.  C'est     el   -    le, 


pro  -  pi  -  tious,  th'af  -  fair     is 

c'est    el   -    le,  c'est     el   -    le 


mm 
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Oh    for  -  tune 
sur  -  pri    -  se. 


ma  -  li  -  cious,  this  looks  most 

sur  -  pri    -  se  Jimi  -  V£l  -   It 


fe£ 
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Kind  for  -  tune  pro  -  pi  -  tious,        thou'st  made  me 

C'est    el  -   le,  c'est      el  -   le,  c'est    el  -    le 


does  look  sus  -  pi  -  cious,  not        to      be  ma     -    li  -  cious,  this  does  look        sus 

son  coeur  est        e    -  pris,  c'est        el   -   le,  c'est        el   -    le  dont    son  coeur  est 


de   -  li  -  cious,  her  glan  -  ces 

que     je       re      -      -    trouve      i    -     ci, 


so     ten  -  der, 
c'est      el   -    le, 


her  glan  -  ces 
c'est      el   ■    le 


so  ten-der 
que  je      re 


oh    for  -  tune  ma  -  li  -  cious,  this  looks  most  sus  -  pi-cious, 

en  -  cure    lui  sur  -  pri  -    se,  nou   -vel  -  le  comment  c'est 


am  -  bi- tious, 
dont  son   coeur 


pro  -  pi  -  tious, 
■'est      el    -     le, 


thou'st  made  me  am-bi-tious, 

c'est    el    -    le  dont  son  coeur 


pi-cious,      Too  plain-ly,        too  plain-ly,  his  looks  and  words  shew  plainly    that    on     her 

-pris,       c'est      el-  le,        c'est    el-  Ic  que  cher-chait  mon  -  sicur   le  Mar-  quis,  c'est    el    - 
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it  sure-ly's  not  my  fault,        it    sure-ly's  not   my     fault        that    he     on    me  is  bent, 

en -core  lui  sur-pri  -  se  nou  -  vel  -  le  com-ment     c'est,         com-ment  c'est   en-core    lui, 


3=H  j  r  r-fk  r  r— ry-^r^M^^^^^g^ 
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as-sent-ing,  her  glances  so     ten  -  der,  her   glan  -  ces  so     ten  -der,  promise  me  . 

trouve  i  -  ci  c'est  el  -  le,  c'est     el  -    le,  c'est     el    -     le,  oui     c'est    la      char  -  man  - 


|g  r  r  n  m  r  Mr  r  r-r-f^— ^r   J u_^b^=j^J-r=fe=E 


Oh  for-tune  ma-U-cious,        this  looks  most  sus  -  pi  -  eious,        Oh     he    will  here  remain, 

■cor  lui  sur-pri-se  nou  -  vel  -  le  com-ment    c'est,         com-ment  c'est  en-  core- lui. 


kind  for-tune  pro-pi-tious,    thou'stmademe  am  -  hi  -  tious,         Oh  great  will   be  my  gain, 

est     e  -  pris  c'est  el  -  le,  c'est    el   -    le,  c'est    el    -     le  dont    son  cceur  est    e  -  pris, 
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Not  my  fault  that         on 

il  a  sui    -       -    vi  nous 


that        she'll      as    -     sent,       her  glan      -      ces  pro    -    mise 

te  Mi     -      la      -     dy,         c'est  la  char     -     -    man     -      te 


Oh  for     -     tune  he         will 

comrne  il  re     -        -    gar     -      de 


^e£ 
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Kind  for      -      tune  great        will 

dont  son  cozur,  son         cower 
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he      is    bent, 
/e      Jl/ar  -  quis, 


sent, 
dif, 


i*Ed=^=d=<-=t=£ 


Not     to      be  ma    -    li-cious,         this 

c'est     el    -  le,  c'est        el  •  le,  dont 


Oh     for  -  tune  pro  -  pi  -  tious, 

c'est     el  -    le,  c'est    el  -  le 


<-  r  r  r  k  £=r=£ 


here  re       -       main, 

Mi  la    -  dy, 


Oh    for  -  tune  ma  -  li  -  cious, 

sur  -  pri  -  se  nou-vel  -  le 


prrT=^=m^=^^=^^m^3Em^j=^^ 


does  look  sus  -  pi  -  cious,  not      to      be  ma  -  li  •  cious,  this  does  look  bus 

soil    occur,  est       i   -  pris,  c'est       el   -   le,  c'est       el   -    le  dont    sun    eecur  est 


Ef=j=f^^ZE*EEJgEE^^,r-r-J-^ 
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it  seems  so  de  -   li  -  cious,  it    sure  -  ly's  not    my  fault,  it    sure-ly's 

com-ment  c'est  en-  core    lid,  sur -pri  -  se  nou-vel  -   le,  com- ment  c'est 


m 


m 


TH-H-T-^^gsE 


th'  at'- fair    is 
que     je       re 


de  -   li  -  cious, 
trouve    i    -     ci, 


her   glan-ces 
c'est     el    -  le, 


so     ten  -  der, 
c'est     el   -    le 


her  glan-ces 
que     je       re 


i 
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:«=3=ac 


T^rri^m^m 


-r     I       1 
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this  looks  most  sus  -  pi  -  cious, 

com-ment  c'est  en   -core     lui, 


Oh    for  -  tune 
sur  -pri  -   se 


ma  -  li  -  cious, 

nov  -  vel  -  le, 


this  looks  most 
com-ment  c'est 


thou'st  made  me 
dunt    son  cccur 


am  -  bi  -  tious, 
est      e    -  pris, 


kind  for  -  tune  pro  -  pi  -  tious,        thou'st  made  me 

c'est    el   -    le,  c'est     el   -    le  dont  son  co:ur 


Se 
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pi  -  cious,         Too       plain  -  ly,  too    plain  -  ly, 

e  -  pris,  C'est  el  -  le,  c'est      el  -   le 


his  looks  and  words  show  plain  -  ly  that  on 
que  cher-chait  man  -  sieur  le  Mar  -  quis,  c'est 
cresc. 


that       she'll       as    -    sent,      they 
te  mi     -     la  dy,        c'est 


here    re  -  main 
en  .  core    lui, 
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he's  on        me   bent,  not  my  fault  that  he's  on        me 

meat,     ...  com- merit  il  a  sui         .         vi  nous  jus    -    qu'i 

h    ,o    . , K 


here  re   -   main,  oh 

en       -        ■       core       Jut,  com 


for      -      tune, 
ment,  com 


he 
ment. 


here        re 
en     -     core 


be 
■     chait, 


my       gam,  kind  for      -      tune,  great  will  be         my 

mon    •    sieur  le  Mar       ■       quis,  man       -      sieur  le  Mar 
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my       fault 
a     '     sui 
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vi         nous 


me        he's      bent, 
jus     -     qiii     -     ci 
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ri 


that       she 

man    -     te 


will 
Mi 


sent, 
dy 


that 
c'est 
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E^E 
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for    -    tone, 
ment,        com 


he         will 

mcHi         c't'st 


main, 
Zai, 


he'll 
comme 


here 

a 
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for    -    tune, 
Mar    -    quis, 


great      will  be 

mon   -   sieur  le 
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her       he's  bent,        on  her        he's  bent, 

cher  -   chait  mon    -    sieur  le         Mar    -     -     quis, 


he's    bent. 
Mar  -  quis. 


she'll        as    -    -     sent,     that  she'll       as 

la  char      -      man     -     te  Mi      -      la 


sent,  they  promise  she'll      as      -      sent. 
dy,      que   je         re  -  trouve      i 


is  ray  gain,     great  is         my  gain,  .   .   .  great      my  gam. 

chcr  -    chait  mon   -    sicur  le  Mar     -      -     quis,    ...  le        Mar      -      quis. d 
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The  Marquis,  seated  at  table;  Matteo,  Zerlina,  and  waiters 
of  the  Inn. 

Matteo  (to  Zerlina). — Come,  child,  see  that  the  gentle- 
man has  all  he  wants.  I  hope,  sir,  you  will 
be  satisfied  with  your  entertainment  during 
my  absence. 

Mahquis. — How,  you  are  going  away? 

Matteo. — Immediately.  I  shall  pass  the  night  with 
Francesco,  my  son-in-law,  at  two  leagues'  dis- 
tance, and  to-morrow  we  shall  return  together 
for  the  wedding. 

Zerlina  (aside). — Oh,  what  shall  I  do? 

Marquis. — Have  you  many  people  staying  in  this  inn? 

Matteo. — Only  your  honour  and  the  lord  and  lady 
who  just  went  out. 

Makquis  (after  reflecting  a  moment). — No  one  else?  The 
lady  is  pretty,  but  the  lord  is  ill-tempered. 

Zerlina. — He  has  good  reason.  They  have  been 
attacked  and  robbed  by  the  brigands  of  the 
mountains. 

Marquis  (continuing  to  eat). — You  don't  say  so!  I  do 
not  believe  in  robbers. 

Matteo. — And  I  believe  in  them  as  I  believe  in  our 
gracious  patron  lady. 

Marquis. — Stories  to  frighten  travellers.  I  have  wan- 
dered about  the  mountains  by  day  and  by 
night  and  have  never  been  attacked. 

Matteo. — That  must  have  been  formerly;  but  since 
Fra  Diavolo  has  haunted  this  neighbourhood — 

Marquis. — Pra  Diavolo  ?  what  are  you  talking  about  ? 

Zerlina. — Did  you  never  hear  of  him?  he  is  the 
famous  bandit — 

Matteo. — Who  is  everywhere — ■ 

Zerlina. — And  who  can  never  be  taken. 

Matteo. — He  wears  an  amulet,  that  he  has  stolen  from 
a  cardinal,  which  makes  him  invisible. 

Marquis. — Tou  don't  say  so ! 

Zerlina. — And  the  soldiers'  bullets  glide  off  him  like 
water. 

Marquis. — Indeed ! 

Zerlina. — Yes,  sir,  the  song  says  quite  truly — 

Marquis. — So  there  is  a  song  about  him? 

Matteo. — Yes,  a  capital  one — all  about  liim — twenty- 
two  verses.  Would  your  honour  like,  during 
your  dinner,  to  hear — 

Marquis. — Is  one  obliged  to  hear  all  the  verses? 

Matteo. — That  is  as  one  likes. 

Marquis. — I  am  glad  of  that. 

Matteo  (takes  a  mandoline  down  from  the  wall  and  offers  it 
to  Zerlina). — There,  child. 

Zerlina  (puts  it  beside  her  on  a  corner  of  the  table). — 
Thanks,  father ;  I  would  rather  sing  without  it. 


MATTEO. — Allons  done,  petite  fille,  servez  M.  le  Marquis. 

J'espere  que  Monseigneur  sera  content  du  zele  de 

mes  gens,  et  de  ma  fille,  car  je  suis  oblige  ce  soir  de 

m'absenter. 
Marquis. — A  h !  vous  partez  ? 
Matteo. — Bans  Vinstant.    Je  vais  coucher  a  deux  lieues 

d'ici  chez  Francesco,  mon  gendre,  que  j'amenerai 

demain  matin  avec  toute  la  noce. 

Zerlina. — Ah!  monDieu! 

Marquis. — Avez  vous  beaucoup  de  monde  dans  cette  auberge  ? 

Matteo. — Vous,  monseigneur,  et  ceux  que  vous  venez  de 

voir,  Milord  et  Milady. 
Marquis. — Pas  d'autres?    Milady  est  jolie ;  mais  Milord 

est  de  mauvaise  humeur. 
Zerlina. — On  le  serait  a  moins.    II  a  ete  attaque  et  deva- 

Use  par  les  bajidits  de  la  montagne. 

Marquis. — Pas  possible !  je  ne  crois  pas  aux  voleurs. 

Matteo. — Moi,j'y  crois  comme  en  Dieu  et  en  Notre-Dame- 

des-Ramcatix,  notre  patronne. 
Marquis. — Ce  sont  des  histoires  pour  effrayer  les  voyageurs. 

J'ai  parcouru  de  jour  et  de  nuit  les  montagnes,  et 

je  n'ai  jamais  ete  attaque. 
Matteo. — Autrefois, peut-etre;  mais  depuis  que Fra  Diavolo 

s'est  etabli  dans  ce  canton — 
MARQUIS. — Fra  Diavolo?  qu'est-ce  que  e'est  que  cela? 
Zerlina. — Vous  n'en  avez  pas  entendu  parler  ?  tin  fameux 

bandit — 
Matteo. — Qui  est  partout — 
Zerlina. — Et  qu'on  ne  peut  jamais  joindre. 
Matteo. — II  a  une  amulette  qu'il  a  voice  a  un  cardinal  et 

qui  le  rend  invisible. 
Marquis. — Voyez  vous  cela ! 
Zerlina. — Et  les  ballcs  des  gensdarmes  rebondissent  sur  sa 

peau. 
Marquis. — Vraiment ! 

Zerlina. — Oui,  monseigneur ;  et  comme  dit  la  chanson — 
Marquis. — II  y  a  une  chanson  sur  lui  ? 
Matteo. — Une  fameuse  en  son  honneur — vingt-deux  cou- 
plets.     Si  pendant   son    diner  monseigneur  veut 

permettre — 
Marquis. — Est  on  oblige  de  I'entendre  tout  entiere  ? 
Matteo. — Cest  au  choix  des  voyageurs. 
Marquis. — A  la  bonne  heure. 
Matteo. — Tiens,  ma  fille. 

Zerlina. — Merci,  mon  pere,je  chanterai  Men  sans  cela. 
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Yon  mountain's  brow  ascend-  ing,  Dost  see    a  form    a-gainstthe  sky?  Bold  his  mien  and  dark  his  eye, 
Vo  -  yez     sur  cet  -  te     ro  -   che    ce  brave   a  I'air    fier    et     har-di,         son  mow-  quet  est  pres  de  lui, 


Ei-fle   is  by    his  side. 
C est  son  fi-dlle      a  -  mi, 


His  steps   are  hi  -  ther  ben  -   ding,  His  scar  -  let  plume  the    breezes  wave, 
Be  •  gar  -  dez  il      s'ap  -pro    •    che,    un   plu.  -  met  rouge      a       son  chapeau, 


"Wrapp'd  in    silk  -  eu  man  -  tie  brave,  Comes  he  with  mar  -  tial  stride. 
et       cou  -  vert  de    son    man-teau  du    ve-lours     le    plus    beau. 


Trem 
Trem 


ble, 
blez, 


\ 
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O  -  ver    the      hills    'tis  fly 

au    sevi      de        la        tern    -     pe 


ing,  On      dis    -    tant       e    -   choes      dy  ing, 

te    au      loin  Ve  -  cho  re     -     pe      -      -       te. 


Diavolo,  Diavolo,  Diavolo. 

Dia-vo-lo,  Dia-vo-lo,  Dia-vo-lo. 


Trera      -      ble,  O  -  ver  the      Mils     'tis 

Trem        -       blez,  au  sein   de        la        tern    - 


ing,  On       dis    -    tant      e  -   choes       dy 
te    au        loin  Ve  -    cho        re     -    pe 


Auber's  "  Fra  Diavolo."— Novello,  Ewer  and  Co.'s  Oetavo  Edition. 


His  wayward  rule  con  -  fess  -  ing,   Ee  -  sist    his  mandates  none  would  dare,      Yet  they  say  with 
S'il    me  -  na-ce       la       te    -     te       de     Ven  -ne  -mi     qui     se        de  -fend,       pour    ies      bei-les 


maid  -  en  fan-,        He  can  both  smile  and  woo,        With  voice  and  look    ca  -res  -  sing,"When  trusting  dam-sel's 
on     pre'-tend       qu'il  est  tendre  et      gal -ant,  plus  d'u  -  ne   qu'il    ar  -  re    -    te,     (te-moin    la  fil  -   le 


heart  he   gains,     Soon  her    youth  -  ful  beau  -  ty  wanes,     Ev-  er  she  wears  the  rue.  Trem    - 

de      Pie  -  tro,)        pen  -  si    -     ve       ren  -  tre  au  hameau,      dans  un  trou-ble     nou-veau.  Trem    - 


ble,  .  .  When      we        meet    her         sigh       -  ing,  From  lip  to         lip        'tis       fly    -     ing, 

ble;,  car       voyant      la     -    fi     -      let        -       te,  tout     bas         cha   -   am         re   -    pe       -      te, 


Dia  -  vo  -  lo,    Pia  -  vo  -   lo,       Eia  -  to  -  lo, 

Dia  -  vo   -  lo,     Dia  -  vo   -    lo,         Dia  -  vo    -  lo. 


Trem       -      ble,  "When       we     meet    her 

trem     -      -     blcz,  car        voyant    la         fil 


Auber's  "  Fra  Diavolo." — Novello,  Ewer  and  Co.'s  Octavo  Edition. 


sigh      -    ing,From  lip  to      lip       'tis 

let     -        -    te,  tout  has  cha  -  cun       re  - 


-    ing,     Dia  -i  vo  -  lo,  Dia-  vo  -  lo,    Dia-  vo  -  lo, 
te,        Dia-vo-lo,    Dia-vo-lo,    Dia-vo-lo, 


list'ning  e-  choes  with     his  name,      Why  on     him  should  rest  the  blame         Of     ev-'iy     law-  less 
belle  en  -fant  pent  -  e     ■      tre  amsi.  Tout     ce       qui       se      perd     i  -  ci,  n'est  -  il     pas    pris      par 


deed? 

lui, 


If   maid  -  en  mourns  for 
sou -vent    quand  on        Vac 


ken,      If      fire    and  sword  o'er  -  spread  the  land, 
se         au  -  pres        de  volts   maint     jou    -    venceau, 


Auber's  "  Fra  Diavob." — Novello,  Ewer  and  Co.'s  Octavo  Edition. 


"  Tis    the    chief  -  tain   and    his  band,"         Ev'-  ry  one  is       a  -  greed. 
pour    quel  -  que       lar  -  cin    nou-veau  se glisse  in  -  co  -  gni  -  to. 


Trem 
Trem 


ble, 

blez, 


Lest  his  ac   -   cu  -  sers        spy     -     ing,  He  come    in    wrath  re  -    ply    -    ing,        Dia-vo  -  lo,  Dia-vo  -  lo, 
cet    amant       qui       sou    -pi        -       re,  c' est     de      lui     qu'onpeut      di      -      re,         Dig  -  vo  -  lo,  Dig  -  vo  -  In, 


Dia-vo  -  lo.  Trem      -      ble,  Lest  his  ac  -    cu  -  sers        spy     -      ing,  He  come   in  wrath  re  - 

Dia-vo -lo.  Trem      -        blez,  cet    amant      qui       sou    -pi        -        re,  c' est    de      lui    qu'onpeut 
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ply    -     ing 
di     -      re, 


Dia- to  -  lo,  Dia-vo  -  lo,    Dia-vo -lo, 

Dia  -  vo  -  In,  Dia  -  vo  -  lo,     Dia  -  vo  -  lo, 


Dia-vo  -  lo, 
Dia-vo  -  lo, 


Auber's  "  Fra  Diavolo." — Novcllo.Ewer  and  Co.'s  Octaro  Editioo. 
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The  preceding ;  Beppo  and  Giacomo  appear  at  the  back. 

Zerlina. — Ob !  what  have  I  seen ! 

Matteo  (roughly). — Who  are  you?  what  do  you  want? 

Beppo. — Shelter  for  this  night. 

Giacomo. — For  the  sake  of  our  gracious  patron  lady ! 

Matteo. — This  is  no  place  for  beggars  or  vagabonds. 

Beppo. — But  we  are  pilgrims. 

Zerlina.—  Oh,  father,  if  they  should  be — 

Matteo. — They  don't  look  as  if  they  were ! 

Beppo. — We  are  on  a  journey  in  fulfilment  of  a  vow. 

Matteo. — And  what  vow? 

Giacomo. — To  make  our  fortunes. 

Matteo. — Then  you  will  not  find  them  here. 

Marquis  (rises,  opens  his  purse,  and  takes  out  some  small 
coins). — Who  knows?  There,  there's  something 
for  you ;  take  it  in  the  name  of  this  pretty  maid. 

Beppo  and  Giacomo. — The  marquis  is  so  kind ! 

Matteo  (surprised). — Then  they  know  you? 

Marquis. — Yes,  poor  fellows,  I  met  them  this  morning, 
and  gave  them  a  trifle.  Give  them  shelter  this 
night,  and  charge  their  bed  and  supper  to  me. 

Matteo. — I  cannot  do  it  for  less  than  a  crown  per  head. 

Marquis. — Per  head  ?  more  than  they  are  worth.  But 
never  mind. 

Matteo  (receiving  the  money). — If  they  are  under  your 
honour's  protection,  they  require  no  other  re- 
commendation. 

Zerlina. — Father,  will  they  have  to  sleep  upstairs? 

Matteo. — Not  indoors,  especially  as  I  shall  be  out  to- 
night. John,  give  them  something  to  eat,  and 
take  them  to  the  stable  close  by.  (To  the  other 
servants)  You  go  and  prepare  my  lord's  supper. 
(To  Zerlina)  You,  child,  come  with  me  a  little 
part  of  the  way.  (To  the  marquis)  I  wish  your 
honour  good  bye,  and  hope  to  find  you  here 
when  I  return  to-morrow  morning. 

Marquis. — I  hope  so  too.  I  do  not  rise  early.  Good- 
bye; a  pleasant  journey.  Good-bye,  pretty  one. 

(The  servants  re-enter  the  inn;  Matteo,  who  has  taken  his 
hat  and  stick,  goes  out  at  the  back,  with  Zerlina.) 


Zerlina. — Ah,mon  Dieu!  qu'ai-je  vu! 

Matteo. — Qu'est-ce?  que  demandez  vous? 

Beppo. — L'hospitalite  pour  cette  nuit. 

Giacomo. — Au  nom  de  Notre-Dame-des-Rameaux  ! 

Matteo. — On  ne  recoit  pas  ainsi  des  mendiants,  des  vaga- 
bonds. 

Beppo. — Nous  sommes  des  pelerins. 

Zerlina. — Hon  pire,  si  c'e'tait  vrai ! 

Matteo. — Sous  un  pareil  costume  ? 

Beppo. — Nous  sommes  partis  pour  remplir  un  voeux. 

Matteo. — Et  lequel  ? 

Giacomo. — Celui  de  f aire  fortune. 

Matteo. — Ce  n'est  pas  ici  que  vous  la  trouverez. 

MARQUIS. — Peut-etre!  Tenez — tenez,  void  ce  que  je  vous 
donne  au  nom  de  cette  belle  enfant. 

Beppo  and  Giacomo. — Ah!  monsieur  le  marquis.  ' 

Matteo. — lis  vous  connaissent  ? 

Marquis. — Oui,  ce  sont  des  pauvres  diables,  que  j'ai  ren- 
contres ee  matin,  et  a  qui  j'ai  deja  fait  I'aumone. 
Monsieur  I'hote,  je  veux  bien  payer  leur  souper  et 
leur  coucher. 

Matteo. — Ce  sera  un  £cu  par  tete. 

Marquis. — Par  tete  ?  C'est  peut-etre  plus  qu'elles  ne  valent 
— N'importe  ! 

Matteo. — Des  que  monsieur  le  marquis  s'y  interesse,  il  n'y 
a  pas  besoin  d' autre  recommendation. 

Zerlina. — Monpere,  on  va  les  loger  tous  la-haut? 

Matteo. — Pas  dans  la  maison,  surtout  quandje  vais  passer 
la  nuit  dehors.  Jean,  vous  leur  donnerez  un  mor- 
ceau,  et  puis  vous  les  eonduircz  vous-meme  a  la 
grange,  ici  a  cote.  Bentrez,  et  preparez  le  souper 
de  Milord.  Toi,  ma  fille,  tu  vas  me  reconduire  a 
quelques  pas  d'ici.  Adieu,  monsieur  le  marquis, 
j'espere,  demain  matin,  en  revenant  avec  mon 
gendre,  retrouver  encore  votre  seigneurie. 

Marquis. — Je  I'cspere  aussi.  Je  me  live  tard.  Adieu, 
notre  note;  bon  voyage.    Adieu,  ma  belle  enfant. 


The  Marquis,  Beppo,  and  Giacomo. 
(The   Marquis  is  seated  at  a   table  in  front:    he   holds  a 
toothpick.    Beppo  and  Giacomo  spy  about  whether  any 
one  is  near. 

Beppo  (comes  forward,  seizes  the  bottle  that  is  on  the  table,  and 
pours  himself  out  a  glass  of  wine). — Your  health ! 

Marquis  (turning  round  superciliously). — Eh? 

Beppo  (as  before). — I  say,  your  health! 

Marquis. — What  kind  of  manners  do  you  call  these? 

Giacomo  (hat  in  hand). — Excuse  him,  captain;  a  raw 
recruit,  who  does  not  know  yet  what  is  due  to 
you.  (Aside  to  Beppo)  Why  don't  you  take  off 
your  hat?  He  does  not  know  our  ways  yet, 
but  he  comes  of  a  good  stock ;  a  former  agent, 
who  has  now  set  up  for  himself,  and  wishes  to 
exercise  his  great  talents  in  private. 


Beppo. — A  ta  sante! 

Marquis. — Hein  ? 

Beppo. — Je  dis,  a  ta  santSI 

Marquis. — Qu'est-ce  que  c'est  que  de  par  exiles  manieres? 

Giacomo. — Excusez,  eapitaine ;  c'est  une  recrue  qui  ne  salt 
pas  encore  le  respect  qu'on  vous  doit.  Ote  done  ton 
chapeau !  Tl  n'est  pas  encore  au  fait,  mais  il  sort 
d'une  bonne  maison;  c'est  un  ancien  intendant  qui 
veut  travailler  maintenant  en  brave,  et  a  decouvert. 
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Marquis. — It  is  not  enough  to  have  talents;  one  must 
also  have  manners.  Never  in  my  life  have  I 
seen  a  more  ill-conditioned  band  than  the  one 
I  have  the  honour  to  command !  You  are  bri- 
gands without  refinement !  If  I  did  not  keep 
order  and  discipline  amongst  you — (To  Giacomo, 
pointing  to  a  water-jug,  and  turning  up  his  coat- 
sleeves)  Pour  me  out  some  water.  (To  Bcppo,  as 
he  washes  his  hand's)  The  first  familiarity  you 
venture  on,  I'll  shoot  you ;  that  will  teach  you 
manners. 

Beppo. — Upon  my  word ! 

Giacomo. — And  he  will  do  it  too. 

Beppo  (trembling). — Eh? 

Marquis. — A  towel.  ( Wiping  his  hands)  Well,  have  you 
any  news?    What  did  you  come  for? 

Beppo  [hat  in  liand). — We  have  succeeded.  We  cap- 
tured the  lord  and  his  jewels. 

Marquis.— I  know  that.    Is  that  all  you  have  to  say? 

Giacomo. — We  could  not  miss  them,  your  instructions 
were  so  exact. 

Marquis. — Of  course  they  were.  For  these  three  days 
I  have  not  let  them  out  of  my  sight.  I  stop 
at  the  same  inns,  and  exterminate  myself  with 
singing  to  her  ladyship  every  evening.  If  you 
think  that  is  not  enough — 

Giacomo. — We  know  what  sacrifices  you  make  for  us. 

Marquis. — This  lord  did  not  make  any  resistance,  did 
he?    We  have  lost  no  one? 

Giacomo. — No  one.  On  the  contrary;  the  postillion 
was  an  old  chum  that  had  deserted,  and  wishes 
to  return  to  us. 

Marquis. — Is  he  with  the  band? 

Giacomo. — Yes. 

Marquis  (picking  his  teeth,  and  arranging  his  dress  by  a 
pocket  mirror). — Then  shoot  him.  I  hate  in- 
constancy, at  least  in  a  brigand.  With  the 
fair  it  is  another  matter.     Is  that  all? 

Giacomo. — No,  indeed.  We  are  afraid  we  have  made 
a  mistake. 

Marquis. — How  is  that? 

Giacomo. — The  chest  which  you  told  us  to  take  out  of 
the  lord's  carriage — 

Marquis. — Containing  five  hundred  thousand  francs 
in  gold,  that  he  intended  to  deposit  in  the  bank 
at  Livorno — at  least,  so  his  lady  told  me. 

Giacomo. — We  could  not  find  it. 

Marquis. — Idiot!  lose  such  a  splendid  chance! 

Beppo. — Perhaps  he  spent  them,  in  order  to  defraud  us. 

Marquis. — This  comes  of  not  doing  one's  affairs  one- 
self! But  I  must  find  out  what  has  become  of 
them.  Leave  me.  (Aside)  Now  for  some  more 
music  with  her  ladyship !  How  lucky  these 
rascals  are  to  have  me  over  them.  [Looking 
towards  the  door  of  the  inn  There  she  is!  (Per- 
ceiving Beppo  and  Giacomo,  who  are  loitering  at 
the  back)  What,  not  gone  yet? 


Marquis. — II  ne  suffit  pas  d'etre  brave,  il  faut  encore  etre 
honnetc,  et  savoir  vivre.  Je  n'ai  jamais  vu,  dans 
Vorigine,  dc  troupe  plus  mal  composee  que  celle  que 
j'ai  I'honneur  de  commander.  Des  bandits  les  plus 
mal  eleves !  Et  si  je  n'y  avals  pas  etabli  Vordre 
et  la  discipline.  Verse  moi  del' eau!  A  la  premiere 
familiarite  je  te  fais  sauter  la  cervelle,  cela  t'ap- 
prendra. 


Beppo.— Eft  Men!  par  example! 

Giacomo. — II  le  ferait  comme  il  le  dit. 

Beppo. — Hcin  ? 

Marquis. —  Une  serviette.     Qu'y  a-t-il  de  nouveau,  et  qui 

vous  amene  ? 
Beppo. — L'entreprise  a  reussi.   Nous  avons  arrcte  le  milord 

et  ses  diamans. 
Marquis. — Crois-tu  que  je  ne  sois  pas  aufait?  Je  le  savais 

deja. 
Giacomo. — Toutcs  les  indications  que  vous  nous  aviez  don- 

nees  e'taient  si  exactes. 
Marquis. — Je  le  crois  lien.    Deptiis  trois  jours  que  je  les 

suis  a  la  piste,  que  je  dine  avec  eux  dans  les  memes 

auberges,  et  que  tous  les  soirs  je  chante  des  barca- 
rolles avec  milady,  vous  croyez  que  ce  n'est  pas 

fatigant — 
Giacomo. — Nous  savoyis,  capitaine,  ce  que  vous  faites  pour 

nous. 
Marquis. — Milord  ne  s'est  pas  defendu,  et  nous  n'avons 

■perdu  personne  ? 
Giacomo. — N071,  capitaine,  au  contraire;  le  postilion  etait 

un  ancien  qui  nous  avait  quitte,  ct  qui  demande  a 

s'cnrolcr  de  nouveau. 
Marquis. — Est-il  cntre  vos  mains? 
Giacomo. — Oui. 
Makquis. — Qu'on  le  fusille !     Je  n'aime  pas  I'inconstance, 

dans  notre  Stat  s'entend.    Prcs  des  belles  e'est  autre 

chose.    Est-ce  tout? 

GlACOMO. — Non  vraiment.  Nous  craignons  d'avoir  etc 
trompes. 

Marquis. — Comment  cela? 

Giacomo. — Cette  cassette  que  vous  nous  aviez  annoncee  ct 
que  milord  devait  avoir  dans  sa  voiture — 

Marquis. — Cinq  cent  mille  francs  en  or  qu'il  allait  placer 
a  Livourne  chez  un  banquier;  du  mains  milady  me 
Vavait  dit. 

Giacomo. — Impossible  de  les  trouver. 

Marquis. — Imbecile!  manquer  une  si  belle  operation! 

Beppo. — Pcut-ctrc,  pour  7ious  faire  du  tort,  les  a-t-il  depensgs. 

Marquis. — Ce  que  e'est  que  de  ne  pas  faire  ses  affaires 
soi-meme !  Mais  je  saurai  a  tous  prix  ce  que  cet  or 
est  devenu.  Laissez  moi.  Allons,  il  faudra  encore 
faire  dc  la  musique  avec  milady.  Ces  coquins  la 
sont-ils  hcureux  de  m'avoir!  C'cst  elle !  Eh  lien, 
vous  n'ctes  pas  encore  partis  ? 


No.  5. 
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Yei 
Oui 


I  will  see  the  punch  pre-par'd  for    you,  my  lord, 
je  vais  comman  •  der       le  punch    a    vous,  My-  lord,  ,, 


You  Mar-quiss 
Comment  c'est  < 
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My  la  -  dy,  by  your  leave. 
charman-te   My-la-dy 
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here?      His  lordship  made  me  promise  to  stay  but    a    moment,  therefore    I  fear      our  in- terview  must 
vous!  et  man  e  -  poux  est      la  dans  la  chambre  voi  -  si-  ne,       lui       si  ja-loux,      jalouxcommeO  -   tel 


But  to     try    a    du  -  et    sure-ly  none  can  of-  fend?   This  man- do  -  line  seems  quite  to   hand    on 
Est-ce     done  I' of -fell- ser    que  chan-  ter  un   du   -    ol  et    nous  pou-vons      sur     cet  ■   te     man  -  do 


purpose,  We    will  prac- tice   that    air     so    gay,  That  we  could  not  end  yes-ter-day. 
li  -  ne       re  -  pe  -  ter     tons     les    deux    cet     air     que  nous  com-  men  -  ca-  mes    hi  -  er. 
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king,       Heeds  not  foes,      straight  lie  goesWbere  she  in  beau-ty  beam  -  ing  The  guer  -  don   be-stows. 
le  les    au-tans  en  -  ne  -  mis        de  loin  s'il    ob-tient  d'elle     un     re  -  gard       un    sou  -  ris. 


Something  he  gains     For  a     lo-ver's  pains,  something  gains,  something  gains  for     a    lo  -  ver's  pains,  In 
C'est  ton-jours    ga,       tou-jours   ca    de    pris,      c'est  ton    -  jours,  c'est    tou  -jours,  c'est  tou-jours  ca       de   faut 


iH 
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vain    why  must  I    sue,         Why    at      thy  feet  im  -  plo  -  ring  In  vain,  breathe  out  my  souladormg.breathe 
il       que      vo  -  tre  cteur  que     vo  -    trecceur  i  -  gno    -    re     le     feu     bru    -    lant  qui    medf-vo-re    le 


1§ 

F 


ZJ^^^S^ELEB^S 


Oh  pray    let  me  go,       let  me  go, 
Monsieur  jc    ne  puis       e-cou-ter, 


(detaining  her.) 
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Go 


in 
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stow,  Let         ruy     si  -  lent  glance,  my   si -lent  glance  of      de    -  vo    -    tion,Dis - 

oui        roiis     ad  -mi  -   rer,  vous  ad- mi  -  rer  en      si  -    len     -     ce    ne 


m 


-J  -   JTJ^ 


J  i-  JJj^im^=E 


isajsR,  rmj^ji,  jtp-p~h-,  j^jmrnm. 
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a?=f— ^-M^=^-f=f=^\  r  r  r  r-ff=g^ 


Lady  Axlcash. 


:s^tt-T-J^=^ 


Is    it  my  fault     if  he's  in 

Je    ne  pou-vais     pas  je  le 


I 


:f; 


g^=TT 


^^ 


i 


-    pel    thy  fears,  and  drive     a  -  way     of     doubt        ev    -    'ry   no-tion, 
pent         vous    pa    -rai    -  tre    vous    pa  -  raitre        une  of-fen-se. 

Vine. 
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Marquis. 


r     i 


£^ 


love  ?  I  call  to   wit  -   ness  stars        a  -  bove. 

crois  em-pe-  cher  vous      d'ad  -  mi     -    rer     moi 


Let 

Ah 


^ 


j        i    ,    i     [jn  pn  ^J2^~iJi»fijji  FEZ. 


I 
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gaze  on      those         eyes    so       ten     -    der,  "While        thy    soft     hand  once 

Hen  '      mon       time  est      ra    -    vi      -       e  'en     ---     con  -  tern  -  plant  ces 


I  .  .         seize, 
cTkw      -      mans 


This  dress      becomes  thy      form  fair    and      slen 

te      ro  -   be      simple  et      jo 


der, 
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All  I     what    splen  -   did      dia  -  monds  are    these  ! 
Ah!     grand    Dieux,       les     beaux      di   -  a  -  mants, 
Ob.,  Fag.  <t  Strings.  Violins,  Viola  it  Cello. 


'Tis  all  that    es    -    cap'd       the    ban     -     dit      -     ti, 

seuls  e  -  chap    -    pes  anvil       -      la       -      ge. 


I 

Tant 


*m^z**F?m*v& 


hid  it  where    none     could  sus  -  pect 

je  les     ca   -   chais         a   -  vec      soin. 


Marquis  (aside). 


(spoken.) 


(courteously.) 


The  blund'rinij  knaves  I     it  was      a        'pi  -  ty!  More 

Les      vial  -  a  -  droits,        ah  quel   dom  -  ma    -  ge!  Ob.      Pour 


charming    are    you      sirn       -       ply  deck'd, 
plaire  en       a  -  vez      vous  ...       be  -  soin, 


But  if  I'm  not  mis  -  ta       -       ken,  Some 

Mais  plus  je   con  -  si   ~    de        -        re         ce 


trea-sure     is       en    -    clos'd       in      this         lock    -    et       I'm       sure. 
che     me.  -  dail    -     Ion  il       con     -     tient        un        se 


My  like  -  ness,  my 

Four  lui         mon        e 


w 

Auber's  "  Fra  DiaTolo."— Novello,  Ewer  and  Co.'s  Octavo  Edition. 


hus 

poux 


had 
fait 


ken, 


Be   -  fore  we      star      -     ted 
car       il      run  -  fer       -       me 


ti^g&a^p 


fe. 


!eee^ 


a 


E$if 


^ 


P 


(opening  it,  and  showing  it  to  him.) 


Marquis. 


Do  you    think       it     is      like  ?  Oh, 

Trou-vez     vous        res-sem  -  blant?  0 


give  ...      it,    I    con -jure! 
del   ...       il     se  pour  -  rait ! 

-\a p> —  ^ 


Ah      yes,         'tis     her     smile, 
Voi    -    la  ce      re    -    gard, 


'tis  that  smile  e  -  ver 

ce    re  -  gard  doux  et 


near        me,    As  I     gaze   on    that      love  -  ly   face,  It  seems  to  speak,  it  seems  to  hear      rne ! 

ten    -     dre,    Voi     -     la      ces    traits    si         gra  -  ci  -    eux,  je  crois  la    voir,  je  crois  I'en  -  ten    -    dre ! 
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.        .  dans  i««     .     .       yeux.,  ■ 


(Lord  yfZ/c<is7t  appears  at  the  bad:,  the  Marquis 
quickly  seizes  the  mandoline  and  resumes.) 


wa        -        ting,  "With  love    Ins    heart         is        brea      -        -      king 

de  -  le  bra  -  ve      sur         sa  na    -eel  -         -  le 


Nought     he 
Us  ja  ■ 


Auber's  "Fra  Diavolo."— Norello,  Ewer  anj  Co. '8  Octavo  Editic 


cares,  All      lie  dares,  When  the       i    -    mage  so       fair       of   bis     la  -  dy     he        wears, 

loux  les        via  -   ris      qtiand  son  caur  de    sa      oel  -  le  pres  -  se      les    traits    che     -    ris 


Something  he    gains      For  a        lo  ver's  pains,    something    gains,  something   gains,     for      a 

c'est     tou  -jours      fa,         tou-jours      fa  de      pris,        c'est     tou  -   jinirs,      c'est    tou  -  jours,      c'est    tou 
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light,Yet  you  cannot  af-  fordme  a  pleasure  so  slight,  One  would  say 'twas  in  spite,  one  would  say 'twas  in 
fort,maisjc  voisc'est  u-  niqueefit  en  -nu-yait  my  -  lord,    ja-mais     a-vec  my  -  lord    ja  -  ma  is     a  -  vec   my- 

tr  *-  -*-  -^  -  _  fr  *■  ■#- 


M 


g^rz^^^^^^^^^ 


spite,  That  we     ne  -  ver       a  -  gree, 
-     forii  jio!(s    n«      som-  mrs    d'oc  -  cord, 


Tis    real  -  ly     too    bad,  on   niy  word.  Music    is    my  de    • 
com -Men    moi    j'ai-mais     la    u  -siqueel-  le   me  plai-rait 


sts 


£^ 


^=^ 


m^ 


-v-v-*^ 


light,  Yet  you  cannot  af- fordme   a  pleasure  so  slight,  One  would  say  'twas    in  spite, That  wene-ver    a    • 
fort   mais  je  voisc'est  u  -niqueelle  en  -nu-yait  My  -  lord    ja-mais     a   -   vec    ily  -  lord    nous  ne   som-mes  d'ac  ■ 


'Tis  real  -  ly  too  bad,  on  my  word,  Mu  -  sic  is  my  de 
Com-bien  moi  j'ai-mais  la  mu  -  siqueel  -  le  me  plai  -  sait 
Marquis. 


m 


^ 


^a^^ 


A  ca  -  pi  -  tal  joke,  on  my  word,  Our  har- mo -nious  de  - 
Bra  -  vo,  bra  -  vo  c'est  la  mu  -  si  -  que  qui  nous  met  d'ac  - 
Lord  Allcash. 


This    mu  -  si  -  cal    ma  -  nia's  ab  -  surd,    It      un  -  set  -  ties    me 
Tou  -jours     en  -  sem  -  Lie     c'est      u  -  nique       ils  sont     tres    bien    d'ac 


Rt# 
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-    light,  Yet  you     can  -  not    af  -    ford  Me      a       plea-  sure    so     slight,  One    would    say    'twas     in 
fort    mais    je        vols    c'est    uni  -    que    elle     en    -    nu  -  yait  My  -    lord,      ja  -    mail      a    -     vec       My     - 


light  We'll  re  -  sume   till    I've  heard  Where  my  birds  will  take  flight,  With    this    wife       of         a 
cord,    il     fau  -   dra  qu'on  s'ex  -  plique    et  qu'on     m'in-struise  en  -    core,       en  ■      le    -   vans        a        My 
-N , — F» ■_.._■ N        h        N        k =tsz 


quite, That  by       her   I'm     ig  -  nored,  It      is       real-  ly     not    right,   For      be  -  sides     that     I'm 
-     cord,   aus  -  si         cet   -  te       mu  -  sique      a      moi       me       de  -  plait    fort         et       pent        fai    -   re  du 

Jlr W- m 1 — *- 


spite,  one  would  say 'twas  in    spite,  That  we     ne  -  ver     a  -  gree, 
lord    ja  -  mais    a    -  vec    My  -  lord  nous    ne      som  -  mes   d'ac  -  cord. 


'Tis    real-ly  too    bad,  on  my 
Com-  Men  moi  fai-mais    la  mu  ■ 


lord,  with  this  wife    of       a       lord,  I'm  hah'  tempt-ed      to      flee,  A       ea  -  pi-  tal    joke,  on  my 

lord,     en  -  le  -  vons     a       My  -lord     et      sa  femme    ct      son       or.  Bra  -  vo,  bra-vo     c'est  la  mu  - 


ir — - — " — ■ — " — : — *■" 

bored,  for     be -sides  that  I'm   bored,  I        a       dan-ger     fore  -  see, 
tort,    et     pcut  fai  -  re       du     tort,     a     Vhon-neur  d'un   Mi-  lord. 


This  mu   si  -  cal    mania's  ab  - 
Tou-  jours  en  -  sem  -  ble  c'est  u  - 

ft 
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word,  Mu-sic     is   my  de  light,Yet  you  can-not  af  -  ford  Me  a     pleasure  so  slight, One  would  say  'twas  in 
-     sique  el  -  le      me  plai-sait   fort  mais  je     vois  c'est  uni  -  que  elle  en  -  nu-  yait  My-  lord,   ja  -  mais     a    -  vec     My  - 


■word.  Oar   har  -  mo-nions  de  -  liKht  Well  re  -  sume  when  I've    heard  Where  my    hirds  will  take  flight,   With    this     wife        of  a 

si-que  qui   nous  met  d'ac-cord,  il  fau  -  dra  qu'ons'explique  etqu'onm'instruiscen  -  core  en  -    le  -  vons       a       My  ■ 


surd,It    un- set- ties  me  quite, That  by  her  I'm  ig-nored,  It    is    real-ly  not  right, For    be- sides  that    I'm 
nique  Us  sont  tresbien  d'ac-cord  aus- si      cet  -  te    mu-sique    a    moi    me  de -plait  fort     et     peut  fai  -  re      du 
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spite,  That  we    ne  -  ver      a  -  gree,      Yes,     mu    -    sic,       mu  -   sic's   my      de  -  light,    Yes,  mu   -  sic, 
lord,  nous    ne      som  -  mes    d'ac  -  cord        com  -  bien       moi        fai    -    mais    la         mu  -  sique         cl  -  le  me  . 


m 


M 


lord,  I'm    half    tempted     to     flee,      Yes,      we'll     re    -    sume,  yes,  we'll     re-sume,  till   I    learn  where 
lord     et       sa  femme    et       son       or,  bra   -   vo,         bra    -    vo  c'est  la  mu   -  si  -  que,  c1 est  el     -     le 


3±£-£-^ 


bored,  I        a     dan  -  ger   fore  -  see. 
tort      a      Vhon-neur   d'un    My  -  lord. 


It    un-  set-ties  me  quite  that  by    her  I'm  ig  -  nor'd,  For  be  -  sides  that  I'm 
lis  sont  tres  bien  d'ac- cord    aus-si      cet  -  te    mu  -  sique    aus  -  si     cet  -   te      mu  - 


Yes,   mu  -    sic,        mu  -  sic's   my      de  -  light,  yes,     mu     -     sic, 

Out,    je  le  vols       lui     c'est        «  -  nique  ellc        en    -     -    nuy  - 


Yes,  we'll     re    -     sume,  yes,  we'll     re  -  sume,  till      I        learn     where 
Mais    il        fan    -     dra       que      Von     s'ex   -  pli  -  que      je        veux  que 


bored,  I      a      dan-ger  fore  -  see. 
sique   a,  moi     me    de-plait    fort. 

##_  £*4l?~    Sea.- 


It    un  -set-ties  me  quite  that  by  her  I'm  ig  -  nor'd,  For    be  -  sides  that    I'm 
lis  sont  tres  bien  d'ac  -cordaus-si  cet  -  te   mu  -  sique   aus  -  si       cet  -  te      mu  - 


With         this  wife,  with  this  wife  of    a   lord  I'mhalf  tempted  to 
En    -     -     le  -  vons,  en  -  le-vons  a    My  -  lord  et    safemme  et    son 


^^^f^-^r  nj-j   m       _|  JSJ^'^^M^£ 


sides,  yes,  besides  that  I'm  bored,  I    a  dan-gerfore- 
jours  en  -  sem-ble  c'est  u  -  nique  Us  sont  tres  bien  d'ac  ■ 


slight 
-     cord, 


Too  ....     bad  that  you  can  -  not  af  -  ford   me      a    plea -sure  so    slight. 
mais,  ja-mais    a  -  vec  My  -  lord   nous    ne    som-mes    d'ac  -  cord. 


flee, 


With 
en    - 


this  wife,  with  this  wife  of    a      lord    I'm  half  tempt-ed    to      flee. 
le   -   vons,  en  -  le  -  vons    a    My  -  lord     et       sa  femme     et     son       or. 


Be 

tou 


sides,  yes,  be-sides  that  I'm  bored,  I        a    dan  -  ger  fore  -  see, 
jours    en  -  sem  -  ble  c'est   u  -  nique   Us     sont    tres   bien  d'ac  -  cord. 
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Too    .        .        .         bad,  it 

mais,  ja 


gjiisg 


real   -   ly 
mais        a 


^ 


^i 


too 
My 


bad, 
lord, 


it    is 

nous  ne 


P 
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Yes,     . 


we'll  re 

fau      -       dra 


some,  Till  I've       heard    whereto        my 

que  Von        s'ex     -     plique        et     je         veux 


T  '  H  el«hTE 


w  r   *r 


5^ 


-*  *•  * 


^ 


real      -       ly  too  bad,    Ah,    mu  -  sic,       mu 
som  mes  d'ac-cord,    Com-bien     vxoi        fai 

km      m    1    fci 


birds  will  take  their  flight,  Yes,  we'll     re   -    sume, 
qu'oiim'instruiseen-core,  Bra  -  vo,      bra     •     vo, 


sic's  my  de  -  light,     Yes    mu  -  sic,       mu  -  sic's  my  de  - 
mais    la    mu-sique,       El   -  le       me         plai-sait   beaucoup 


yes,  we'll  resume,  Till  I  knowwhere    they  will  take  their 
c'est    la    mu  -  si-que, C'est  el   -    le  qui  nous   met  d'ac  - 


m 


am  bored. 
plait  fort. 


wm^^^t 


It  un  -  set-ties  me  quite,  That  by  her  I'm  ignored,  For    be  -  sides  that  I'm  bored,    I     a    danger  fore  - 
lis  sonttres  Men  d'ac -cord,  aus-si    cet-te    mu-sique,  axis  -  si      eet   -   te     mu-sique,     a    moi  me    de-plait 


^  t~ 


?  f  t- 


£^£- 
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Ah,    mu  -  sic,       mu-sic'smy  de -light,     Yes,  mu-sie,       mu-sic's  my  de  -  light. 
Qui      je       le         vois       oui  c'est  u-nique,      Elle     en  -  nuy    -    ait    beau-coup, My  lord. 


Tes,  we'll   re   -   sume,  yes,  we'll  resume,  Till  I  know  where    they  will  take  theirnight. 
Mais      il    fau    -   dra      que  Von  s'ex-pli-que,Je    veux  que         I'on  m'instruise  en  -  core. 


quite.Thatby  her  I'm  ignored,Forbe-sides  that  I'm  bored,  I     a  danger  fore-see ;  Be 

cord,  aus-si  cet  -  te    mu-sique,  aus-si      cet-te  mu  -  sique,    a    moi  me    de -plait  fort ;  Tou 
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bad  that  you   can  -  not     af   -  ford  me       a     plea-sure    so    slight, 
mais,  ja  -  mais      a  -  vec,  My       lord,  nous    ne     som  -  mes    d'ac  -  cord, 


wife,  with  this  wife     of       a       lord,  I'm  half  tempt-ed      to     flee, 
vans,    en  -  le  -  vons     a      My       lord,  Et      sa   femme  et      son       or, 


sides,  yes,  be  -  sides  that    I'm  bored,   I       a     dan  -  ger    fore  -  see, 
jours    en  -  sem  -  ble     c'est     u  -  nique,  lis    sont    tr'es     Men  d'ac  -  cord, 


Too    . 

Ja 


With  this 

En    -      -     le 
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bad  that  you  can -not     af  -  ford    me      a     plea- sure     so  slight, 
mais,  ja  -  mais      a  -  vec      My  -  lord  nous    ne      som-mes    d'ac-cord, 


wife,  with  this  wife    of      a      lord  I'm  half  tempt -ed      to   flee, 
-    vons     en  -  le  -  vons     a     My  -  lord      et       sa   femme    et      son    or, 


sides,  yes,  be -sides  that  I'm  bored,   I        a     dan-ger    fore -see, 
jours    en  -  tern  -  ble    e'est       u  -  nique    ils    sont     tris    bien   d'ac-eord, 


Too    .    .    .  bad 

ja  -  -        mais, 


Yes, 


Be 

tou 


we'll 
fau 


sides 
jours 


it  real  -  ly  is     too  bad,  .    .    it     is     real       -       ly  too     bad.        Ah, 

ja  -  -  mais       a    -      vec    My      -      lord  .     .  nous  ne      som       -       mes  oVac  -  cord.        Ah 


sume,         Till      I've  heard  where  to    my  birds  will  take    their  flight,       Yes, 
dra  que  .  .  Von      s'ex  -plique      et  je      veux  qu'on  m'instruise    en    -    core.        Bra 


sides  that  I      am       bored, 

tie  ce  -  la  me 


am   bored,      'Tis 

plait    fort.        Tou 

Presto. 


yes,       yes,         one     would         say  it  was 

com    -    bien  j'ai     -    mais,        com    -   bien  j'ai 


with       this         wife,       yes,        with       this  wife, 

vo,  bra      -      vo,        bra      -      vo,  bra      -       vo, 


not  e     -    nough,     'tis  not  e      -       nough, 

-    jours         en      -      sem    -    ble  c\*st  u        -       «i 


this 
e'est 


that  .  .  I" 

que       ils  sont 


that 

I71U 
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we  can 

ique,  el 


not,         we 
le  me 


can        -        -      not  a     -    gree,       All  yes,  yes, 

plai    -    salt  beau  -    coup  fort,         ah  com        -        bien 


lord,  I  am        half  tempt         -         ed  to  flee,        yes,         with  this 

si      -       que  qui  nous  a  mis         d'ac     -      cord,        Bra      -      vo,  bra 


one      would        say  it  was 

fai    -    mais,         com    -    bien  fai 


spite 


that    .     . 


wife,        Yes,        with        this  wife 

vo,  bra      -      vo,         bra 


lord  I  am       half  tempt        -         ed        to        flee,  I'm 

si     -     que  qui         nous  a     .     .  mis       d'ac     -  cord,  qui 


half   tempt 
■nous        a 


bored,    but 
sont,         Us 


I 

sont, 


dan        -       -       ger      fore   -    see.  A 

sont         tres  bien      d'ac    -    cord,  ce 


dan  -   ger 
la        me 
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not  a    -     gree, 

ptot    -    sait        fort, 


No, 


■we      can    -     not        a    -     gree,     we         can't       a 
le         me  plai  -  sait         fort,       el      -       le         vie 
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ed  to  flee, 

mis        d'ac    -    cordt 


I'm 

qui 


half    temp    -    ted        to  flee,    Yes,  I     would 

mis      d'ac    -     cord     c'est  el     -     le 


m 


-^-^ 
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„ 


I         fore    -     see, 
de    -    plait        fort, 


dan  -  ger  I       fore    -    see,     yes,  I       fore 

la        me  de  -  plait         fort,       ce      -       la,        ce 
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gree,     we         can't      a    -     gree,     we         can't       a    -      gree,     we         can't       a    -     gree. 
plai  -  sait         beau  -  coup         fort,       el      -       le        me  plai  -   sait         beau  -  coup        fort. 
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nee,     yes, 
qui      nous 


I     would       flee,     yes,  I     would        flee,     yes,  I     would       flee. 

met      d'ac     -     cord,    c'est  el     -     le  qui      7ious  met      d'ac     -     cord. 
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see,      yes,  I       fore    -    see,     yes,  I       fore    -    see,     yes,  I       fore    -    see. 

la        me  de  -  plait        fort,       ce      -       la,        ce      -       la        me  de  -  plait         fort. 


gffffr, 
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Lady  A. — We  are  trying  over  this  pretty  barcarole. 
Lord  A. — Polite  of  you,  I  must  say,  wliile  I  am  losing 

ail  patience  waiting  for  my  punch. 
Marquis. — Pray  excuse  me,  my  lord;  -why  should  we 

not  have  a  little  music  while  you  were  having 

your  punch  ? 
Lop.d  A. — Oh  yes,  if  I  had  had  it ;  but  I  didn't  have  it : 

I  was  only  waiting  for  it. 
Marquis. — "Why  did  you  not  mention  it?    Ho,  there, 

some  one ! 
Lord  A. — Never  mind  about  it  now;  I  am  no  longer 

thirsty. 
Marquis. — You  are  thinking  of  your  jewels! 
Lord  A. — Yes,  and  of  something  else  besides. 
Marquis. — Ah!   has  anything  happened  to  the  five 

hundred  thousand  francs  in  gold  that  you  were 

going  to  deposit  in  Livorno? 
Lord  A. — I  have  them  safe. 
Marquis. — Ah !  I  breathe  again !   If  you  had  lost  them, 

I  should  feel  as  if  I  had  lost  them  myself. 

Lady  A. — How  kind ! 

Marquis. — I  merely  mentioned  them  that  I  might  have 
the  pleasure  to  supply  your  needs. 

Lord  A. — I  thank  you,  sir;   I  have  abundance  here 
(draws  out  his  pocket-book). 

Marquis. — However  did  you  manage  to  rescue  your 

money  ? 
Lord  A. — By  a  clever  contrivance  that  I  shall  keep  to 

niyself. 
Marquis. — You  are  a  clever  man. 
Lord  A.— "Well,  I  think— 

Lady  A. — He  exchanged  all  the  gold  for  banknotes,  and 

had  them  sewn  in — 
Marquis  (hastily). — Wliere? 
Lord  A.  (laughing). — Guess. 
Marquis. — I  never  can  guess  anything. 
Lord  A. — Into  my  coat  and  into  her  ladyship's  dress. 
Marquis. — Indeed!     (He  looks  attentively  at  Lady  A.'s 

dress)  Can  that  charming  garment  conceal — 

(turning  to  Lord  A.  and  laughing)  it  is  capital. 
Lord  A.   (laughing). — Yes,  we  were   sewn   over  with 

money. 
Marquis. — A  good  thing  to  know. 


Lady  A. — Nous  repetions  cette  barcarolle. 

Lord  A. — C'etait  bicn  aimable  a  vous  pendant  que  je  n'i?>i» 

patientais,  moi,  pour  le  punch. 
Marquis. — Permettez  done,  milord;  puisque  vous  preniez 

du  punch,  nous  pouvions  Men  /aire  de  la  musiquc. 

Lord  A. — Old,  si  fen  avais  pris !  mais  je  n'en  prcnais  pas : 

fen  attendais. 
Marquis. — Que  ne  le  disiez  vous  ?    Hola!  quelqu'un. 

Lord  A. — Ce  etait  pas  besoin;  je  avais  plus  soif;  je  Vavais 
perdu,  le  soif. 

Marquis. — Depuis  la  perte  de  vos  diamans  ! 

Lord  A. — Oui,  cela  et  puis  autre  chose  encore. 

Marquis. — Ah,  mon  Dieu!  est  ce  qu'il  serait  arrive  mal- 

hcur  a  ces  cinq  cent  mille  francs  en  or  que  vous 

alliez  placer  a  Livourne  ? 
Lord  A. — Je  les  avais  toujours. 
Marquis. — Ah!  tant  mieux!  je  respire!     Car  si  vous  les 

aviez  perdu,  j'en  aurez  ete  aussi  fache.  que  vous- 

meme. 

Lady  A. — Que  vous  etiez  bon ! 

Marquis. — Ce  que  j'en  disais,  c'etait  pour  vous  offrir  mon 
portefeuille. 

Lord  A. — Je  remerciais  vous.     Je  avais  deja  regarni  le 
mien. 

Marquis. — Et  comment  cela  ?  comment  avez-vous  pu  sauver 
votre  or? 

Lord  A. — Par  un  moyen  bien  adroit  que  je  ne  disais  a 
personne. 

Marquis. — Vous  avez  de  I'esprit. 

Lord  A. — Je  croyais  bien. 

Lady  A. — LI  avait  change  les  pieces  d'or  en  billets  de  banque, 

et  il  les  avait  fait  coudre — 
Marquis. — Ou  cela  ? 
Lord  A. — Devinez. 

Marquis. — JLoi,je  ne  devine  jamais  rien. 
Lord  A. — Dans  mon  habit,  et  dans  la  robe  de  milady. 

Marquis. — LI  serait  possible!     Ce  tissu  channant  ct  pre- 
cieux — .     C'est  impayable. 

Lord  A. — Yes,  yes;  nous  etions  tout  cousus  d'or. 

Marquis. — C'st  bon  a  savoir. 


No.  6. 


Voice. 


Voice, 


Piano. 


SO 
Finale.— "  HARK !  WHAT  SOUNDS." 

Allegro.  J  •  -  104.  Lady  Allcash.. 
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hail     the    joy  -   ful 
re    -  jou  -  is    -    sons  nous 


Give      the  meed     to      va  •  lour, 
eux    quel    -    le      gloi    -    re. 


give 
pour 


the  meed     to 
eux    quel    -    le 


hail     the    joy  -   ful    day 
re    -    jou  -   is   -  sons  nous 


Give      the  meed     to      va  -  lour, 
pour       eux    quel    -    le      gloi  -    re, 


give 
pour 


lie  meed     to 
eux    quel   -    le 


hail     the    joy  -  ful    day, 
re    -   jou  -    is   -   suns  nous 


Give      the  meed     to      va  -  lour, 
pour       eux    quel    -    le      gloi    -   re, 


give 
pour 


the  meed      to 
eux    quel   -   le 


~7  ^ ? ?~ 

hail     the    joy  -  ful    day, 


sons  nous 


Give      the  meed     to      va  -  lour, 
pour       eux    quel    -    le      gloi    -   re, 


give 
pour 


tho  meed      to 
eux    quel    -    le 


hail     the    joy  -   ful    day, 
re    -   jou  -    is   -  soils  nous 


Give      the  meed      to      va  -  lour, 
our       eux    quel    -    le      gloi    -    re. 


give 
pour 


the  meed       to 

eux    quel    -    le 
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lour,  Our  fears     have  vanish  d  a  -  way, 
<7?oi     -     re,     Us  sont        tom-bes  sous  leurs  coups, 
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Our  iears 
lis     sont 


have  vanish'd  a  -  way, 
tom-bes  sous  leurs  coups, 


gloi    -    re, 


lour,  Our  fears     have  vanish  d  a  -  way, 


tom-bes  sous  leurs  coups, 


0^  fears 
Us     sont 


v   v   v  y 

have  vanish  da-  way, 
tom-bes  sous  leurs  coups, 


lour,  Our  fears     have  vanish'd  a  -  way, 
gloi    -    re,     lis  sont        tom-bes  sous  leurs  coups 

-A 


Our  fears 
lis     sont 


have  vanish'd  a  -  way, 
tom-bes  sous  lews  coups, 


Vic 
Vic 


Vic 
Vic 


~7~\ *     /     /,,? 

va    -    lour,  Ourfears     have  vanish  da  -  way, 
gloi     -     re,      lis  sont         tom-bes  sous  leurs  coups. 


Our  fears 
lis     sont 


have  vanish  d  a  -  way, 
tom-bes  sous  leurs  coups, 


Vic 
Vic 
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Lady  Allcash. 


Lo  -  ren    -    zo,  it     is   thou ! 
C'est  lui  que  je    re  -  vois. 
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Pray  tell  us  wliat  be  -  fell, 
De  grace  ex-pli  -  quez-vouss 
Lord  Ailcash  (to  Lorenzo). 


Pray  tell   us  what  be  - 
De  grace    ex-pli  -  quez  - 
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Pray  tell    us  what  be  -  fell, 
Dc  grace    ex-pli  -  quez-vous, 
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Pray  tell    us  what  be 
De  grace    ex-pli  -  quez 
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low, 

bre 

Till 
fai 

they    saw 

sur  -  pris    . 
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ehes  glare, 
fori  -  gands 

Oh,  had  I  but  been 
et    jc  n'etais  pas 
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in",  Will  soon  ...  be  caught  by      our  scouts, 

gne  dis      -       -      per     -       -       -      se       ccs  .     .     .     .        han  -  dits, 
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Vic  -  to    -    -   ria,    Vic 

Vic  -  toi   -     -    re,        Vic 
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Vic    -  to    -     -   ria,    Vic 
Vic    -  toi   -    -    re,       Vic 
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melt       a    -    way, 
sons    leurs       coups 


-XT     . 

Vic  -  to      -      ria,  Vic  -  to 

Vic  -  toi     -      re,     Vic  -   toi 


ria,  Vic  -    to 
re,     Vic  -    toi 
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-    moriffst         the  ban         dits     slaiu 
Vim  tie   ees  ban  -   dits 


Was    one        who  wore        this    trin 
cou  -  ches  svr    la  pous  -  sie 


ffefe   %    ¥    *- 


ket, 


=£ 
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Lady  Allcash 
(taking  it  from  him.) 


^1 ^1^1    ^1*1*^-1     ^ffelflf 
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mine,  found  a  -  gain,  It    was    lost,  thou    -  sand  thanks, 

mien,  c'est  bun     lui,  le      voi   -  la,  sort  heu  -reux,  Marquis,  (aside.) 


Well        'twas  found,  thou  -  sand  thanks, 

sort  heu  -  reux,  sort        heu  -  reux, 


pointing  to  Lorenzo.) 


stet 


^£ 


=te 


^^ 
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for    -       -    tune, 
trai    -        -     re, 


m 


h  mis  -  for    -    tune, My        com  ■ 

Sort  eon -trai      •       re-par  lui 


^^ 


thou  -  sand  thanks, 
sort        heur  -  eux, 
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rest,  a  short  while       you  must  stay, 

done,         re  -  par  -  tir  a    cette     hen. 


The    bold  bri  -   gand  chief, 

re.  Le       chef  des  ban  -  dits, 


Good-bye,  Zer  -    li       -       na.    Wait  a     mo  -  ment,    I 
A  -  dieu   Zer  -  li       -        ne.       Un   ins  -  temt      je      vous 


fP 

(To  Lord.  Allcash.) 


Lord  Allcash.  Lady  Allcash. 

(Reluctantly  drawing  it  from  hii  pocket.)    sotto  voce,  (total.) 


pray, 
prie, 


My  lord,lend  me  your  purse.  'What.rny  dear,  to   de-fray?    Some  banknotes  that  I 
le    por  -tefeuille  a      vous.  et  pour-quoi,chcre  a  -  mi  -  e.       le    pur  -  te-feuiUe  a 


want, 

vous. 


Ten     thou  -  sand      francs  you  said    the         cap  -  ture  should     re 
My-   lord       qui  ckC  -  ris  -  sait    beau    -   coup       les       gens        dt 
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ward,  The  thieves     have  now     been  caught,         Your     word   you'll  not        dis  -  card. 

cozur  de        ces  dix  mil    -      le    francs  est  vo     •      tre   de     -     bi  -  teur. 
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li    -    na,     ac    -  cept   from  my  hand,    Tis  a       trea  -   sure  with  which  per-haps  you     may     win  an 
line,       ac  -  cep    -    tez       au-jour  -d'hui      un    tre,  -    sor  qui    pou-rait    vous     en    don    -    ner      un  .  . 
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Your  motive    I         un  -der-stand,       And  I   ac  -cept    it  from  your  hand,      No    ri-val's  wealth  now 
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(joyfully.) 


more        from  thee  di      -      vides 

naia  a  Ves  pe  ran 


me,  A  -  way,         ev'-ry  doubt         and 
ce    le       del         me    ra-mimc        en   tes 


rides         me, 
gean      -     cc, 


But  when  we  meet  I  shall  not  spare, 
pour     le    pu-nir  arment  nos     bras, 


more        from  thee 

nais 
Beppo. 


me,  A  -  way,         eV-  ry  doubt        and 
ce     le      Ciel  me    ra-mlne        en     tes 


When  dan  -ger  threatens,  vengeance  guides      me, 
Et        la      fu-  rear      et       la      ven  -  gean     -     ce, 
Giacomo. 


And  when  we  meet  I  shall  not 
pour      le    2m-7iir    arment  nos 


When  dan  -  ger  threatens,  vengeance  guides      me, 
Et       la      fu-reur      et       la      ven  -gean 
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pour      le    pu-nir   arment  nos 
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To  seek  his    life  now  all    de 
Son  sang   ex  -  pie  -  ra     son    of 


cides 
fen 


I'll  punish  him  this  night  I 
Pour  le   pu-nir    ar-mentnos 
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care. 
bras. 
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bras, 


To    seek   his    life    now   all     de  -  cides 
Son  sang     ex  -  pie  -  ra      son      of  -  fen 
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To    seek  his    life    now   all     de  -  cides 
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not  what 
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With  thee 
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I        care 
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not  what 
oou  -  hear 


be 
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hap       -      py     ye    fond  faith -ful       pair,  I     will 

del  a      pro   -  te        -        ge       ses        pas,  Cher 


not      mur 
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I'll     pu  -  nish  him  this  night    I       swear,  To    seek 

Pour     le      pu  -  nir      ar  -  ment  nos        bras,  Son   sang 


his        life 
ex    -    pie 


now  all 
ra      son 


de 
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tides  me,  Grief      and     joy 

mence,  Ah    quel         mo  -  ment 


we    will     share,    With  thee         I     care        not  what        be 
plein  d'ap    -  pas,       D'au-jour  -  d'hui  mon        hon  -  heur        com  ■ 


chides  me,  While     this    lock    -    et    dear  I     wear,      I'll    bear        in     pa  -  tiencewhen      he 

-  ranee,  Ah      tu  ne       me         quit  ■  te     -     ras     pas,       Cher     e     -    crin    ma        seule     es     -     pe 


cides    me,    I'll    pu    -    nish    him, 
-   fense    _  et      je     jure 


I    swear,      To    seek       his     life        now  all 
tre   -  pas,       Son    sang         ex  -  pie    -     ra     son  of 


tides  me,  Grief      and     joy 

-   mence,  Ah    quel         mo  -  ment 


•7        „i,;.q 


we         will  share,    With  thee         I     care        not  what        be 
plein        d'ap  -  pas,       D'au  -jour  -  d'hui  mon        hon  -  heur        con 


r^rt^zr: 


chides  me,   For        the     por  -  trait's  sake 

ranee,  Ah      tu  ne       me         quit     te 


for  -  bear,        I     will 
ras     pas,       Cher 


not  mur  -  murwhen       she 
criji    ma        seule     es  pe  - 


tides  me,  Grief      and     joy  we        will         share. 

mence,  Ah    quel  mo  -  ment  plein       d'ap 


chides  me,  For         the     por  -  trait's  sake       for     -     bear. 

ranee,.  Ah      tu  ne        me  quit-  te      -     ras  pas. 


cides     me,    I'll    pu    -    nish    h 
fense,      et      je     jure  i     -     ci 


yes,  I  swear. 

son  tre      -      pas. 
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(Lorenzo  speaks  aside  with  his  Soldiers, 

and  arranges  them  in  marching  order.)  MaRQUIS  (aside  to  Beppo  and  Giacomo). 


Still    all     goes    well, 
Tout  nous      sou  -    rit 


but    we    must  watch         tliem,     The 
■  chons       at    -    ten      -      dre  le 


father  will   not  yet  come    back, 
pe  -  re    ne  -  pent  re  -   ve    -    nir 


they're  on    the   track,  But  we'll  pur 

vont    par  -  tir  ils    vont    ail 


What  can    we      do? 
et      ses     sol  -  dats 
.  rJTAroMQ.^        »        m 


sue,  and    o  -  ver-  match      them. 

leurs         pour  nous    sur  -  pren    -      dre 

Lorenzo,  {at  the  back.) 


A  -    way,    .    . 
par  -  tons      .     . 

Wood  and  Brass  only. 


my     com-  rades  brave,     a 
mes     bra       ves     com  -  pag 


They  are    go-ing,     now  we  can  stay. 
ils    s'e  -  loignent        et  nous  res  -  tons 

(At  the  front,  R.  H.) 


-£- 


till  to-mor-row. 
a     de-main. 
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Fate     now    no  more    from 
Mon      caur    ren  -  ait         a 
Lady  Allcash. 


thee         di      -     vides     me,  Fly  a       -       way  all 

Ves    -     pe       -        ran  -    ce  de     -      main,  de    -     main 


ESzpi  j    i 1  j  i  j  1 1  j  i  j  i    1  j  i ;  1 1  J    i    J    §  l^-^3 


now      to 

te    -    ge 


ho  -  nour  guides  thee,        Hap      -      py  be,  ye 

sa        vail      -        Ian    -    ce  doit  en      -       core  gvi 


J  "i  J  1 1  J  i  J — ^ — =3  *i  J  -i  I  J    i    J    *i  I  J    i    * 


hap   -   pi 
fu  -    reur, 


ness      de      -       rides     me,      When  we  meet  I 

la        ven      -        gean    -    ce  pour  pu      -        nir  ar 


t=}-*  J^1  J1     J     1  J     1   1     J^J     1        1     J^~  -llJ-lJllJlJ^ 


Fate    now    no  more   from 
Mon    caur    ren  -  ait         a 
Lord  Allcash. 


thee      di      -       vides    me,         Fly  a      -      way  all 

Vet    -   pe        -        ran    -    ce  de  main  tu  m'ap 


'1>   J  -i  J    ^rM  i  J  i"|  J  i-j=5j    1  J  i  J  ^  I  J    *i    J    "  1  J    i=3= 


For  -  tune 
Dieu      pro 

Beppo. 

Dan  -  g 
«w        1 

GlACOMO. 


now       to 
te    -    ge 


tlirea-  tens, 
fu  -    reur, 


Dan  -  ger  threa-tens, 

Que        la  fu  -    reur, 

Chorus. 


ho  -  nour  guides  thee,        Hap      -      py  be,  ye 

sa        vail      -        Ian    -    ce  doit  en       -       core  gui 


ven-geance  guides    me,      When  we  meet 

la        ven      -        gean  •    ce  pour  pu       -        nir 


ven-geance         guides    me,      When  we  meet 

la        ven      -        gean   -    ce  pour  pu        -        nir 


H     J     1  J^4^:   1  J     1  |    J     1  J     ■>- f-j-^  J     1  1    J   ^^ 


cr 


For  -  tune  now      to 

Son      caur  re    -    nait 


ho  -  nour  guides  thee,        Hap 

a        Ves        -         pe  -    ran      -      ce 


be  ye 

main  il 


5 1 1 if'ir         '  r      r      '    i  I       '    1         -r 


For  -  tune  now      to 

Son      exur  re    -    nait 


For  -  tune  now      to 

Son      caur  re   -   nait 


ho  -  nour  guides  thee,       Hap 

a        Ves        -         pe  -    ran 


be 
main 


ho  -  nour  guides  thee,       Hap      -      py  be  ye 

a        Ves        -         pe  •    ran  ce  de  main  il 


Auber's  "Era  Diavolo."— KoTello,  Ewer  and  Co.'s  Octavo  Edition. 


97 


a  j/j-j^-ji  1 1  i  i^ 


-j — 1 1  1 1  j  i^^i  g  i  j 


doubt       and         care, 
(u  re  -  f  i>n  -  a>as, 


Fate         now    no 
mora  ccEur     re 


more      from         thee 
nait  a  ZVs 


di      -      Tides    me,  . 
-     pe  ran  -    ce     '■ 


_J     i   J     ^Ij^'^lj     "J     5 


^^^— J    n  I  J  ^J 


faith    -     fol  pair, 

der  ses  pas, 


For     -    tune 
Dieu  pro 


now  to  ho 

ti      -      ge  sa 


nour  guides  thee, 

v ail    -    •    Ian   -  ce  U 


\  I   J      -i    J      i   1    J    i  r    i  I    J      i    J 


|      -1   J      *ll    J      i   J      i   1    J    *J 


shall         not 
ment  nos 


spare, 
bras, 


How       their 
jue  la 


hap    -    pi      -      ness 
/u    •    rtur  la, 


do  -    -    rides     me, 
ven       -      gean    -   ce 


gjJH     jj    J     1|   J    ir    i[   J     ij^g 


J   i  J   1 1  3=-^  J   i 1^=^ 


doubt        and 
j>or     ;     tien    - 


care, 
dras, 


Fate       now  no 
mon  caur    re 


more       from  thee 

nait  a  Ves 


di    -    -    vides     me, 
pe     -     -      ran    -     ce 


J    i  J — g  I  J  v  -i  1  J    -i— j^^ 


J    i  J    1 1  ^    -1  j    i  I  J  ^  J= 


faith    -     M 
-    der  ses 


pair, 
pas, 


For    -     tune 
Dieu  pro 


now         to  ho 

te      -      ge  sa 


nour         guides    thee, 
vail      -       Ian  -  ce  il 


i 


y\   J     iJ     j  1  J    -it-    -i  1   J    ^ 


J    i  J~  1 1  J  -^-  j    i  |  J  ^  j 


shall        not 
ment  nos 


Dan    -     ger 

que  la 


threat    -   ens,  Ven 

/u     -     rewr  la 


geanco        guides  me, 
ven    -    -    gean  -  ce 


m^-f^r-^f- 


r  m  ii  r 


^^ 


-| — ir    i 


shall         not 
-    ment  nos 


Dan    -     ger 

que  la 


threat    -  ens,  Ven 

/u     -     reur  la 


geance        guides  me, 
ven    -     -    gean  -  ce 


tt 


?  h]       1      .1 


1  r    *i 


^-J-^FF^^H    ij    ^EjEgg 


faith    -     ful 


For    -     tune  now         to  ho 

son  caur  re     -     nait  a 


faith    -     ful 
re     -      vien 


For    -     tune 
son  caur 


For    -     tune 
son  caur 


now         to  ho 

re     -     nait  a 


now         to  ho 

re      -      nait  a 


nour         guides    thee, 
Ves    -      -    pe    -  ran 


nour         guides    thee, 
Ves    -      -    pe    -  ran 


nour         guides  thee, 
Ves    -      -    pe    -  ran 
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Fly 
de    -      main 


way  all  doubt  and 

tu  m'ap        -       par      '-      tien 


When        we  meet  I 

pour  pu        -        nir  ar 


shall  not  spare. 

ment  nos  bras. 


"When        we 
pour  pit 


meet 
nir 


shall  not  6pare. 

ment  nos  bras. 


thine,  .  .    Ne  -  ver      more  .  .     to    be     par    -     ted. 
hcur,  .  .  .     que    Va   •     mour   .  .   nous  des   -  ti      -      ne. 

Lorenzo.    . 
b  i  i  N     N 


Then  to    -    mor     -     row  I'm       tliine,        Ke-ver 
De  -  main     son  -     ge     au  bon     -    heur  que  Va  - 


Wemustthis  ve-ry  nightboththegemsandthedow  -  ry    of  Zer  -  li    -    -  na    se    - 
L'or    et    les     di-  a  -  viants   et    la      dot    de  Zer  -  li    -    ne    cet  -  te     nuit .  .    sont  a 


the  joy  -  ful  day, 
oui,  oui  mon  bon  -  heur 
_Lady_Ai,lcash. 


Oh         the  joy    -    ful     day, 
oui,         oui  mon         ion  •  heur, 


Oh         the  joy    -    fnl     day, 
all         vxon  cher  e   -   crin, 


Oh         the  joy    -    ful 

ah         mon  cher  e   -   crin, 


cure, 
nous, 
n  Lorenzo. 

b  r0 


Nought    my  hand     shall  stay, 
oui         nous  les  te   -  nons, 


Oh  the  joy  -  fill  day, 
oui,  oui  mon  bon  -  heur, 
_Loed  Allcash.. 


Oh        the  joy    -    ful     day, 
oui,         oni  mon         bon  •  heur, 


Oh         the  joy    -    ful     day, 
ah         mon  cher  €  -   crin, 

,  Beppo. 


Oh        the  joy    -    ful 

ah         mon  cher  £  -   crin, 


Nought    my  hand     shall  stay, 
oui         nous   les  te  -  nons, 

GlACOMO. 


Nought     my  hand     shall  stay, 
oui        nous   les  te  -  nons, 


Nought    my  hand     shall  stay, 
oui        nous   les  te  -  nons 

,  Chords. 


Nought     my  hand     shall  stay, 
oui        nous   les  te  -  nons, 
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Come    what  -  e'er        be  -  tides 
d'au  -  jour-d'hui        com  -  men 


come     what-e'er         be   -  tides    . 
d'au  -  jour  -  d'hui        com  -  men 


.  me,        Both 
ce,  ah 


I  will  bear         in       pa    -    -    tieuce,  when     next  time        he       chides 

ma         senile    es     -     pe   -   ran    -       •    ce,  ma        seule    es     -     pe   -    ran    - 


me,        While 


^ 


>M^  C    £-r^ 


r      i  I C  ■»  C    £gEgE^ 


Oh        their  joy         de  -  rides  me,  Oh        their  joy         de  -  rides 

fu    -    reur     et  ven  •  gean    -       -    ce,  fa    •    rear    et  ven  -  gean 


But 
pour 


^^g-^=aP 


7 — i  i  c  -1  c  e^e£ 


Come     what-e'er         be  -  tides  me, 

d'au  -  jour  •  d'hui        com  -  men    •       -    ce, 


come     what-  e'er         be  -  tides 
d'au  -  jour-d'hui        com  -  men 


Both 
ah 


Vjr^NH^HpJ^ 


^P^^g 


^^ 


No,         I     will        not    mur    -    -     mur, 
ma         seule    es     -     pe   -   ran    •       -     ce, 


when    next  time        she  chides 
ma        seule     es     -     pe   -    ran 


^ 


fe^=F=rs^EE^E 


Ven  -  geance  'tis        that  guides  me, 

fu    -     reur     et  ven  -  gean    -       •    ce, 


Ven  -  geance  'tis        that  guides 
fu    -    reur    et  ven  -  gean 


^    £    ^    fl^J^tfz 


^-l^Ut- 


me,  And 

ce,  pour 

-, A. 


*T-      ^        1 


m 


Ven  -  geance  'tis        that  guides  me,  Ven  -  geance  'tis        that  guides 

fu    -    reur     et  ven  -  gean    •       -     ce,  fu    -    reur    et  ven  -  gean 


me, 
ce, 


And 
pour 


Give        the  meed       to       va 
pour         eux   quel    -     le      gloi 


Js !S_ 


Give        the  meed       to       va 
pour         eux    quel    -     le        gloi 


lour,        Our 
Us 


S 


-N — S- 


: 


f 


£ 


pB^H^ 


d    ~\s *—**-*-■ 


Give        the  meed       to       va 
pour  eux   quel    -     le      gloi 


Give 

pour 


the  meed 
eux    quel     • 


gloi 


lour,         Our 


-t£ 


m 


w  i  rr^zm 


1         ".     ^^=ZMT 


zm 


Give        the  meed       to       va 
pour  eux   quel    -     le      gloi 


Give        the  meed       to        va 
pour         eux    quel     -     le         gloi 


m^-sm-  j3Buiai  -.mm.rn^-  mm.  w^ 
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4  J     .H*^ 


j    |  J^^rm 


1     r 


my   lock-et     I    wear, 
me    quit  -te-  ras    pas, 


thee 


my    lock-et    I      wear, 
me     quit  -te -ras      pas, 


I'll 

ma 


I  r    p  c  c  £  l  r     g  g    E 


£ — g  ^nr    I  |  H 


when 


we  meet  I'll  not  spare, 
nir      ar-ment  nos    bras, 


no,    when 


pour 


pu 


we  meet  I'll  not    spare, 
nir      ar-ment  nos     bras, 


Their 


T     g   g  M^ 


-M-P-g^fe 


S 


i     r 


grief 
gueJ 


and   joy  we  will  share, 
mo-ment  pleind'ap-pas, 


both 
ah 


grief 
quel 


and   joy  we  will    share, 
mo  -ment  plein  d'ap  -pas. 


To  - 

de  - 


A    J         |    egg  J         1     r         jj 


^^    JSJliU^ 


i     r 


the  portrait  for  -  bear, 
me     oint  -  te  -  ras    ^>as, 


and 


for 


the  portrait  for  -  bear, 
me     quit -te -ras      pas, 


No 
ma 


M4-H# 


HH     |j    g    IP         i     r    ^ 


i       r  ^r- 


when 


we  meet  I'll  not  spare, 
nir      ar-ment  nos    bras, 


and 
pour 


when 


we  meet  I'll  not    spare, 
nir      ar-ment  nos      bras, 


Ah, 
fit- 


w^=^r^m 


t — S-P-E-S-l-F      -i   r— H 


when 
pu 


fears 
sons 


fears 
sont 


fears 
sont 


we  meet  I'll  not  spare, 
nir      ar-ment  nos    bras, 


have  vanish'd  a  -  way, 
torn  -  bes  sous  leurs  coups, 


have  vanish'd  a  -  way, 
torn  -  bes  sous  leurs  coups, 


have  vanish'd  a  -  way, 
torn  -  bes  sous  leurs  coups. 


and 
pour 


when 
pu 


we  meet  I'll  not    spare, 
nir      ar-ment  nos     bras. 


our     fears     have  vanish'd  a   -  way, 
ils      sont  torn  -  bes  sous  leurs  coups, 


our     fears     have  vanish'd    a  -  way, 
ils      sont  torn  -  bes  sous  leurs  coups, 


our     fears     have  vanish'd   a  -  way, 
ils      sont  torn  -  bes  sous  leurs  coups, 


Ah, 
ju  - 


Vic 
Vic  ■ 


Vic 
Vic  ■ 


Vic 
Vic 


'sempre.  ff 
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mor 
main, 


yes,         to      -     mor   -  row  I'm       for 

de    -    main,  de     -    main  tu        m'ap 


bear 
seu 


when    he  chides      me,       While      ray 
le  es  -  pe  -  ran    -     ce  tu  ne 


lock    -    et 
me         quit 


bo      de  -  rides       me,       When       we  meet         I 

ct      ven-  gean    -    ce  pour        pu      -      nir  ar 
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Fly 

de     ■ 


a      -       way,  .  .     all  doubt  .  .   and        care, 

main,  de     -      main  tu       -       re  -  vien-dras 


Fate 
mon 


now    no  more    from 
caur    re  -  nait  a 


K> 


trj=L^— TtJ— t   J      -1  1  J      -H— -H^h 


i  r     i 


J^J^TJ^ 


liap 
doit 


py  be  ye, 

en        -     core  gui 


faith     -    ful  pair, 

der  ses  'pas 


For 
Dieu 


tune         now         to 
pro  (e     -     ge 


r^r-^tp^f^tf  v  n  ir 


r  T  "ir  ^ 


When 
pour 


we  meet,  I 

pit      -       nir  ar 


shall         not  spare, 

ment  nos  bras 


How 
que 


their  hap    -     pi 

la  ju    -     reur 


^^-J^P     -i    J     -|J^H-     i   I  J     -ir     i|J     1-JWU     ij 


Fly 


a     -     way  all 

main  tu  m'ap 


doubt         and  care, 

par      -    tien      -       dras 


Fate 
mon 


now   no  more     from 
cieur    re  -  nait  a 


y >  J    *i  -J    1 1 J    EZ3    1 1 "3"  -i  J    i  |  J    ir    1 1  j    »i  J    -i _]  J    i  j 


Hap 
dot* 


py  be  ye, 

<n       -       core  gui 


faith     -     ful  pair, 

der  ses  pas 


For 
Dieu 


tune 
pro 


now  to 

(e     -     ffe 


P 


m 


r^-r^tr^T=atr-J|-r^n' 


r  t   'i^s^ 


When 
pour 


we  meet,  I 

pit      -       »!!>  ar 


shall  not  spare, 

ment  nos        "     6ras 


Dan 


threat  -   ens 
fa    -    reur 


m 


T     i  |T~  if     -1  I  f     i    i      -i   I  f     ^~r     i  I  P 


^^ 


e 


When 
pour 


we  meet,  I 

pu       •      nir  ar 


shall         not  spare, 

ment  nos  bras 


Dan 

que 


threat  -  ens 
fu     •    reur 


^{^-■FJEEEa-Ji-J     -I  J     "^^^g 


-    .-.      ^ 


j-^-J^J  "J 


Hap 


py  be  ye, 

de      -      main  il 


faith     -     ful  piiir, 

re     -        rien     -        lira 


For 
son 


tune 
cceur 


now         to 
re     -     nait 


JF-^-\-*m-=^=im      ^~|~jp— ^—«L^=|Z^ 


^r^H^ 


#a 


^ 


Hap 


py  be  ye, 

de      -      moire  il 


faith     -    ful  pair, 

re      -      vien    -      dra 


For 
son 


tune 
cceur 


now         to 
re    -     nait 


Hap 


py  be  ye, 

de      -  ;     main  il 


faith     -     ful  pair, 

re      -      vien      -      dra 


For  -  tune  now         to 

son        cieur  re    •     nait 
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thee        di    -    vides     me,  Fly  a        -        way         all  doubt  and         care,    Then  to 

Ves    -    pe      -      ran  -    ce  de  main,  de    -      main  tu  re  -  vien  -  dras,        demain 


ness      de      -     rides     me,     When  we  meet  I  shall  not  spare. 

la        vcn     -      gean  -   ce  pour  pu      -      nir  ar      -      ment  nos  bras 


ho  -  nour        guides  thee,      Hap      -      py  be  ye,  faith     -      ml  pair. 

vail     -      Ian    -    ce  doit  en      -      core  gui      -      der  ses       -       pas 


ven-geance       guides  me,     When  we  meet,  I  shall  not  spare. 

la       ven      -      gean  -  ce         pour  pu       -      nir  ar      -      ment  nos  bras 


ven  -  geance       guides  me,     When  we  meet,  I  shall  not  spare. 

la        ven      -      gean  -  ce         pour  pu      •       nir  ar      -      ment  nos  bras 


ho  -  nour        guides  thee,      Hap      -      py  be  ye,  faith     -      ml  pair. 

a         Ves      -      pe    -    ran  ce  de  main  il  re       -       vien      -        dra. 


ho  -  nour        guides  thee,      Hap 
Ves      -      pe    -    ran     -     ce 


ful 

vien 


Eg      J      i  |  J     -1     J      T_l^      1      J     ill" 


ho  -  nour        guides  thee,      Hap      -      py  be  ye,  faith     -      ful  pair. 

a         Ves      -      pe    -    ran  ce  de      -      main  il  re      -       vien      -       dra. 


tJr  fil^ 


i** 


*L 


■:i 


Jk 


f=^F^ 


I 


m 


?^=3 


i — v 


ggga  I     jEiEi    I       Eg    mIi      j     g     Mir     -i     f — mM'     i     T — *i— 1~- 


ir     i 


H — F — 1  '  I       "i^p — *F 


mor    -    row  I'm    thine,    Ne-ver    more       to  be  part  -  ed, 
songe         au  bon  -  heur       que   Va  -  mow     nous  des  -  ti    -   ne.  j  „_„.. 


Then  to  -    mor  -    row  I'm    thine,       Ne-ver 
demain     songe         au  bon  -    heur  que  Va 
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-N — N N — N— Nt Ps — N N — \ — Vr 


We  must  this  ve  -ry  night  Both  the  gems  and  the  dow  -    ry  ofZer  -    li      -      na   se 
Vor    el       les    di  -  a-mants     et     la      dot   de  Zer  -  li    -    ne  cet-  te       nuit  sont    a 


Oh,  the  joy  -  ml  day, 
oui  oui  mon  oon  -  lwur, 
Lady  Allcash. 

ilk,    h 


oh,        the    joy 
oui,        oui    mon 


ful      day, 
bon  -  heur, 


Oh,       the    joy    -    ful     day, 
ah         mon  cher  e  -  crin, 

j, Makqtjis._ 


oh,        the    joy 
ah        mon  cher 


ful     day, 
e  -    crin, 


^P£ 


3S 


I 


cure. 

P  Lokenzo. 


Nought     my  hand 
oui        nous     les 


shall  stay, 


r; 


^ 


^m 


HI 


Oh,  the  joy  -  ful  day, 
oui,  oui  mon  bon  -  heur, 
Lord  Allcash. 


oh, 
oui, 


the    joy 
oui    mon 


-    fid     day, 
bon  -  heur, 


r  v 


*m 


^s 


^ 


3zz*= 


m 


Oh,       the    joy    -    ful     day, 
ah  mon   cher  e  -   crin, 

P  Beppo. 


oh, 
ah 


the    joy 
mon  cher 


^ h^-£^g 


9 


?  , 


1    r 


Nought     my  hand      shall   stay, 
oui         nous    les  te  -  nons 

P  GlACOMQ. 


nought     my  hand 
oui         nous     les 


shall   stay, 


^g^E 


^ 


j^E-g-^F-H^ 


a=± 


Nought     my  hand     shall   stay, 

out         nous    les  te  -  nons 

PP  Chortjs._  y 


nought     my  hand 
oui         nous     les 


\ 
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Come    what -e'er         be    -  tides  me,  Come    what -e'er        be    -  tides  .    .    .  me,       Both 

D'au  -  jour-d'hui        com  -  men        -        ce,  D'au   -  jour-d'hui        com  -  men         -         ce,  Ah 

-£- 


I         will  bear         in         pa  tience, 

Ma        seule     es     -     pe    -    ran        -        ce, 


"When      next  time        he      chides  .  .  .  me,    "While 
Ma        seule     es     -     pe     -    ran         -         ce,         Tu 


Oh        their  joy        de  -  rides  me, 

Fu    -    reur     et  ven  -  gean        -       ce, 


Tes,      their  joy         de   -  rides  me,       But 

Fu    -    reur     et  ven   -  gean         -        ce,        Pour 

—. . A- 


Come    what -e'er        be    -  tides 
D'au  -  jour-d'hui        com  -   men 


Come    what -e'er         be    -  tides 
D'au  -  jour-d'hui       com  -  men 


Both 
Ah 


No,  I    will        not      mur      -       mur, 

Ma        seule     es     -     pe     -    ran        -        ce, 


When     next  time       she      chides  me,       And 

Ma        seule     es     -     pi    -    ran         -         ce,         Xu 


Ven  -  geance  'tis        that    guides  me, 

Fu    -    reur     et  ven  -  gean        -       ce, 


Ven  -  geance  'tis        that    guides 
Fu    -    reur     et  ven  -  gean 


And 
Pour 


Ven  -  geance  'tis        that    guides  me. 

Fu    -    reur     et  ven   -  gean        -       ce, 


Ven  -  geance  'tis        that    guides 
Fu    -    reur     et  ven  -  gean 


V  9      9  V 

Give        the  meed        to         va 
Pour        eux   quel     -     le         gloi 


lour, 


9  9       9  9~ 

Give        the  meed        to 
Pour        eux  quel     -    le 


gloi 


lour, 
re, 


Our 
Us 


Give        the  meed        to         va       -       lour, 
Pour        eux   quel     -     le         gloi        -        re, 


Give        the  meed        to         va        -        lour, 
Pour        eux   quel     -     le         gloi         -         re, 


Our 
lis 


JTO.-fflS..^^S^EI.JTO-^3-,^^S[g 
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thee        my   look  -  et       I      weai 


grief         and    joy  we    will    share, 
quel  mo  -  ment  plein  d'ap  -  pas, 


"   r 


* M-4-fcjzg 


M 


Both  grief 
Ah       quel 


and    joy  we    will    share. 
mo  •  ment  plein  d'ap  -  pas, 


To 


^ 


3S3s=F 


my   look  -  et       I      wear, 
me    quit  -  te  -  ras       pas, 


While   thee 
Tu        ne 


my    lock  -  et       I      wear, 
me     quit  -  te  -  ras       pas, 


I'll 
Ma 


p\,  r    i-t-t^m 


£=K      C    C-£ 


r         ir     fc 


when 
pu 


we  meet    I'll   not    spare, 
ar  -  ment  nos      bras. 


No,   when 
Puur      pu 


we  meet  I'll    not    spare, 
nir      ar  -  mcttt  nos      bras, 


Mf    g  k  ksEH-r    i  ■—=&=! r    c  g  f sfci r    i r-yf 


f 


grief 
quel 


and    joy  we    will    share, 
mo  -  ment  plein  d'ap  -  pas, 


Both  grief 
Ah      quel 


and    joy  we    will    share. 
mo  -  ment  plein  d'ap  -pas, 


To- 
De 


when 
pu 


we  meet    I'll   not    spare 
nir      ar  -  ment  nos      bras, 


when       we  meet    I'll   not    spare, 
pu      -      nir      ar  -  ment  nos      bras, 


"V 9 9 9~ 

fears        now    va  -  nish     a  -  way, 
sont  torn  -  be's    sous  leurs    coups, 


9      9      9      9~ 
fears       now    va  -  nish     a  -  way, 
sont  torn  -  bes    sous   leurs    coups, 


now    va  -  nish     a  -  way, 
sont  tout  -  bes    sous    leurs    coups. 


And    when 
Pour      vu 


we  meet  I'll    not    spare, 
nir      ar  -  ment  nos      bras, 


~9         i  9       9       9~ 

Our    fears        now    va  -  nish     a  -  way, 
lis       sont  torn  -  bes    sous    leurs    coups, 


~9        I  9      9      9      9~ 

Our    fears        now    va  -  nish     a   -  way, 
lis       sant  torn  -  bes    sous   leurs    ceups, 


Vic- 
Vic  - 


Vie- 

Vic  - 


Our    fears        now    va  -  nish     a  -  way,  Vic  - 

lis       sont  torn  -  bes    sous   leurs    coups,  Vie  - 


'<£:*■ 
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to       -      mor    -    row, 
main,  de      -     main 


When    he  chides 
It  es  -  pe  -  ran 


me,         While 


r  •  r  fir 


* 


^ 


m 


so     de  -  rides 
et    ven  -  gean 


When 
pour 


wo 
pv,  . 


¥=fe 


to 
main, 


^-MH^ 


^ 


B: 


I'll     not  niur 
le  es  •  pe  -  ran 


the 
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fc=t 


^s 


for 
m'ap 


thine.  'A  -  way, 
dras,  pour    moi, 


a  -  way, 
pour  moi   . 


^^ 


^S 


lock 


i 


et 
gui'i 


I 

ras 


wear.    To  love, 
pas,     le      ciel, 


to     love, 
Ze       ciel. 


g  r  •  ir  •  r 


^^ 


meet 
7i  ir 


ill 


!?=£= 


shall 
ment 


not 

770S 


spare.   I     swear 
bras,    je     ju 


he    shall    fall,     I  swear 
re         i     -    ci,     je     ju   . 


^ 


for 
m'ap 


thine.    A  ■  way, 
dras,  pour  vioi, 


a  -  wa3% 
pour  moi, 


F    f    ■ 


H*=*= 


trait's 
gzu'£ 


for 
ras 


bear.  To  lore, 
pas,      le    ciel, 


To  love, 
le    ciel, 


I  shall  not 

ar  -  7J7<?7lt  7705 


spare.     I  swear, 
bras,     je     ju  - 


he   shall     fall,     I  swear, 
re         i  -    ci,      je     ju    . 


h_ C- L 


« 


nish  a 

sous  lews 


way.  Tie  -  to 
coups,   Vic-  toi 


ria,  Vic  -  to 
re,     Vic  -  toi 


nish  a 

sous  lews 


nish 
sous 


t^m 


way.  Vie  -  to 
coups,  Vic  -  toi 


way.  Vic  -  to 

coups,Vic  -  toi 


ria,  Vic  -  to 
re,     Vic  -  toi 


Auber's  "  Fra  Diavolo."— Novello  Ew 


i,l  Co.'s  Oetayo  Edition. 


Ill 


A  -  way    .     .      .  now    with,     doubt 

pour  moi       .     .      .  quel      mo    -    ment 


m^ 


¥=* 


rjizt 


to     love 

le      del 


thy 
pro 


for     -     tune 
te      -      ge 


p^g 


r  c  r""~rr ;   r  ci  r  ~   r  -  i  r ;  *r 


H* C- 


he      shall  fall,       I     swear 
re  i    -    ct,      je     ju     - 


shall    fall,  Yes, 

i    -    ci,  je 


I 

jure 


will 


l^t  ■   r   sir  sr~~rr  •   r  iur  ;   r  ■  ir  H 


he      shall  fall, 
re  i    ■  ci, 


I     swear 

je    ju     - 


he     shall   fall,  Tes, 

re  i    -     ci,  je 


r  •  ir  •   r  cir  •   r 


will 


^=¥= 


SS 


EF 


he      shall  fall,       I     swear 
re  i    -  ci,       je     ju 


he     shall   fall,  Yes, 

re  i    -    ci,  je 
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m 


i 


Eg= 


^= 


r  r.  1  r  c  r ;  I  fi 


'('  •      I 


and    care,   a  -  way, 
plein  d'ap  -  2><ts  pour    vuri, 


a  -  way, 
pour  moi, 


^^ 


r  g  r  •  i 


1$ 


$ 


fee 


thee,  to    love, 
pas,    le     ciel, 


to     love 
le     eiel, 


L—t  pit  g  r-nr  •  r  sir  c  r  •  ir  •  r 


e 


strike 


P 


i^F— 


and 
son  . 


not  spare,   I      swear, 
tre  -  pas,    je     ju 


he   shall  fall,    I      swear, 
re       i    -    ci      je     ju 


he  shall 


r  g  ir  g-^=^ 


^s 


fe£ 


and    care,    a  -  way, 
picm   d'ap  -  pas    pour    mof, 


a  -  way, 
pour    moi, 


r  g  r  • 


^^ 


s 


thee,    to     love, 
pas,     l«       ci>(, 


to     love, 
le      ciel, 


?-u?  g  r  •  Yv=r=f 


strike 


and 
son  . 


not  spare,   I      swear,  .   .  he   shall  fall,     I      swear, 

tre  -  pas,    je     ju        -  re       i     -    ci,     je     ju 


he  shall 
re        i  • 


^=£ 


T     •      f    f,f     ff   *       |f      f     f 


§3^E 


strike 


» 


and 

SO)l  . 


not  spare,   I     swear, 
tre   -  pas,    je     ju 


he   shall  fall,     I      6wear, 
re       i     -    ci,     je     ju 


he  shall 
re        i  - 


r  g  r  •  ir 


|5    :      3     ih 


I 


nish 
sous 


a   -  way.  Vic -to 
.teur    coups.  Vic  -  toi 


ria,  Vic  -  to 
re,    Vic  -  toi 


mm 


nish 
sous 


a  -  way.  Vic  -  to 
leur    coups.  Vic  -  toi 


ria,  Vic  -  to 
re,    Vic  -  toi 


^=£ 


& 


nish 
sous 


.  a  -  way.  Vic  -  to 
leur     coups.  Vic  -  toi 


ria,  Vic  -  to 
re,    Vic  -  toi 
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iEufce 


r  te  ir 


M 


fall,     I     swear 
ci,     je    ju 


he    shall  fall,       yes, 
re        i    -   ci,  je 


I 

jure 


will 


strike 


I 


-C  r  rr 


¥^=^ 


and 
son 


^ 


jfcfcg: 


a  -  way 
pour  vwi 


now  with    doubt 
quel     mo  -  ment 


jgg    J-  J  -    I  Ji 


1 


and 


^ 


to    love 
le     del 


thy 
jpro 


for     -     tune 


fttf-c  r^~rr  •  r  g|r  r  irjg 


deth 


r^^r 


fall,     I     swear 
ci,      je    ju 


he   shall  fall,        yes, 
re   i  -    ci, 


I 

jure 


will  strike 


:^h 


^ 


r  if  r  gi^^ 


and    .     .     not 

son     .      .      tre   - 


t-LJ^ 


tt 


fall,     I     swear 
ci,      je    ju 


he   shall  fall,        yes, 
re   i   -    ci,         je 


I 
jure 


f=ff 
-J a o- 


will  strike 


-fe- 


and    .     .     not 
son     .     .      tre   - 


;« 


m 


3*=i»= 


-    ria,  Vic  -  to 
re,    Vic  -  toi 


ria,        our 
re,  ils 


fears        now 
vont  torn 


nish 
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m 


f  i  r~^r  |"  "i  f   ^  f    i  f    t  ^      n-f    i  z|[ 


^ 


care,      a     -    way,      a     -    way 
-    ^>as     2>our        mot       gue!  mo 


with 
ment 


doubt     and 
plein       d'ap 


care, 
pas, 


a    -    way,        a    -    way      with 
pour        moi        quel         mo  -  ment 


tr^^^Eg^ 


J  i|  J  ^r^ii-^-^u-- 


-*=*r 


±=t 


thee,     to 
pas        le 


love     thy  for 

del      pro      -      te 


gui  -   deth 

ra  ses 


thee, 
pas, 


to  love    thy         for  -  tune 

le  del      pro     -       e     -    ge 


A'  ^  «ii rr-^.r-^j^^f— ^f  ^ ^=1_rLi„t^^Lr_3^=^— ^^^=^=^^^ 


spare,  yes, 
■    pas,     oui, 


shall         fall 
jure  i 


this 


night,        I 
son  tre 


swear, 
pas, 


yes,         he      shall       fall      this 
oui,  je       jure  i    -    ci 


4  r  I*  i|  r~F  ^=p=rSrf_^Ljf  ^  ^  f  ^r  ^|-r 


care,      a 


gueZ  mo    - 


with 
ment 


doubt      and 
plein       d'ap 


a    -    way,        a    -    way    with 
jjour        moi       quel        mo  -   ment 


thee,     to 
pas        le 


thy  for 

pro      -     te 


fe^^ 


^m 


f-rT  -ilf  ^r 


spare,  yes, 
j>as,     oui, 


he 
J'e 


shall         fall        this 


night,        I 
son  tre 


swear, 
pas, 


he     shall       fall 
je       jure  i 


£\ 


TL^^TL 


spare,  yes, 
pas,     oui, 


shall         fall        this 


night,        I 
son  tre 


swear, 
pas, 


he      shaU       fall 
je       jure  i 


this 


^N^f 


^ 


'     ' 


^jj»^ 


3==^ 


way,    our 
coups,    Us 


fears 
vont 


Dish 


all 

sous        levrs 


way, 
coups, 


fears    now  va 

vont     torn     •    her 


-  nish 


way,    our       fears     now         va  -    nish 
coups,    Us  vont       torn     -    ber         oui 
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&^=* 


^M-^^=¥  '  r '  \^=^-jr-^r-fi=^^=f 


doubt   j  and         care.  I 

plein       d'ap     -     pas     -       quel 


shall         be  e    - 

mo    -     ment,  plein    . 


ver         thine,  I     . 

d'ap    -     pas  quel  - 


^-f^P^J^feE^ 


£j-4^i^p^ 


n  f   i 


gui  -  deth         thee.  Live 

ra  ses  pas  oui 


in  joy.  hap 

le  ciel,  oui 


py  pair,  live 

le  ciel  pro 


m 


^= 


=r^r  •  if  •  t-z^=£ 


'f^=?—iL-*j£ 


m 


night         I  swear,        yes, 

son  tre      -     pas  je 


he  shall  fall,  yes, 

jure      i  -  ci,  son 


I  swear,         yes, 

tre      -      pas  je 


g^-^-Hfe^gr  •  h,^ 


w 


doubt      and         care.  I 

plein       d'ap    -     pas     -      quel    . 


shall         be  e     - 

mo    -     ment,  plein 


ver         thine,      -    I    . 
d'ap     -     pas  quel  - 


^=^=^g=szr==j^^^^^EgE 


r  •  r  •  \^=^£ 


gui  -    deth         thee,         Live    .      .  in  joy,  hap 

ra  ses  pas  oui     .       .  le  ciel,  oui 


py  pair,  live 

"  le  ciel  pro 


night,        I  swear,        yes, 

son  tre      -     pas  je 


he   shall  fall,  yes,     .      .  I  swear,         yes, 

'jure      i  -  ci,  son     .       .  tre      -      pas  je    - 


mAT  -r   JL^L^-ZJ^ 


=£=^ 


night         I  swear,        yes, 

son  tre      -     pas  je 


he  shall  fall,  yes, 

jure     i  -  ci,  son 


I  swear,         yes, 

tre     -      pas  je    ■ 


SEE! 


j^r^^^ 


P^m 


all  a  way,  va 

sous        leurs        coups  Us 


nish    a  -  way,  va 

vont   tom-ber,  sous 


nish  all,  va 

leurs  coups  ils 


all  a  way,  va    -        -        -    nish    a  -  way,  va 

sous        leurs        coups  ils    .        .  vont  tom-ber,  sous 


nish  all,  va 

leurs  coups  ils 


~3  f      ^ 
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ACT  II. 


No.  7. 


Piano 


Eecit 

Allegro.  S  — 108. 


MY  LOKD,  YOU  NEED  NOT  FEAK.; 


ffi£m$!f&0zmm£^ 


I 


Zerlina  {speaking  off  the  stage). 


My  lord,  you  need  not  fear,  I  my-self  -will  prepare,  while  you're  at  table,  your  apartments  and  your  bed,  You  are 
Ne  craignez  Hen  Mi-lord,   oui  je  vais    sur    le  champ,Pen-dantquevouse  -  tes    a     ta-lile,   pre-pa-rer    Vo-tre 


m 


r*. 


-Uj.*    *    m    m    m     J.      J*«  J*~*     _m -*~p 


Tis  not  always  like  now,  many  guests  give  much 
On  n' 'entendit  ja-mais    de    ta  -  pa  -  ge  sem- 
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E^^M^E^^^^ 


0=*=3f£=m^&&£2^ 


trou-ble,  Soraetimes  I  quite  lose  my  bead ! 
bla-ble,   J'enperds  la     te   -   te    je  crois. 


i 


jq-juj 


Upstairs,  downstairs,when  twenty  bells  at  once  are 
Al-ler,       ve-nir,       cou  -  rir    au bruit  de  vingt son- 


f 


mt 


g=r^g- 


f^^^^^^^^N^^^mi^m^f^^^ 


rmging,What  nonsense  I  must  hear  when  the  wine    I    am  bringing !  "Pis  no    ea       -      sy  path  I  tread! 
net  -  tes,    Et    de  tons  ces    messieurs     e  -  cou-ter      les  jieu-ret  -  tes,    On  n'a-pas      un    instant  a     soi. 


<L 


a 


m 


'?• 


5&E 


^m 


w 


i 


Allegro  moderate.  J  =-104. 


£3: 


^ 


m 


m 


35= 


^ 


■T-J-f-r 


Ob, 
Quel 

S,  n\         Strings 


what        joy,        now    at      last  . 
bon    -    heur,         je       res   -    pi 
Stacc. 


I        can         be       a     -    lone, 
re,        je  suis    scule  i  -  ci ; 


7-  ,!, 


7-f  r  ^ft- 


^ 


i^^ 


Once    .    .  more    I     now    can  say,  my   heart      is      all     thine     own. 
On  .    .     .    me    laisse     till       in-stant,qu'au  mains       il       soit      puur        lui. 


Scarce     -     ly    when 
A  peine    ai    - 


^m 


3EEE 


^ 


*=P*= 


4=^ 


~=l  -~ 


wm 


m 


^ 


I      go  past,    Wo      say      a    word    of    greet        -       rug,        Air    .      .    &y,       ye       hours    a -way,  And 
je      Ic    terns,      de       di   -   re      que     je       Vai         -         me,  he     .      .   peur      de  I'ou  -  bli  -  er,       Je 


r      r 
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bring  our   hap  -  py     meet 
le      dis      a      moi       me 


-    ing,  Where-e'er      I       go      I         see 
me,     non     pour    moi     ce    mot         la 


Thy     glan  -  ces  bright  and 
ja    -  mais     ne    s'ou  -  blie 


Oh    .    .      what      joy,  .  .    now    at     last    .     .        I      can  be      a   -  lone,  Once  .  .  more    I 

quel     .    .       bon  -    heur  .  .      je      res    -pi        -         re       je  suis  seule  i  -  ci,  on  .  .  .      me    laisse 


now  can  say,  My  heart     is      all   thine   own. 
un    instant, qu'au  moins    il       soit  pour       lui, 


Yes,  once  more  I        can  say,  My  heart 

on  me   laisse un         in  -stant  qu'au  moins 


apTlj— Jt5j 


r 
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Zerlina. — It  is  not  for  long  I  am  left  in  peace.  (To 
Lord  and  Lady  A.,  who  enter)  Your  room  is  quite 
ready,  my  lord  and  my  lady — at  the  end  ot  the 
passage. 


Zerlina. — Ce  ne  sera  pas  long,  car  voila  que  Von  monte 
deja.  Quand  milord  et  milady  roudront,  leur  ap- 
partement  est  pret.    Au  bout  du  corridor. 


No.  8.  Trio.—"  MT  LOVE,  I'M  SLEEPY.' 

Allegro  modcrato. 


Lord  Axlcash. 


^#3E 


My  love,   I'm    slee     -    py,      let        us      re 
Al-lons      ma    femme         al   -    Ions         dor 


Not     yet      to    sleep     I    de  -  sire. 
Eh      quoi      de     -    ja        dor     -    mir, 


I     my  eyes    can  keep   o  -  pen    no 
-   jS        le    som-meil    me       re 
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ly     at  -  ten  -  tion,    it  seems  then,    is    strong  -   er,      How    diff-  'rent 'twas      a 
quoi     de    -    ja  le     som  -  meil     vous     re   -    cla     -     me,  ja  -  dis         je     croii     m'en 


year     a  -  go,  No  thought  on  sleep  you'd  then  be-stow. 
»ou  -  ve-nir    vous       e  ■  tiez  moins  prompt  a      dor-mir, 


Agoodnight'srest  I'll  not  fore-go,  The  greatest  blessing 
pour  un       e  -  poux     ah  quel  plai-sir,     ah  quelplai-sir    de 


Zeblina 


ti  e  -fe 


i  •   g  g 


His  lord  -  ship 

Ce  6on        Mi 

_  Ladt  Axlcash.. 


^ 


4  ;  j'  j- 1  r  — r- 1 J  -    -^ 


(yawning.) 


My  lord,    not 
.Eh  gi«i      Mi   - 


JV1  j\  J| 


here    be  -  low,  the  great      -      est     bless 
Men    dor  -  mir,    ah    quel  plai  - 


ing   here 
de     Men 


My     wife,    I'm 
al    -    Ions      ma 


wish    -    es  soon       to        re    -    tire, 

-     lord        aime  a  dor        -        mir 


yet         to  sleep       I        de    -    sire, 

lord  de      -      ja  dor        -        mir 


slee     -    py,         let         us       re         tire 
femme,       al    -      Ions  dor      -        mir 


he        wish  -  es    soon    to      re    -    tire. 
Mi    -    lord  aime      a  dor      -      mir. 


to        sleep,  not    yet       I      de  -  sire. 
eh         quoi    de  -  ja     dor      -       mir. 


my       wife,  let     us      re  tire. 

al    •     Ions    al  -  Ions,  dor 


I     my 

old    de    - 


Auber's  "  Fra  Diavolo."— Novello.  Ewer  and  Co.'s  Octavo  Edit: 


122 


One      short 
a    -    pres 


My   at-ten-tion,    it  seems  then,    is    stron-ger,  Yes,       my 
quoi  de  -  ja      le      som  -  meil     vous    re  -  cla  -  me,      a    -    pres 


year,  then,     af  -  ter    the    wed  -  ding,    This      is  what    one        has     to      ex-  pect,      Did       I 

un        an        de       ma  -   ri  -    a    -      ge  on        que    -    rel     -     le  done    son     ma  -  ri,  a    -   vec 


dear,  one     year     af  -  ter    wed  -  ding,     This       is  what    you       have  to      ex-  peet,       Tete      a. 

un         an         de        ma  -  ri  -    a     -      ge  com  -  ment  de     -    ja  chan-  ger     ain  -  si,  voy  -    ez 


short      year      af  -   ter    the  wed  -  ding,  This         is       what       one      has       to      ex-  pect,     Some  fn 
un         an        de        ma  -  ri  -    a     -      ge       com    -    ment        de     •     ja      chan  -  ger     ain  -  si,         voy  -    ez 

8va.. 


*  #         I        »     ,#        ft        qc 


r  i    r  i  r  i  r  i    r  i    rrrr-  r  i  t  i    r  i  r 


rjLLL 


tliink    so,        I     should  be    dread  -  ing,    'What  with         joy  -   ous        faith    I       e  -  lect,  What    with 
le       mien    dans      mon    me  -  na     -     ge  il        n'en  se    -    ra  ja  -  mats   ain  -  si,       il 


tetes     one        al  -  ways     is      dread- ing,      Ere    you  mar-   ry,        bet  -  ter     re- fleet,      ah,      re 

done       le         jo    -      ii      me  -    na    -    ge        voy    -    ez  done      Vai    -    ma  -  lie      ma  -  ri,     voy     -    ez 


cas        one        e    -    vcr      is  dread  -  ing,  She's     quite    chang'd  since       I         re  -  col-  lect,  She        is  quite 
done          le         jo     -     li       vie'  -  na     -      qe        je             re     -     con     -     7iais    plus        Ali  -  la  -  di,      je  re  -  con  - 

8va. „ 


rm-rt-^-n—rrrr  Tin— n 


i        mm  i-^=i= 

f~i — f-i —    '  f  i    * ** did 
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ous  faith 

se       -      ra 


.    1         now,    I  now     .     .   e    -    lect, 
.   ja  -    mais,    ja-mais      .     .  ain     -    si, 


what  I  with 
it    n'en  se  - 


fleet,  You'd  bet- ter,  you'd  bet- ter    reflect,  you'd    bet    -     ter   . 
done        l'ai-ma  -  ble    ma  -  ri,     voy  -  cz  done  Vai    -    ma    -      ble    . 


.    re  -   fleet, 
.     ma   -    ri, 


ah,  yes,  you'd 
voy-ez   Vai  - 


chang'd  since  I 
-   nais       plus  Mi 


can    re-  col   -  lect,  since         I          can     re   -   col  -  lect,  She  is  quite  chang'd,  she  is  quita 
la  -  di,     je         re    -    con   -    nais       plus    Mi    -    la      -      di,je  re  -  con  -  nais  plus  Mi  -  la  - 
8ve ....    loco. 


?^N:  i  pU^  .h  jy-j^f-s  p  frT  ^  n.r  jjpp^pBj||g 


chang'd, quite  chang'd  since       I  can    re    -   col     -     lect,  she  isquitechang'd,  she  is  quite  chang'd, quite  chang'd  since 

di,       je        re    -    con   -     nais      plus     Mi   -     la     -      di,  je    re -con -nais  plus  Mi -la   -    di,     je       re  -  con    - 


im^^^t^x^^M^ 


-  ter  re  -  fleet,     ah,      yes,   you'd         bet 

-  ble  ma  -  to,        voy   -   ez        Vai      -      ma 


ter       re 
ble.      Vai 


^^^S^3E^^=2       J       J— |    ,       J       J=±=±^^ 


I       can       re  -    col    -    lect,      she       is      quite    chang'd,  she       is      quite  chang'd,  quite  chang'd  sine 
nais     plus      Mi    -    la     -      di,        je         re    -    con    -    nais      plus      Mi     -la      -      di,       je  re   -    con 
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P 


£=£r 


S 


-    ous    faith 
ja  -  mais 


e  -  lect. 
afn  -  si. 


^-■-9    r   ^ 


i 


=*=* 


.   you'd  bet 
6£e,     I'ai-  ma 


ter     re  -  fleet. 
ble      ma  -  ri. 


£ 


^S 


E^ 


S 


r      Iff 


^ir^ 


^=^ 


i 

-   naif 


can  re    -        -      col  -  lect,  'Tis  ve-ry     late,  midnight  is    stri  -  king,  You  knowwe 

plus  Mi    -        -       la  -   di,  il    est   mi  -  nuit  e'est  Mention-  ne     -      te    il  faut  par - 

~-  String$.  Ob.  &  Fag. 


"3-  Bomi.  Ma*. 


^ 


Lady  Allcash 


(pointing  to  Zerldja.) 


As    there's  no  love  without  some  blind    -    ness,  I'll  put  a      case    . 
ma         chcrc  en-fant   je  veux  d'a  -van       -      -      cc,vouspreve  -  nir 


to  be  con-cise : 
stir  les  ma  -  ris, 


You  see  that 
voy-c:  vous 
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ZERLIS'A  (taking  vp  a  lighted  candle.) 


when  the  courting's  past, — 
bien  tous  les  ma  -  ris. — Lord  Axlcash  (interrupting. ) 


Come,  come,  I'm    slee    -     py ;      let    us   re  -   tire. 
al-lons,  ma     femme,         al  -    Ions      dor     -    mir. 


lock   -    et,       The  one  the  thieves  for-got  to      pock    -       -et?  Al  -  way s  I've  seen  it    on  your 

che    -    re  du  me-dail  -  Ion  que  d'or-di    -  nai     -  re  jai      Vha  -bi-tude    i  -  ci    dc 
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Lady  Allcash   {embarrassed.} 


I    for- 
ce pur  - 


neck, 
voir, 

I    I    T    I 


With  a  rib     -     -     bon  long  and  black. 

at  -  ta    -    eM  par  un    ru-ban    noir. 


^m^^^ 


I  have  it    not.  Come,come,you're 

il   est    ail-leurs,  allons,  Mi    - 


r  i  r  i  r  rri-r-rrr-r^- r '  i  r  i  r 


lee    -    py,     let        us      re    -    tire,  Your    eyes  will  keep  o  -  pi 

>rd,  al  -   Ions        dor  -      -     mir,  da     -    ja      le     sommeil  vo 


Your    eyes  will  keep  o  -  pen  no     Ion  -  ger,        A  good  night's 
da     -    ja      le     sommeil   vow     re  -  ela  -  me,       pour      un       & 


rest         you  would  not  lore   -    go.    .     .     .   The  greatest  bless  -  ing  here     be   -    low.  Yes,        my 

-     poux         all       quel        plai       -      sir,    .     .     .      ah  quel  plat  -  sir  de     bien       dor    -  mir.  a    -  pres 


Yes,      one 


c>-  S  > 


?FS=^=^ 
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year  then      af   -    ter    the    wed  -  ding,      This     is  what  one       has     to      ex-  pect,       Did      I 

un  .  .  an        de        ma  ■  ri   -   a     -     ge,        on  .  .  que      ■      rel    -    le  done    son    ma  -  ri,  a-  -  vec 


dear,  one    year       af  -  ter    wed  -  ding,     This     is  what  you       have  to      ex -pect,       Tcte    -  a. 

un  .  .  an        de         ma  -   ri    -  a     -      ge,         com  -  ment  de     -   ja  chan-ger     ain  -  si,  voy  -    ez 


-jTi  JN  JN  ^^^^N-^N^rjS^jS"; 


f^  >M  |V-£i|=± 


E£±E3= 


short    year      af   -    ter    the  wed  -  ding,    This       is         what      one     has       to      ex-  pect,      Some  fra 

an  .  .  an        de        ma  -   ri   -  a    -     ge,        com-  ment  de     -  ja         clian-ger     aix  -  si,  voy  -   ez 

, .  . ..  ^ ^_ ».  Fl.  and  CI. 


art^-'  m  -tEi^rgrrF 


think   so         I    should  bo    dread-  ing,      What  with         joy  -  ous        faith    I       e  -  lect,       what     with 
le  .   .  mien   daw     mon    me  -  na     -    ge,        il  .    .  n'en  se     -    ra         ja  -  mats    ain  - 


tetet    one       al  -  ways    is     dread-ing,       Ere    you  mar  -  ry,       bet  -  ter     re -fleet,     Ah         re 

done    le         jo    -    li      me  -  na    -    ge,         voy    -   ez  done    Vai    -    ma  -    ble     ma  -  ri,        voy    -     ez 


^S    J^  /-T^_4  J^i    J^F^glj^l-J^fe?.  J|  J^i  ,JEEE^fE 


ca$      one       al  -  if  Ays     ie  dread  -ing,     She's    quite     chang'd  since       I  re  -  col -lect,      she  is  quite 

done        le         jo     -      li      me  -  na     -    ge,         je  re      -      con    -    nais     plus       Mi  -    la  -  di,         je  re-con  - 

Sve.. 


fleet,       You'd  bet    -    ter,   you'd  bet  -   ter       re-fleet,       you'd  bet 

done  Vai-ma     -      ble        ma  -   ri,        voy  -   ez   done  Vai       -       ma 
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lect,  She     is  quite  cliang'd,  she    is    quite  cliang'd,  quite  chang'd,  since 
di,     je       re  -  con  -  nais  plus,   Mi  -  la     -     di,  je  re    -    con 

8ve.  .  .  .    Inco. 


I  can         re    -     col 

nais,        plus        Mi    -      la 


lect,  She    is  quite  cliang'd,  she    is    quite  cliang'd,  quite  cliang'd   since  I  can         re    -    col 

di,     je       re  -  con  -   nais   phis,   Mi  -  la     -     di,  je  re     -     con      -      nais        plus        Mi     -       la 


lect,       what         I  with  joy    -    ous        faith,      with  joy 

il  ne'n  se        -        ra,  il 


n  sc 


fleet,         all         yes,       you'd  bet 

ri  roij     -      ez  I'ai      -        ma 


ter  re 

hie  I'ai 


fleet, 
ma 


lect,         she  is  quito        chaiig'd,      she  is  quito        chang'd,  quite     cliang'd        since 

</;,  je  re      -      cun      -      nais         plus  Mi      -      la        -      di,  je  re       -        con 
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.   .   .      you'd  bet       -        -       ter     re  -  fleet. 
-    ble,        Vai-ma        -        -        ble     ma  -  ri. 


Marquis  [advancing  mysteriously). — They  have  all  re- 
tired for  the  night ;  and,  thank  the  stars,  no 
one  saw  me  go  up  that  staircase.  Now  let  roe 
reconnoitre.  They  said  the  second  room  at 
the  end  of  the  passage  on  the  first  floor.  This 
must  be  the  first  room  where  I  am  now.  Can 
this  be  the  second?  (looks  in  at  the  door  Zerlina 
left  open,  L.H.)  No,  here  all  is  in  darkness. 
I  Spies  about  on  the  other  side)  This  must  be  the 
door  that  leads  to  the  Englishman's  room.  It 
only  opens  on  this  room,  so  they  cannot  escape. 
Now  I  have  only  to  call  my  comrades,  who  are 
in  the  stable.  (Opens  tcindow  at  back)  They 
ought  to  be  out  by  this  time.  I  do  not  see 
them;  it  is  so  dark.  They  must  be  loitering 
about  the  place.  [He  perceives  a  mandolin  hang- 
ing on  the  wall)  All,  this  will  do  for  a  signal. 
And  if  some  one  should  hear  me !  never  mind. 
I  am  not  inclined  to  sleep,  and  so  I  sing.  One 
sings  night  and  day  in  Italy. 


Marquis. — lis  sont  tous  retires  dans  Icurs  appartemens,  et 
personne,  grace  au  ciel,  ne  in'a  vu  monter  cet  esca- 
lier.  Orientons-nous.  Au  premier,  m'a-t-on  dit,  la 
seconde  chambre  au  bout  du  corridor.  Void  bien 
la  premiere  chambre,  j'y  suis.  Pour  la  seconde, 
est-ce  celle-ci?  Non,  mi  cabinet  noir  avec  des 
porte-manteaux,  des  rideaux.  Alors  voila  sans 
doute  la  porte  du  corridor  qui  conduit  chez  VAn- 
glais.  Pas  d'autre  issue,  notre  proie  ne  pent  notjs 
echapper.  H  s'agit  viaintenant  d'avertir  vies  com- 
pagnons  qu'on  a  loges  dans  la  grange.  Us  de- 
vraient  deja  ctre  dehors — et  je  ne  les  vois  pas !  La 
nuit  est  si  sombre.  Peut-etre  rddent-ils  autour  de 
la  maison.  Allons,  le  signal  convenu.  Et  si  on 
n'entendait!  qu'imjiorte!  Je  ne  peux  pas  dormir 
— je  chante.  On  chant e  jour  et  nuit  en  Italic. 
D'ailleurs  ma  chanson  n'eveillera  pas  de  soupcons. 
C'est  celle  que  fredonnent  touted  les  jeunes  jillcs  qui 
attendent  leurs  amoureux :  et  tile  est  joliment  con- 
nue  dans  le  pays. 
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No.  9. 


Piano. 


Baecaeole.— "  YOUNG  AGNES." 

Andantino  eonmolo.  »-=60. 
A*: 


r  u* *  i  m U »  * 


** 


Marquis 


sa^^^^^^^g^a^^^ 


r       1  r 


Young  Ag  -  nes,  ten  -  der     flow     -     er,  .  .  .       Ga  -  zes   from  her    bow     -      er,  When 
Ag-nes        la  jou  -   veil  -  eel       -       le,    .  .  .       Aus  -  si    jeune  que      bel       -       le,       I'n 


"*"-»:  f  if  pp 


shades     of  eve  -  ning    low     -     er,  .  .  .       Sing  -  ing   soft     and  low.  Now  night      spreads  her 

soir         a    sa        tuu  -  ret       -       le,  .  .  -      Ain-si  ehan-tait      tout   has.  La   nuit  ca    •    ehe  - 


f-  ,       N VJS N,_J^ String 


( 


gg^^^g^g^sg^a^:-] ;- 


f 


fa 


* 


s^^a^^^fe^ 


veil       a  -  far,  Eo  -   ses  sweet  scent  the  gale,  There  shines      but       a  sin  -   gle  star, 

ra        tes  pas,  Un        ne    te  ver   -   ras  pas,      La  nuit  ca    -   ehe     -    ra         tes  pas, 


#*+J7i.r-r  <-i. -fill 


£fl  jjtO^jS, 
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Clouds  o'erhead  swift-ly  sail,  'Tis  I,       'tis    I       thy      mai 

et      je  suis  settle  he-las,   c'est  ma      voix  qui      t'ap  -  pel 


den,  My  voice  thou  sure  dost 
le,    a    -    mi        n'en-tends  tu 


Not    a  sound   is        near  .    .  me,  Conie       soft  -  ly,  none    will      hear       thee, 
nulle    e  -  toile    n'6  -    clai      -      re        ta  mar  -  ehe    so    -  .  li    -    tai      -      re 


This  hour  shall      be      our   own, 
pour  -quoi    ne      viens      tu     pas  ? 


All    day    .     .     .  my    grandame  keeps     Watchful  eyes 
le     jour  ma  ijrniid  mere  he  -las  !  est    ton-jour 


o     -    ver      me,      Now         sale  and    sound  she  sleeps,  And       I    fly,  love,  to  thee.  Oh 

sur        nos      pas,       mais  via  grand  -  mere       la    las  dort        a-prcs  son    re -pas     Vina 


I 1 1  -*-  H      tK  . A    PP 


come,    oh  come,   thy    mai     -    den  Thoult  not  leave  here  a  -  lone, 
tant      est    si       pros  - pe.     -      -      re     a    -    mi    n'entends  tu      pas? 


i£=*=*=p 
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(Beppo  and  Giacomo  appear  at  the  window.) 
Marquis. — Come  in ;  make  no  noise. 
Beppo. — Here  we  are,  punctually  to  the  signal. 
Marquis. — Silence!   the  lord  and  lady  have  but  just 

retired  to  their  room. 
Giacomo. — And  the  jewels  they  have  robbed  us  of? 

Beppo. — And  the  bank-notes  they  have  defrauded  U3 
of? 

Marquis  (pointing  to  their  room). — Are  there.  (Seeing 
them  about  to  rush  to  the  place)  What  are  you 
about  ? 

Giacomo. — Take  back  our  property. 

Marquis. — Wait  a  moment,  they  cannot  yet  be  asleep; 
besides,  there  is  some  one  else  in  the  room — 
the  little  servant. 

Giacomo. — Zerlina? 

Beppo. — We  have  an  account  to  settle  with  her  too; 
for,  after  all,  those  ten  thousand  francs  ought 
to  be  ours  too. 

Marquis. — We  shall  get  them.  I  have  no  illwill  against 
her;  but  as  for  her  lover,  that  Lorenzo,  who 
has  deprived  us  of  twenty  of  our  brave  com- 
panions, by  ray  patron  saint  Diavolo,  I  will  be 
avenged  on  him,  or  I  am  no  Italian. 

Zerlina  (without). — Good  night,  my  lord;  you  wish  for 
nothing  more  ? 

Marquis. — Some  one  comes.  (Pointing  to  the  door,  L.H.) 
Go  in  there,  behind  the  curtains. 

Beppo  (hesitating). — Those  curtains? 

Marquis. — Yes,  jres,  until  she  is  gone. 
(They  all  three  enter  the  room,  L.H.,  and  shut  the  door.) 

Zerlina  (holding  a  candle). — Good  night — good  night. 
You  are  sure  to  sleep  well;  the  house  is  so 
quiet,  and  perfectly  safe.  (Puts  down  the  candle 
on  the  table  by  the  bed)  Now,  thank  heaven,  they 
are  all  at  rest,  and  I  long  to  rest  too — I  am  so 
tired.  I  must  make  haste  and  sleep,  for  it  is 
late,  and  I  must  be  up  by  day-break  to-morrow. 
{Going  towards  the  bed,  and  turning  back  the  coun- 
terpane) My  bed  is  not  like  that  of  his  lordship ; 
certainly  not  (folds  up  the  counterpane,  and  puts 
it  on  a  chair  before  the  door,  L.H.  She  leaves  the 
door  ajar,  and  continues  standing  before  the  bed 
with  her  back  to  the  door) ;  but  for  that  I  don't 
care.  I  have  a  notion  that  I  shall  sleep  better 
than  he  will,  for  I  am  so  happy. 

Giacomo  (peeping  out  from  the  open  door). — This  appears 
to  be  her  room. 

Beppo  (in  the  same  place). — What  shall  we  do? 

Marquis  (in  the  same  place). — Wait  till  she  is  in  bed  and 
asleep. 

Beppo. — Well,  then,  I  hope  she  will  make  haste. 

Zerlina. — Lorenzo  will  be  here  in  the  morning;  he 
will  ask  my  father  for  my  hand,  and  he  will 
not  be  refused  now,  for  he  is  rich.  Ten  thou- 
sand francs!  (Taking  them  out  of  the  front  of  her 
dress)  There  they  are !  they  are  his — no,  they 
are  ours !  I  wonder  if  they  are  all  here.  Yes, 
indeed;  all — quite  safe.  I  am  so  afraid  of 
losing  them.  How  nice  they  look!  and  how 
dear  to  me  (kisses  them).  I  shall  keep  them 
close  by  me  (puts  them  under  her  pillow);  there 
they  will  be  safe. 

Beppo  (in  the  room,  L.H.,  aside)  Those  wretched  bank- 
notes! 

Marquis. — Will  you  be  quiet? 

Beppo  (out  of  humour). — Can't  one  say  a  word? 

Zerlina  (goes  to  the  table  at  the  side  of  the  bed). — And  as 
for  Francesco,  whom  my  father  will  bring  as 
his  son-in-law,  I  shall  tell  hirn  all  quite  frankly. 
I  shall  say,  I  do  not  love  him ;  that  will  com- 
fort him :  and  by  this  time  to-morrow  I  shall 
perhaps  be  Lorenzo's  wife.  (Stopping  short) 
His  wife!  how  long  have  I  dreamt  of  it,  and 
now  at  last  the  dream  comes  true ! 
[During  the  symphony  of  the  following  song,  she  sits 
down  on  the  bed  and  begins  to  undress,  takes  off  her 
ear-rings,  ribbons,  d'c.) 


Marquis. — Entrez  sans  bruit. 

Beppo. — Et  nous  void  exacts  au  rendez-vous. 

Marquis. — Silence!    milord  et  milady  viennent  d'entrer 

dans  leur  chambre. 
Giacomo. — Et  les  cent  mille  ecus  de  diamans  qu'ils  nous 

ont  pris  ? 
Beppo. — Les  cinq  cents  billets  de  banque  qu'ils  nous  ont 

derobes ? 
Marquis. — Sont  la !  avec  eux.     Ou  allez-vous  ? 


Giacomo. — Prprendre  notre  bien. 

Marquis. — Un  instant!  ils  ne  sont  pas  encore  endormis,  il 
y  a  dans  leur  chambre  quelqu'un  qui  ne  va  pas 
tarder  a  en  sortir — cette  petite  servante. 

Giacomo. — Zerline  ? 

Beppo. — Nous  avons  aussi  un  compte  avec  elle,  car,  enfin, 
il  y  a  dix  mille  francs  a  nous,  qu'elle  a  detournes 
de  la  masse. 

Marquis. — Us  nozis  reviendront;  mats  ce  n'est  pas  a  elle 
que  fen  veux  le  plus — e'est  a  Lorenzo,  son  amou- 
reux,  qui  nous  a  prives  cVune  vingtaine  de  braves, 
et  par  San-Diavolo,  mon  patron,  je  me  vengerai  de 
lui,  ouje  ne  suis  pas  Lt alien! 

Zerlina. — Bonsoir,  milord;  il  ne  vous  faut  plus  rien? 

Marquis. — On  vient.  Dans  ce  cabinet — dcrriere  ces  rideaux. 

Beppo. — Ces  rideaux ! 

Marquis. — Eh  oui !  jusqu'a,  ce  que  la  petite  soit  partie ! 

Zerlina. — Bonne  nuit,  milord;  bonne  nuit,  milady.  Oh! 
vous  dormircz  bien :  la  maison  est  tres  siire  et  tres 
tranquille.  Grace  au  del,  voila  chez  nous  tout  le 
monde  endormi,  et  je  ne  suis  pas  fdchee  d'en  faire 
autant — je  suis  fatiguee  de  ma  journee — depechons- 
nous  de  dormir,  car  il  est  deja  Men  tard,  et  demain 
au  point  du  jour  il  faut  etre  sur  pied.  Mon  lit  ne 
vaut  pas  celui  de  milord;  non  certainement.  Mais 
e'est  egal—j'ai  idee  que  j'y  dormirai  mieux—je- 
suis  si  heureuse! 


Giacomo. — Ilparait  que  e'est  sa  chambre. 

Beppo. — Qu'allons-nous  faire  ? 

Marquis. — Attendre  qu'elle  soit  couchee  et  endormie. 

Beppo. — Alors,  qu'elle  se  depeche. 

Zerlina. — Demain  matin  Lorenzo  reviendra;  il  demandera 
ma  main  a  mon  p'ere,  qui  ne  pourra  la  lui  refuser,. 
car  il  est  riche.  II  a  dix  mille  francs !  Les  voila ! 
ils  sont  a  lui — qu'est-ee  que  je  dis — ils  sont  a  nous; 
le  compte  y  est-il!  oui,  vraiment.  J'ai  toujours 
peur  qu'il  n'en  manque.  Qu'ils  sont  jolis  !  que  je 
les  aime !  Aussi,  ils  ne.  me  quitteront  pas.  Ils 
passerant  la  nuit  a  cote  de  moi,  sous  mon  chevet. 


Beppo. — Ces  coquins  de  billets! 

Marquis. — Te  tairas-tu? 

Beppo. — On  ne  pent  plus  parler  maintenant  ? 

Zerlina. — Et  Francesco,  que  mon  pere  doit  m'amener 
comme  son  gendre !  je  lui  parlerai  franchement ;  je 
lui  dirai  que  je  ne  Vaime  pas,  cela  le  consolera;  et 
demain,  a  cette  heure-ci,  peut-etre  que  je  serai  la 
femme  de  Lorenzo.  Sa  femme !  il  est  vrai  qu'il  y 
a  si  long-temps  que  j'y  reve,  tous  les  soirs  en  me 
couchant ;  mais  maintenant  il  n'y  a  plus  a  dire. 
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No.  10. 


Aria  akd  Ensemble.— " 'TIS  TO-MORROW. 


Piano.  m 
J  -  10S. 


-»-  -»-  -m-    .,  -m-  -0-  -W-    _  -» -  -J-  -J-  -J-  -J- 


-V 


S 


^^S 


'Tis  to    mor-row, 

Old         e'est      lie  -  main, 
u    Jf     Strings,  Cor.  sustain. 


yes,        to    morrow,    Then     nothing  shall  di-  vide  us,  And  I'm  thine  con    - 
e'est     tie  -  main    qiCen  -  fin    Von  nous  ma  -  ri  -  e  e'est   de  -  main  e'est  de  • 


thoughts        of     sor  -  row,  Oh  how  my  heart  beats,  I   shall  he     a     hap-pywife  to    mor 
-     me  est  ra    -    ri    -     e     que   mon    ume   est     ra    -   vi   -  e     e'est    de-main  qv,' on  nous  ma -ri 
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row,  .  .    yes,  .  .    yes,      to  -  nior     -    row,  .  .  yes,      I       shall,  I  .  .      shall     be    blest. 

e     .     .      oui    .  .    c'fst       de   -  main, .  .      oui     .  .  c'est        de  -   main,         oui  .  .     c'est        de  -  main. 


la  -  dy  and    her    lord  ? 
glaise   et  son       e  -  poux, 


No,      my  Lo  -  ren-  zo    is  not     jea        -        -        lous, 
car         Lo-ren-zo  ri  est  pas   vo     -la  -  -         gc 


Al  -  ways  with    hiru      I  shall    ac  -  cord  oh,         oh,     That  comes  of    not         look 
et  ne       se   -      ra     ja-mais     ja  -  loux  aye,       aye,  je      n'y  prends  pas  gar 
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fc=3J-  IS IS  I    J  N     _ 

Con  -  found  the        pin !     .     . 
je      me         pi      -      que. 

_Beppo._x' 


(From  the  closet,  L.  H.  i 

Ts — S-i — x 


(To  the  Marquis,  who  threatens  him.) 

fc=fc=fe=frl-^s_-    |S    is 


Marquis.   (Pushing  him  aside,  and  taking  his  place.) 


^^^^NtggEfc^^^j 


Zerlina. 


■>. v- 


Stand  back, 
Vas      t'en 


'Tis      I      a-lone  this  mat- ter  through  can  bring. 
c'est  moi  qui  doit  tout     ob  -  ser  -  ver       i    -    ci. 


Of  my 
Je  suis 


bus  -   band,     I      .        .   am    sure, 
Sit      -      re         de  vion  via  -  ri 


IL   Ji . Cl, 

f#  |  > *™^»    ^— ^^«     


And     I    know        he      trusts        me  whol 
m     sn      fern    -    me  il      a         con  -  n  -   an 


i      j  I    -        «1    I 


*£ 


To  doubt  Ins  love  for  rue  were  fol      -     ly  !  Come         to-mor-row, 
n»s  -  si  pour  moi  quelle  es-pe-  ran      -     ce    oui,  c'est    de-main, 


blest  to-mor-row,    Then    nothing  shall    di-  vide  us,  And  I'm     thine      con    -    fess'd,        'Tis  the 

oui  c'est     de-main      qu'en  firi     Von    nous    ma  -  ri  -  e,    c'est  de  -    main,    c'est  de  -  main,  c'est  de 

Jl  — 


^^!g^^^N^N=l^ 


t    +-~f* 


^ — ^ 


i  °"~~~J~^-i-  ^ 
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sor-row,  Oh   how  my  heart  heats,  I    shall    be       a     hap  -  py  wife    to    -    mpr 
vi    -    e>     que    mon   dme    est      ra  -  vi    -    e,    c'est     de  -  main  qu'on  nous    ma    -    ri 


row,        Yes,       'tis        to  -    mor      -      row,      yes,        I        shall,  I         shall      be    blest. 

oui        c'est       de  -   main,  out        c'est       de  -    main,  oui        c'est        de  -  viain. 


I've       not  rny    lady's  graceful        car 
Pour      moi  je    n'aipas  Ve-le     -    gan 
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[Looking  at  herself.) 


Such  bearu-ing  smiles    I  can't  be  -  stow. 
ni  les      at  -  traits     de    my   •  la  -  dy. 


But     these  don't  make   a    hap  -  py 
pour    -  'taut     Lo  -  ren  -   ro  quand  j'y 


m 


j-4^Uut&-  V.  j«i  r  r^fi^=S3 


mar 
pen 


riage,         He    will  not    be    bail   -  ly   off,     I     know,      I  know,       I 

se  n'est         pas      a   plain  -  dre  dieu  mer  -  ci,        n'est  pas  a 


-*J- 


P^lf^W 


Ni    r 


^     * 


w 


fa 


^m^^ir^l  p^  iH^'i    il^^tljs*1    ^  ^   fo^~r 


Andantino  con  moto.  &  •  —  69. 


zESE&=e=m 


know,  ....   Yes,  yes,  I 
plain     -      -       -     dre  Dieu  mer 


know, 
ci. 


Yes,  in-deed,    al-tho'  I   con-  fess         it,  I've    a 
Oui,  i'oi  -  la    pour  u  -  ne  ser  -  van     -    te      u    -  ne 


ifc^c 


£±oa^3^?-^^^ 


^ 


fi  -  gure  that's  not      a   -   miss, 
tail  -  le     qui     n'est     2,as       mal, 


and     when     fes    -     tal        gar  -  ments  dress 
oui,         oui,     fen  suis      as  -  sez    con  -  ten 


it,  you'll  see 
te     i  rui  -  ment, 


EJEEE^^^EEEJE 


m 


3 -Hr 


3 


-it 


I 


(With  complacency.) 


3^3- 


^^-^Hii^^^=j=j=^^^i 


brides   that     are     plain  -  er      than  this,        in  -    deed,    some   brides  you'll    see     plain  -  er      than 

vrai  -  ment       ce  n'est  pas  mal        je         crois,       je         crois     qu'oii       en        wit        de        plus 
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this,    in    -    deed,     some   brides  you'll  see  plain  -  er    than   this. 
mal,    je  crois,    je  crois  qu'on  en     voit     de    plus    mat. 

Marquis,  (unable  to  restrain  their  laughter.) 


Ha,  ha,      that  is  not    a  -  miss  ! 
GlAOOMo/"'  ak!  ^    o-ri-9i-nal. 


Ha,  ha,      that  is  not    a  -  miss ! 
Ah,  ah  !     c'est    a  -  ri  -  gi  -  nal. 
Tutu.  |S  rrs 


f=^j£=S5SJJr^=*7|fc^ ^ll¥^f 


fcfc 


tempo  Into.  0  =  108. 


keeps?  No,  for    he  ne-ver  laughs.  Nothing    I  hear.  He 

lord,     non,  il     ne    rit   ja  -  mais,  je    iCentends  rien.  il 


J 


>.  Jr" 


f*— ^g 


Afe 


^E 


3EEESE 


PPP 


P  dolee. 


:-■- 


g»r  ~k0£ 


\*?i 


2    v 
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m 


Af^4fc£US£ 
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Oh, 
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how  my  heart  beats,  I     shall    be      a     hap  -  py   wile    to  -    rnor 
■moil   ame     est       ra  -   vi   -    c      c'est     de  -  main  qu'on  nous    ma    -   ri 


.    yes,      to  -  mor     -     row,      yes,        I      shall,  I  .    .  shall     be  blest. 

.     c'est       de  -  main.  oui        c'est      de  -main,  oui      c'est       de-main. 


±E=£ 


And 

al     • 


=aiJ 


mm 


'i>J^ 


n**^ 


■£}r£ 


ISO  J> 


s 


XJJ^w  JfrA^JM  L*- 


^t^EEE^ 


^ 


fe 


g 


now 
Ions, 


to       rest, 
3?  -    7o 


Now  I  will  sleep. 
il  faut  dor- mi r. 

^Marquis., 


-r-t?—r 


*£ 


It's  high  time. 
C'est  heur-eux, 


'■N        V 


Si 


It's  high  time. 
Ccsl  heur-eux, 

GlACOMO. 


^f 


I^L  J 


fe=fc=A 


It's  high  time. 
C'esl  heur-eux, 


p 


^^^ 


@ 


1**=' 


'^=*5 


^M 


irum 
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(She  kneels  beside  the  bed.)      Zerlina. 


Auber's  "  Fra  Diavolo." — Novello,  Ewer  and  Co.'s  Octavo  Edition. 


(She  sinks  back,  asleep). 


,nks  back,  asleep).  «    u. 
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Marquis  (Sotto  race,  coming  out  of  the  room  R.  E.) 


JEr^-jfi  M^^gsjg^^^^a^ 


Dark-ness  doth  fa  -  vour,  All      is      se--cure, 
Que      le       si  ■  len  -   ce,    Gui  -  dc     nos  pa 


None      nowniust 
Que 


pp  .  — -  —  * 


E^^ 


\va    -    ver,      \  en  -  geance  is    sure.         Dark-ness  doth   fa  -  vour,  All     is       se  -cure,     Now     none  niust 
ye    -    ance,       Ar    -     me     nos   bras.  Que      le       si  -  len  -  ce,    Gui  -  cle      nos   pas,        Que  la      ven  - 

Beppo  (Sotto  voce). 


w 


E^E^^i^^^^^^^^gl 


Dark-ness  doth  fa -vour,  All      is       se -cure,      Now     none  must 
Que      le       si  -  len  -  ce,    Gui  -  dc      nos   pas,        Que  la     ven  • 

Giacomo  (Sotto  voce). 


-+*Zi     ft      i^^  P  "rH* 


f      N 


zaz3r*=E 


^y-  %\  * 


^; 


Dark-ness  doth  fa -vour,  All      is        se-eure,     Now     none  must 
Que      le       si  -  len  -  ce,    Gui  -  de      nos   pas,        Que  la      ten  ■ 

N  — —  JS. 


: „ If' N, - - - - . - If: 


^m 


^^s 


*^  ir^ 


a      ff  TT 


/  V  > 


(J/^  Marquis  blows  out  the  candle  burning  on  the  table.) 


geance  is     sure. 
Ar    -     me     nus    pas. 


i*^g=^=^a 


wa    -    ver, 
-   gean    -    ce, 


Ven  -  geance  is     sure. 
Ar    -     me     nos    pas. 


£3 


She's  a    -    sleep. 
El  -  le        dort. 


*e^ 
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M= 


Marquis. 


3=^ 


u 


It    is      this         way. 
Un  mys    -    te       -      re. 


P1* — -^m=^m 


We'll  first        to     the  lord. 
En-trons       chez    mi  -  lord. 


GlACOMO  (seizing  his  dagger). 


-C   1  g   j 


~^e  e  g 


k=* 


None  shall    of  nie,  that  I'm  re  • 
Je  sais    comment    le   fai  -  re 


Darkness  doth  fa-vour,  All    is      se  -  cure,    None     now  must    wa    -    ver,       Ven  -  geance  is 
Qui      le       si  -  len  -  ce,    Gui-de      nos  pas,       Que  la      ven  -  gean    -    ce,  At    -    me    not 


Darkness  doth  fa-vour,  All    is      se-cure,    None     now  must   wa    -    ver,       Ven -geance  is 
Qui      la     pru- den-  ce,  Veut  son     tre-pas,       Que  la      ven  -  gean    -    ce,  Ar    -    me    nos 


^^^^S^^^^3EE^=J^^^^ 


miss,  say.  Darkness  doth  fa-vour,  All    is      se  -  cure,    None     now  must   wa    -    ver,       Ven  -  geance  is 
tai  -  re.    Oui     la     pru-  den-  ce,  Veut  son     tre-pas,       Que  la      ven  •  gean    -ce,  Ar    -    me    not 

JUfc— I =       . et N^ 


sure ;    Darkness  doth   fa  -  vour,  All      is      se  -  cure,    None      now  must   wa    -    ver,        Ven  -  geance  is 
bras;      Oui      la     pru- den-  ce     Veut    son     tre-pas,        Que  la      ven  -  gean    -    ce,  Ar    -    me      nos 


sure;    Darkness  doth   fa  -  vour,  All      is      se-cure,    None      nowmust   wa    -    ver,   ...    Ven 'geance  is 
bras;      Oui      la     pru- den-  ce,   Veut    son     tre-pas,        Que  la      ven  -  gean    -    ce,  Ar    -    me      nos 


sure;    Darkness  doth  fa-vour,  All      is      se-cure,    None      nowmust   wa    -    ver,        Ven -geance 
bras;      Oui      la     pru -deii-  ce,    Veut    son     tre-pas,        Que  la      ven  -  gean    -     ce,  Ar    -    me 
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si     -     lence  the  young  maid?    If  she     should  a -wake,  she  will  cry  out  I  am  a -fraid. 
Jll       -        le      que  le      bruit     pour-rait  e  -  veil  -  ler    a    son  secourspeut  ap-pel  -  ler. 


What  do    I    hear  ? 

quaije  en-ten  -  du 


Who  thought  our  cap-tain  love  and  war  would  be  com 
le       ca  -  pi  -  taine  1/      met      de       la     de  -    li  -  ca   ■ 
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(Gives  him  his  dagger.) 


Prate  no  more !         dost  think  I  re  -  lent  ?    there,      strike,    from  death  I'll  not    snatch 
moifaquin  pour  qui   me  prends  tu         tiens        frappe  et  point    de    fai  -  bles     - 


^m 


bi-ning  ? 
tesse. 


U 


W^^T ^^^l^^W^-^ 


^^ 


her, 


Dark  -  ness    doth 
oui  la        pru  -  den 


vour,      all 

ce  veut 


cure, 
pas 


None 
que 


now     must 
la         ven  - 


^3 


J        r        J'i     tft%=?± 


=3^*1*? 


m 


Dark  -  ness    doth     fa    -    vour, 
Oui  la       pru  -  den    -     ce 


All 
veut 


is         se  - 


cure, 
pas 


None  now     must 

que  la         ven  - 


^=fef^ 


=gg  j-^jj-t-ri-p-^^ 


Dark  -  ness     doth     fa    -    vour,      All 
Oui  la       pru  -  den    -     ce  veut 


son        tre 


cure, 
pas 


None  now     must 

que  la  ven  - 
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m 


-^-^ 


-nur-j 


^^¥^¥5- 


m 


i   r   i 


wa 
gean 


Ven    -    geance    is     sure,         Dark  -   ness    doth     fa   -  vour,      AH 
ar       -       me        nos     bras,  oui  la       pru  -  den    -     ce        veut 


is         se  - 


j^i    j^=^ — M-jHi"   r   ^  M^l  J^^J"^^^ 


wa 

gean 


Ven    -    geance    is     sure,         Dark  -  ness    doth     fa    -  vour,      All 
ar       -        me        nos    bras,  oui  la       pru  -  den    -     ce        vent 
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I 


fe 


—  — X &  I       _  \  — — ;•*  .    I 


cure,  None       now    must    wa     -    "ver,      Ven   -   geance    is      sure. 

pas,  que  la        ven  -  gean  ce  ar  me        nos     bras. 


gL-j-t*-^ 


rr-J^f 


(Beppo  steals  behind  the  led,  facing 
the  audience,  and  raises  tlic  dagger 
to  strike  Zerlina.) 


W^ 


v-t- 


t* 


^ 


> 


cure,         None      now    must   wa 
pas,  que  la        ven  - 


ver,       Ven 


cure,         None       now   must    wa     -     ver,       Ven  -  geance    is       sure. 
pas,  que  la        ven  -  gean  ce  ar  me       nos       bras. 


Oh,        ho  -  ly        makl,  .  .   my  guardian     be, 
0  vier  -  ge         sain     -    te    en-quij'ai       foi, 


Watch  o  -  ver 
pri    -  ez     pour 


Allegro.  S  =  \08. 


-V-N- 


^m 


:  ^Lv    / 


him,  watch  o  -  ver      me- 

lui,  pri  -  ez    pour      mot.  (Beppo,  taken  aback,  hrtitates) 


Do  not  mind  her. 
II  v'im  -  par-  te. 


Marquis. 


Beppo. 


GlACOMO. 


Make  haste. 
Al  -   Ions. 


Dost  thou  re  -   pent? 
n'he-si  -  te        pas. 

rT\ 


(Beppo  raises  hi3  hand  to  strike  again, 
ichen  a  violent  knocking  u  heard.  The 
three  stand  confounded. ) 


"What  is  that  noise  ?      There's 
e'est  en    de   -   hors,  e'est 


~m — 9~ 

What  is  that  noise  ?      There': 
e'est  en    de  -  hors,  e'est 


What  is  that  noise  ?      There's 
e'est  mi  de  -   hors,  e'est 

thout  mutes. 
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knock-ing     at     the    gate  -  way. 
a        la    gran-de      por  -  te, 


Who   can    come 
que    veut       di 


+-- — ^m 


this  hour? 
ce     bruit, 


$=W=T^^^r    lr    Jiill 


-'e 


m 


knock-ing     at     the    gate -way. 
la     gran  -  de      por  -   te, 


"Who   can    come 
que    veut       di 


this  hom'? 
ce     bruit. 


W=^  J»  Jl  ^ 


knock-ing     at     the    gate  -  way. 
a        la    gran  -  de      por  -  te, 


Who   can    come 
que    veut      di 


this  hour  ? 
ce    bruit. 
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Chorus  of  Soldiers  (behind  the  stage.)    \      \      \ 


A-wake,  good  peo-ple,froin  j  uiir  slum  -  bers, 
Quon  se     re  ■  veille  en-cette    au  -  ber  -     ge 


-t-pi;  e  e  nt^m 


£•:.; 


^3^ 


A-wake,  good  people,  from  your  slum -bers, 
Cor.  Trombc*  Trombone,  (behind  the  .Uw.)  Qu'on   se      re  '  veille   cn'«"€    au  -  ber    -    gt 


1S     N     N 


£ff  :   f.  I  t.r.  rM 


^ 


k1  k>    > 


±E£ 


-w * * *- 


w 


We  would  have  rest     and  good-ly  cheer, 
voi  -  ci    de      bra    -   ves     ca  -  va-liers 


We  come  from  far  and  come  in 
ouv  -  rez      vi  -  te    qu'on  les     he 


p    p    pi  E  E-^ 


We  would  have  rest     and  good.ly  cheer. 
voi  -  ci     de     bra    -    ves     ca  •  va  -  Hers 


We  come  from  far  and  come  in 
ouv  -  rez      vi  -  te    quon  les     he  ■ 


U*    E-i 


— l»  1 1*  i '  r  i    !    '  '  ri  r  i    C-j    *     '  i^  i  u  t  '   '     r i    r  i    r  i 


Beppo  (trembling.) 
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Lorenzo  (without.) 


Tis        thy    Lo-ren    -    zo,    no  Ion    -    ger     de-mur, 
c'est        ton       a-  mi  qui      re-vient      pres      de    toi. 


Yes,         'tis    his    voice, 
Cest  Lo  -  ren    •    zo 
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V  V 

Auber's  "Fra  Diavol 


131 


sure, 
pas 


-* r 

now  none  must     wa      -      ver,  or     our  doom  is 

fai  -  sons     si     -     Jen       -       ce,  ne    nous  mon-trons 


sure. 
pas. 


now  none  must     wa      -      ver,  or     our  doom  is 

fai  -  sons     si     -     leu       -       ce,  ne    nous  mon-trons 


sure. 
pas. 
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Zerlina. — Wait,  wait  a  moment;  do  have  patience. 
(Goes  to  window  at  back  and  opens  it)  Lorenzo,  is 
that  really  you? 

Lorenzo  (without). — Of  course  it  is. 

Zerlina. — Are  you  quite  sure  ? 

Lorenzo. — Yes ;  I  and  my  comrades  are  waiting  here 
this  hour. 

Zerlina. — But  I  must  dress  myself.  To  be  called  up 
lite  this  all  of  a  sudden.  Stay  (she  throws  a 
key  out  of  the  window) — come  in  by  the  kitchen, 
there  is  the  key:  the  lamp  is  Lighted;  besides, 
it  is  nearly  daylight  (shuts  the  window,  and  re- 
turns to  the  bedside  and  finishes  dressing).  What 
a  thing  it  is  to  be  hurried  like  this !  and  one 
must  look  nice,  especially  before  military  men: 
it's  awful !     (Noise  increases  below  and  R.H.) 

Lord  Allcash  (outside). — Compose  yourself,  my  dear; 
I  will  go  and  see  what  is  the  matter.     I  have 
paid  for  a  night's  rest,  but  I  don't  get  it. 
Enter  Lorenzo  by  a  door  L.H. 

ZERLINA  (as  she  sees  Lorenzo,  wraps  herself  in  the  curtain 
of  the  bed). — Why,  how  soon  you  have  come. 
It  is  not  proper  to  come  in  like  this. 

Lorenzo. — Forgive  me,  dearest;  you  are  charming  as 
you  are. 

Lord  A.  (enters). — Ah,  it's  you,  brigadier!  What  is  the 
meaning  of  this  uproar,  and  what  brings  you 
here  at  this  time  ? 

Lorenzo. — Good  news !  I  think  that  master  Diavolo 
will  not  escape  us  this  time. 

Zerlina  and  Lord  A. — Indeed! 

Lorenzo. — We  had  been  misinformed,  and  were  on  a 
wrong  track ;  but,  three  leagues  from  here,  we 
met  an  honest  miller,  who  said  to  us — the  bri- 
gand chief  is  not  in  the  mountains  at  all:  I 
know  his  face,  having  been  two  days  liis  pri- 
soner. I  saw  him  this  evening  in  an  open 
carriage,  taking  the  way  to  Terracina. 


Zerlina. — Is  it  postible  ? 

Lorenzo. — He  offered  to  guide  us,  and  stay  with  us, 
and  I  complied  willingly,  for  it  will  be  a  great 
thing  to  have  him  recognised.  We  are  certain 
to  take  him  now;  but  first  I  thought  my  sol- 
diers had  better  take  a  few  hours'  rest,  for  they 
have  been  marching  all  night,  and  are  dying 
with  hunger. 

Lord  A. — Dying  of  hunger!  what  an  uncomfortable 
death. 

Zerlina. — How  dreadful!    And  you? 

Lorenzo. — And  I  too.  A  brigadier  is  as  hungry  as 
another  man. 

Zerlina. — There  are  any  number  of  inns  on  the  road 
where  j'ou  might  have  supped. 

Lorenzo. — There  was  but  one  where  I  was  likely  to 
find  Zerlina. 

Zerlina. — Ah,  ha!  was  it  for  that? 

Lorenzo. — Exactly  so;  and  so  I  kept  saying,  On,  com- 
rades— march — forward !  This  is  one  of  those 
occasions  when  it  is  agreeable  to  be  in  com- 
mand. 

Zerlina. — (Poor  fellow!)  I  will  go  and  get  you  some- 
thing to  eat. 

Lorenzo. — No,  attend  first  to  my  comrades;  those 
who  are  not  in  love  will  be  the  hungriest.  Go, 
Zerlina,  dear;  make  haste. 

Zerlina. — He  already  assumes  the  tone  of  a  husband  ! 

Lorenzo  (pressing  her  i?i  his  arms). — Not  to-day — but 
to-morrow ! 

Zerlina. — Have  done,  sir;  have  done.  I  don't  know 
what  you  mean.  Hark !  your  comrades  are 
out  of  all  patience.  (The  soldiers  ore  heard  ring- 
ing bells  and  beating  on  the  tables.)  Here,  waiters, 
this  way ! 

Zerlina  (trying  to  escape  from  his  arms). — They  are  not 
a  bit  like  you ;  they  know  how  to  behave ! 
There — there ;  I'll  run  and  give  them  all  there 
is,  and  the  best  I'll  keep  for  you.  Goodness, 
what  a  noise!     (Runs  off.) 

Lord  A. — I  must  return  to  her  ladyship,  whom  I  left 
almost  dead  with  fright.  I  said  to  her — My 
dear,  compose  yourself,  I  will  go  and  see. 
(Imitating  his  wife)  Oh,  rn_y  dear,  don't  leave 
me  here  all  by  myself!  She  was  so  affec- 
tionate— a  very  unusual  thing. 

Lorenzo  (smiling). — It  seems  a  good  fright  has  its 
advantages? 


Zerlina. — Mais  un  instant!  un  instant,  par  Notre-Dame, 
donnez-vous  patience.     Est-ce  bien  vows,  Lorenzo  ? 

Lorenzo. — Sans  doute. 

Zerlina. — Vous  en  etcs  bien  surf 

Lorenzo. — Moi  et  mes  camarades  que  depuis  unc  heure 
vous  faites  attendre. 

Zerlina. — II  faut  bien  le  temps  de  s'habiller!  Quand  on 
est  rtveillee  en  sursaut.  Mais,  tenez,  vous  entrerez 
par  la  cuisine,  en  voici  la  cle ;  la  lampe  y  est 
allumee,  d'ailleurs  voici  le  jour  qui  commence  a 
poindre.  Depechons-nous  a  grand  renfort  d'epin- 
gles.  Encore  faut-il  etre  presentable,  surtout  de- 
vant  des  militaires — c'est  terrible! 


MlLORD. — Calmez-vous,  milady!  jc  allais  voir  ce  que 
c'etait;  je  avals  paye  pour  le  dormir  tranquillc, 
et  on  volait  a  moi  mon  argent! 

Zerlina. — Ah!  mon  Dieu!  c'est  deja.  vous!  on  n'entre  pas 
ainsi  a  I'improviste  chez  les  yens !  c'est  tres  vial ! 

Lorenzo. — Ma  Zerline,  pardonne-moi ;  tu  es  si  jolie  dans 

ce  neglige ! 
MlLORD. — C'est  vows  la  brigadiei — .     D'oii  venait  ce  bruit, 

et  qui  ramenait  vous  ainsi  ? 

Lorenzo. — De  bonnes  nouvelles!  je  crois  que  mmtre  Dia- 
volo ne  peut  71011s  echapper. 

Zerlina  et  Milord. — Vraimentf 

LORENZO. — Nous  avians  de  mauvais  renseignemens  et  nous 
le  poursuivions  dans  une  fausse  direction,  lorsqu'a 
trois  lieues  d'ici,  nous  avons  rencontre  un  brave 
meunier  qui  nous  a  dit :  Seigneurs  cavaliers,  je 
sais  on  est  le  bandit  que  vous  cherchez,  il  n'est 
pas  a  la  montayne;  je  connais  sa  figure,  car  j'ai 
fte  deux  jours  son  prisonnier,  et  ce  soir  je  I'ai  vu 
passer  dans  une  voiture  decouverte  et  suivant  la 
route  de  Terracine. 

Zerlina. — II  serait  possible ! 

Lorenzo. — II  nous  a  ojfert  alors  de  nous  conduire,  de  ne 
pas  nous  quitter;  ce  que  j'ai  accepte,  et  de  grand 
occur ;  quand  il  ne  servirait  qu'a  le  designer,  c'est 
deja  beaucoup,  et  nous  allons  nous  remettre  a  sa 
pouruite;  mais  auparavant  j'ai  voulu  f aire  prendre 
a  mes  soldats  quelques  heures  de  repos,  car  ils  out 
marche  Urate  la  nuit  et  meurcnt  de  faim. 

MlLORD. — Mourir  de  faim!  c'etait  un  vilain  mart! 

ZERLINA. — Jesus,  Maria!     Et  vous,  monsieur} 

Lorenzo. — Et  moi  aussi!  Pour  etre  brigadier  cela  n'em- 
peche  pas. 

Zerlina. — 11  y  a  d'autres  auberges  oil  vous  auriez  depuis 
long-temps  trouve  a  souper. 

Lorenzo. — II  n'y  avait  que  celle-ci  oh  j'aurais  trouve  Zer- 
line. 

Zerlina. — Ah!  ah!  c'est  pour  cela? 

Lorenzo. — Justemcnt;  aussi  je  disais  toujours,  Cavaliers! 
en  avant,  marche!  Voila  les  occasions  ou  il  est 
ayreable  d'etre  commandant. 

Zerlina. — Ce  pauvre    gareon!   je  vais    vous  chercher  a, 

manger. 
LORENZO. — Non,  commence:  par  mes  camarades;   cux  qui 

ne  sont  pas  amoureux,  sont  plus  presses.     Va  vite, 

ma  Zerline. 
ZERLINA. — Ma  Zerline!     II  sc  croit  deja  mon  mart. 
Lorenzo. — Pas  aujourd'hui — mais  demain! 

Zerlina. — Finissez,  monsieur;  Jinissez !  Je  ne  sais  pas  ce 
que  vous  voulez  dire.  Et  tenez!  tenez,  voila  vos 
camarades  qui  s'impaticntent. 

Hola!   lafille.     Hola!  quelqu'un. 

Zerlina. — Us  ne  sont  pas  comme  vans!  ils  sont  bien  sages. 
Voila,  voila.  Je  vais  leur  donner  tout  ce  qu'il  y 
aura,  et  puis  je  garderai  ce  qu'il  y  a  de  meilleur 
pour  vous  Vapporter.    Eh,  mon  Dieu!  quel  tapaget 

MlLORD. — Et  moi,  messie  le  brigadier,  je  allais  retrouver 
milady,  qui  e'tait  capable  pour  mourir  de  frayeur — 
J'ai  dit:  Rassurez-vous,  je  alter  voir.  —  Milord, 
vw?i  cher  milord,  ne  laissez  pas  moi  toutr  seule! 
elle  serrait  moi  tendrement  beaucoup.  C'etait  pas 
arrive  depuis  bien  long-temps. 

Lorenzo. —  Vous  voyez  qu'a  quelque  chose  la  frayeur  est 
bonne. 
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Lord  A. — Yes,  perhaps,  for  women  (continues  while 
Lorenzo  goes  to  the  back,  and  returns  and  seats 
himself  at  table  B.H.) ;  but  for  us,  Mr.  Briga- 
dier, who  are  men — (a  chair  is  heard  to  fall  in 
the  room  L.H.  Lord  A.,  startled)  Eh,  did  you 
hear  ?    What  was  that  ? 

Marquis  (in  the  room  L.H.,  whispers  to  Beppo). — Clumsy 
fellow  1 

Lorenzo  (with  indifference). — It  sounded  something  like 
the  upsetting  of  a  chair. 

Lord  A. — Then  we  were  not  alone  here? 

Lorenzo. — Most  likely  it  was  her  ladyship,  or  her 
ladyship's  maid. 

Lord  A. — She  is  not  on  that  side ;  it  was  there. 

Lorenzo  (still  seated). — Do  you  think  so? 

Lord  A.  (uneasily  looking  round). — I  am  sure  of  it! 

Beppo. — We  are  lost ! 


MlLORD. — Yes,  c'etait  bonne  pour  dcs  femmes.  Mais,  pour 
nous  autres,  viessie  le  brigadier,  pour  nous  autres, 
qui  etaient  des  homines. 

liein  I  avez-vous  entendu  ? 


Marquis. — Maladroit ! 

Lorenzo. — C'est  le  bruit  d'un  meuble  qu'on  a  renverse. 

Milord. — Nous  n'etions  pas  seuls  ici  ? 

Lorenzo. — C'est  sans  doute  milady  ousa  femme  de  chambre. 

Milord. — Non,  elle  n'est  pas  de  cette  cote;   il  n'y  avait 

personne. 
Lorenzo. — Vous  croyez  ? 
Milord. — Je  en  etais persuade! 
Beppo. — Nous  sommes  perdus ! 


No.  11. 


Voice. 


FrtfAiE— "I  ADVISE  THAT  YOU  SEAECH.' 

Andantino  con  moto.  J  =  100. 
_Lord  Allcash._ 


What  is  this? 

Ah  grand  dieu! 

Lord  Allca.sh. 


What  is  this? 
Ah  grand  dieu ! 
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ft: 


Marquis. 
:8= 


^gB=^ 


(softly.) 


z3z§ 


I       did     so. 

lui      me  -  me 


Us 


(hastily  and  aloud.) 


I  can     -     not, 
si-len      -      cc, 


£^^i 


^^^^ 


-r     *i     p 


stay  he  did     ar-range. 
vu    dans  ce       lo  -  gis 


Sir,  explain  this  strange  eon-cea  -  ling. 
qui  Va-me  -  ne     a      cctte      heure. 


SA 


©§ 


im-por-tant  rea-sons,  sirs,  pre-  vent  me  from  re-  vea  -     ling 
fai  dHmportants  mo-tifspour    cacher  ma  pri-  sen     -     ce. 

Lorenzo. 


that  I  can-not      tell,     .     .  at  least  not 
je  nepuis  le      di     -     re  en    ce    mo  • 


mm^ 


Keveahng  what? 
quels  sont  Us  ? 


m 


-.  ^7ii^^^^A^4^^rJrz-^itt   |   s^J^J^jz 
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-  n             \^ 

Sirs,  to  your  ho   -  nour  I  will  then  con  -  fide            it. 

t  „„„    „.envotre  hon-neur  je  mets  ma  con  -  ft    -an      -        ce, 

Lorenzo.  j                         j 


■well,  then, 
eh  bien 


yes,  I  speak   to  men     of  the  world,  Pray  be   dis-ereet,       A    la  -  dyfair  to 

oui,  je        Vavoue      en-tre      nous  so  -  yez  dis  -  cret  c'e-  tait    un  rcn-dez 


meet.  This  de  -  li-eate     ad  -  mis  -  sion,  this  de    -  li-cate     ad  -  mis   -  sion,  'Will  save 

vous,  je  ris    aufond      de        Va    -  me,      je  ris      aajond      de       I'd    -     me        du  trou. 

(aside.) 


me    from 
ble      du 


There's  a  fear, 
quel  soupcon 

(aside.) 
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dan  -  ger  and    an-noy,     While  they  rage, 

trouble  oh    je       les  vois,  Le     cour  -  roux, 

Lorenzo. 


while  they  rage 
le    cour  -  roux, 


with 
qui 


all    my  hopes  destroy, 

glis  -  se  a-vec      ef-froi, 

Lord  Allcash. 


There's  a  fear 
Quel  soupcon 


I*  :■  ;■  r 


There's  a  fear 
Quel  soupron 


doth     all   my  hopes  des-troy,   Oh  what  rage, 
st'       glissc     a-vec      ef-froi,      Le     cour-roux 


oh 
qui 


-» — * — * — # 


doth     all  my  hopes  des-troy,   Oh  what  rage, 
se       glisse     a-vec      ef-froi,      Le     cour-roux 


oh 
pour 


Our 
J'en 


cap  -  tain  soon  will  free  from     all 
sor    -     ti-rai,  fen  sor   -  ti    -     rai 


'While  they  rage, 
Le     courrou 


Our 
J'eu 


cap  -  tain  soon  will  free  from     all  an     -     noy, 

sor    -     ti  -  rait  feu  sor   -  ti    -     rai  je  crois, 


While  the}- rage, 
Le    courroux, 


r   "     »■ 
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can       en  -  joy, 
num       ef  -  j'roi. 


"Wliile  they  rage       -with  ftis    -    pi 
/(■      cour-roux  qui     Ven  -  flam 


the 
ten 


-0  *     —P- 


£-££ fclfc 


can       en  -  joy, 
man        ef  -  froi, 


While  they  rage      with  bus    -    pi 
le      cour-roux         qui     Ten  -  flam 
Sra. 
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siou  Will   save  .  .     me  fi'om  an  -  noy, 
me       du     trouble        oil     je       le     vois. 


That  doth  my      hopes  de 

se  (/lis  -  se  a    -    vec  ef 


stroy, 
froi, 


That 
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m 


Lord  Allcash. 


"V"  s 


g 


Pray  Sir, 

Pent  cro 


plain 


this      freak, 
aw        moins, 


i 


^^ 
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^^ 
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xjtj.  por;i  jm  jro  rm  m 
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^^ 


j—j—i 


=£— y — 'y^-^—r 


hi    -        -      ding  most  un  -  seem      -      ly, 
nuit  a        la    sour  -  di       -        ne, 


Say  whom  came  you  here    to  seek? 
pour     qui    vous    ve  -  nez        i  -   ei  ? 


gjFdS^gr^  I  r^i^fe 


LORENZO,    (with  a  threatening  air.) 


m 


Lord  Allcash.   (with  a  threatening  air.) 


=P=»= 


^f-~— f-p=^ 


Is 

Est 


it    for 
re  pour 


Zer   -  li 

2<?r  -  li 


Can  it    be        for  my  wife  ? 

.Est  ce  pour       Mi  -  la  -    dy  ! 


i 


5=£ 


^-r      n£2 


s^-w^whh*b3^ 


g^fefesa 


^K    r      ^j,    i 


=rg=5===-=^===g 


emprep' 


What         mat  -  ter  ? 
Qu'im     -    por  -  te  ? 


By  what  right  would  you  thus  my  steps  pur-sue  ? 
de    quel      droit  m'in-ter  -  ro-ger  ain-si! 


JIECTLjmjs 


Auber's  "  Fra  Dlavolo."— Novcllo,  Ewer  and  Co.'s  Octavo  Edit 


1G1 


Was     it      for 
pour    la 
Lord  Allcash. 
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Was     it      for 

pour    la 


$ 


■       '       ' ~£ 


^z 


ZEE 


dare 


gest, 
sieur, 


Sir,  the    doubt      you've       ex-press'd 
sur  ce        dou    -       te  ou    -    tra-geant, 


This     in  -  stant  you  shall 
vous    vous    ex  -  pli  -  que    - 


3EESSE 


Sir,  the    doubt      you've       ex-press'd 
sur  ce        dou    -       te  ou    •    tra-geant, 


This     in  -  stant  you  shall 
vous    vous    ex  -  pli  -  que    ■ 
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(aside,  with  an  amused  look  at  them  both.) 


Thus,  by      a  plea-sant  jest,        Be      all      my  foes    con  • 
de     tous    mes    en  -  ne  -  mis  en   -  Jin     j'au-rais      ven  ■ 


~c:\r    f-f}^ 


prove,  Or  my    arm        you    shall  feel. 

rez,  i  -  ci    meme  a       Vin  -  stant. 


| 


^^ 
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r     - 


^^ 


Or  my    arm        you    shall  feel. 
i  -  ci    meme  a       Vin  -  stant. 


f 


"£=^ 
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(sotto  voce,  taking  LordAllcash  aside.) 
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fe 
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foun-ded.     For  your  own        sake,  my     lord, 
gean  -  ce.     Pour  varus    me     -      me,     mi    -   lord 


\ 


1 


3^ 


to     say     no  more  -were    best —  But  you  in 

ne      fai  -  tes   pas      de        bruit —  dc    mi  -  la 

^.  ... 


ite£ 


^  i  ~.  «t 


^3t 


g^E 


i^s 


-*—*- 


vie 


A-    * 


■I    r    -        |f-r=^^=^ 
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Fire     and       death !      "We  shall  meet. 
ah       god    -    dam!       nous  ver  -  Tons. 
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Marquis,   (coldly,  sotto  voce.) 


(taking  Lorenzo  aside.) 


But  your  heart         will     be     worn 
yeux,  de,  -  to  -   her  ton      of    -    fen 


ded,  Must        I       con  -  fess  it  ? 

se  mais         tu       Vex  -  i    * 


Ani    I     be  -  tray'd        by      her  ?  Vengeance  on  her      de  -  ceit !  A  -  way  I 

e  -  tre    tra  -    hi  .  .   .    par       elle.  et     je    ie  souf  -  frir  -  rais !  cour-rons. 
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Nay,      not     so      fast,  of    her  good  name  you're  heedless, 

je         n'en-tends  point  qu'un    tel       a  -    veu       Vex  -  po  -   se, 

^Lorenzo.., 


wt 


I- 


ti^^t^u  s^srri 


m^^ 


?.- 


=T7rrTfp 


Yes, 

OKI, 


I'll  shel  -  ter  her  from  blame, 

pour  el   -   le  point  d'e  -  clat, 


6 


s 


^^ 


>      ■  o 


(Stops  and  glances  furiously  at  the  Marquis.)  When    a      no    -     ble  has      out    -    rag'd    a 

quand    mi  grand         ne  craint   pas  d'ou  -  tra 

^ 1 r-Jzz^ 


seven  you   can  meet     me        at  the  black  rock, 

seul  it      sept    hen.   -    res       aux   rochers   7ioirs, 


He     ne  -    ver  shall    re  -  turn, 
il     n'en        re-  vien-dra    pas, 
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My  trus    -    ty      men,  when       the  watch     -     word         is         gi 

vies  com     -    pa  -    gnovs  dans         ces  som       -        bres  de    - 


ven,      In    that 
res         de 


som  -  bre     de  -   file    will  their  com-rades 
bra  -    ves     sur       lui      ven  -  ge  -    ront      le      tre 


venge. 
pas. 


Lucky  thought, 
0    bonheur, 
Lorenzo,  is    ^.    i s^ 


All   is   lost,  she's  de 

O    fu  -  reur,  o    ven 

tJf*_„ Lord  Allcash._ 


they  be-lieved     him,         Our  es  -  cape 
6    ven-gean    -      ce,  il  s'en    tire 


now  is    nigh, 
ra  -  vir 


Lucky  thought, 
6    bon  -  heur 


they  be-heved     him,         Our  es  -  cape 
6    ven-gean     -      ce,  il   s'en     tire 


now  is    nigh, 
a     ra  -  vi 


Lucky  thought, 
6    bon  -  heur 
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f   * 
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it    retriev'd     me, 
6    vcn-gean    -    ce, 


And  es-cape  now  is 
tout  va      me    re  -  us 


nigh, 


'Twas  a  chance  they  be  - 
je    pu  -  nis  qui  m'of  - 


fm^ 


g-rnrpai^g 


m 


--. 


ceiv'd 
gean 


None  her 
elle    a 


guilt 


can  de 
me  tra 


ny,  Since  of  hope  she's  be  -  reav'd    me, 
hir    a-pris    son   in-con  -  stan    -    ce 


IS=^ 


~  S 


^=fe 


m 


w 


ceiv'd     me,    Kone  her 
gean    -     ce  elle    a 


guilt 
pu 


can  de 
me    tra 


ny,  This  dis  -  cov'ry  has  griev'd    me, 
Mr    a  ■  pres    son  in-  con  -  stan    -     cc, 
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W 


they  believ'd    him, 
6    vcn-gean    -    ce 


Our  es-cape  now  is 


nigh, 


His  in  -  vention's  : 
at-  ten-  dons  en    s 
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they  believ'd    him, 
6    vcn-gean    -    ce 


Our  es-cape  now  is 
iJ    s'en    tire    a     ra 


nigh, 


His  in  -  vention's  re 
at  -  ten  -  dons  en   si  • 


pm* 


g^-^^ 


^ 


hev'd 
fen 


Who  so    hap-py   as        I  ? 
ah  pour  moi  quelplai  -  sir 


'twas  a  chance  they  be  ■ 
je    pu  -  nis    qui  m'of  ■ 


|E3f 


>— ^— >— y— v- 


Nought  is   left  but  to        die, 
je  n'ai  plus  qu'a  mou  -  rir, 


Since  of  hope  she's  be  -  reav'd     me, 
a- pres   son     in-con  -  stan    -     ce, 


#kH  -  JW  f  J^j 


m 


f**r 


I'll  chastise  him  or       die, 
mais  sachons  le    pu    -    nir, 


This  ilis  -  cov'-ry  has  griev'd     me, 
gardens    bien  le     si   -  len     -      ce, 


=£^F? 


^ 


-    triev'd    him, 
len    -     cc, 


triev'd    him, 
len    -     cc, 


Dan-ger  now  we  de  -   fy, 
le    mo  -  ment  de  sor  -   tir, 


Dan-ger  now  we  de  -  fy, 
le    mo  -  ment  dc  sor  -   tir, 


His  in  -vention's re 
at  -  ten  -  dons  en    si  ■ 


His  in  -  vention's  re 
at  -  ten  -dons  en    si  • 


iftJ 


^fESfej&^_  *iJ4d^ 
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triev'd    him,     Danger    now,  dan  -  ger  now  we      de     -     fy, 
len     -     ce,         at  -  ten  -  dons      le      mo  -  ment    de      sot     -     tir, 


<Mi,h  t. 


mm 


3EE^E?E 


triev'd    him,     Danger    now,  dan  -  ger  now  we      de     -     fy, 
len     -     ce,  at  -  ten  -  dons      Is      mo  -  ment    de      sor    -      tir, 


LAieky  thought, 
6    ban  -  heur. 
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gii 


it    re-triev'd    me, 
6    vcn-gcan    -    cc. 


V  v    1  — 

And  es  -  cape 
Je  vais   done 


-,  t}*-  # 


now  is    nigh, 
re  -  us  -   sir, 


Lucky  thought, 
0   bon  -  hear, 


pSm 


?—*- 


~^r^ 


oeiv'd     me,       None  her    guilt 
gean    •    ce,  Elle   a         pu 


can  de    -  ny, 
me    tra   -    fiir, 


All  is     lost,  she's  de  • 

0    fu  -  reur,  a    ven  ■ 


fe — sM-JSH-j — ^^^^ 


^m 


m 


3vk 


ceiv'd     me,        None  her    guilt 
gean    -    ce,  Elle   a         pu 


can  de    -   ny, 
me    tra   -   hir, 


She  is    false, 
O    fu  -  reur, 


she's  de  • 
6    ven- 


pf^^^m^-h^N^i==stznJ^M^ 


g^ 


theybe-hev'd      him,  Our  es  -  cape 

6    ven  -  gean    •    ce,  lis  s'en     tire, 


now  is    nigh, 
a     ra  -  vir, 


Lucky  thought, 
0   bon  -  heur, 


H3 


r  f    r 

v~y — r~ 
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-• 
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they  be -liev'd      him,  Our  es  -  cape 

6    ven  -  gean    ■     ce,  lis  s'en     tire. 


now  is    nigh, 
a     ra  -  vir, 


Lucky  thought, 
0   bon  -  heur, 


SB 


^u^fri-j^n-fn-JWi  n^r^-^~n 


& 
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^^u  i  r  g  i  r^^ 
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it    retriev'd     me, 
o    vcn-gcan    -     ce. 


Our  es  -  cape  now  is    nigh, 
Tout  va      me    re  -  us  -  sir, 


Lucky  thought,      it       re  -  triev'd 
O      bon- heur,  b      ven  -  gean 


■    ceiv'd      me,     None  her  guilt 
gean    -    cc,        Elle    a        pu 


ceiv'd      me,     None  her  guilt 
gean    -    cc,        Elle    a        pu 


can  de  -  ny,  She     is  false,        she's  de  -  ceiv'd 

me   tra  -  hir,  0       fu  -  reur,  6       ven  -  gean 


can  de  -  ny,  She     is  false,        she's  de  -  ceiv'd 

me  tra  -  hir,  0       fu  -  reur,  6      ven  -  gean 


they  be-Kev'd    him,  Our  es  -  cape  now  is    nigh,  Lucky  thought,    they    be  -  liev'd 

6    vcn-gcan    -     cc,  II   s'en     tire    a     ra  -  vir,  O      bon -heur,  6       ven  -  gean 


they  be-liev'd    him,  Our  es  -  cape  now  is    nigh,  Lucky  thought,    they    be  -  liev'd 

6    vcn-gcan    -     ce,  11   s'en     tire    a     ra  -  vir,  O      bon- heur,  6       ven  -  gean 
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(Enter  Zerlina  and  Lady  AUcask.) 

Eecit.  Lady  Allcash. 


Allegro  moderato.  J  =  112. 


Pray  say  whose  are  these  an<n-y  voi-ces  ? 

Danscette  au-ber  -  gequelta         -         pa  -  ge. 


Tellme,  1113-  lord,what  does  it 
Vous  vc-niezpas  vie   ras-su- 


Now   to     the    sup  -  per    I    have  seen, 
Ve  -  nez    j'ai    fait    tout  pre  -  pa  -  rer, 

Flutt.- 


Can  you  frown  when  niy  heart  re  • 
Pourquoi  done         ce    som  -  bre  nu  ■ 


joi  -  ces? 
ge? 
Lorenzo  (aside. 


My  husband  dear 
Hon  cher  e  -  poux. 


Oh  per  -  fi  -  dious ! 
La  per  -  fi   -   del 
Lord  Allcash. 


Oh  per  -  fi  -  dious ! 
La  per  -  fi   -   del 


Not  a  word,      we  must  se  -  pa-rate  at  once, 
Lais-sezmm,         je    vou-lais  me    si -pa- rer 
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Caul  believe  niy  senses?  What  mean  these  words  of  an-ger? 
Je  n'y  puis  croire       encore      quel    est  done    ce    mys  -  te  -  re 
(astonished.) 


Can  I  believe  niy  senses  ?TVhat  mean  these  words  of  an-ger? 
Je  ny  puis  eroire       encore      quel    est  done    ce    mys-te-re 


For  thy  honour's  sake,  I  swear  not  to  speak, there's  no 
ct pour  vous pour votrehonneur  je  consens     a    me 


fv     '      y     v  ■      ■        fP 
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seek,  At  the  rocks  we  meet  at    seven, 

foi  ce   ma-tin     aux  ro  -  chers  noirs, 


I  shall  be  there, 
comptez  sur    moi 
Lord  Aiacash.  (to  Ms  wife.) 


Tempo  lmo.     Zeelina. 


jj,  Lady  Aixcash.  (aside,) 


Can  it      he,  dost    thou  leave  me  ?     Thy 

Voi  -  la    done  sa       cons  -  tan      -       ce  il 


I   am   bevvilder'd,  I    de      - 
mats  qiCavait  il  done  con-tre 


clare!  "Why,  my  lord,  do  you  grieve   me?  Your 

moi  ?  Le    de   -  pit  la  ven-  gean    -   ce  a, 

MARQUIS,  (in  the  centre  oftlie  stage,  looks  at  them  all  with  enjoyment.) 


All    is     lost,  she's  de  -  ceiv'd  me,    None  her 

0     fu-  reur,  6    ven -gean  -   ce,         elle    a 

Beppo.  (in  the  closet.) 


i       i       i 
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S$ 
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ni^~n  ,  j*n-  n~u~n  m ,  m-rn- 


s^ 


Efe^EgJ^=M^ 


='" 


vows     canst    thou        be  -  lie  ? 
f  ra  -  Air, 


If  thou  wilt  not  be- lieve      me,  nought  is 

pour moi    pluseVes-pS -ran    -      ce,      je  iCai 


e  tra  -  tar.  pour  moi    pLusaes-pe-ran     -      ce,      ie  n  ai 


an-ger  im-  ply,But  if  you'll  not  be-lieve        me,  will  not  be-lieve 
se  font  sen-  tir,  My -lord     de   son   of  -  fen      -     se,      de  soji    of  -  fen 

'Hi 


words 
moi 


T'ex 
My 


mm 


and  es  -  cape  now  is  nigh, 
tout  i-a        vie    re  -  us  -  sir, 


i 


'Twas  achaneetheybe-liev'd     ine, 
je    pu  -  nis  quimfof-fen 


£ 


3E£ 


r  r  \ff 


P 


?=^ 


0 


guilt 
pu 


can  de-ny,  Since  of  hope  she's  be-reav'd   me, 
vie  tra-  hir,     a-pres    son    in  eons -tan     -     ce. 


S 


nought  is    left 
je  n'ai    plus 


but     to 
-qui 


$=^=£ 


f^ 


"S     S     S     0 


guilt 
pu 


can  de-ny,  Since  of  hope  she's  be-reav'd   me, 
vie  tra  •  hir,  gar-dons  bicn   le      si  -  lev 


I'll  chas-tise 
mais  sa  -chons 


him     or 

le       pu    - 


And  es  -  cape  now  is  nig 
it  s'tvi      tire    a    ra  -  vi 


'Twas  a  chance  they  be-lieved    him, 
at  -  ten-  dons  en     si  -  len     -      ee, 
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plain  it       is    no  use  to    try,  If  you  will  not  be-lieve        me,  will  not  be  lieve 
lordpour-ra    se     re  -pen  -tir,  My-  lord    de    son  of  -  fen    -      se,      de    son  of  -  fen 


me,         t'  ex  - 
sir,  My   - 


Who    so  hap-py   as     I, 
ah  pour  moi  quel  plai-  sir, 


T'was  a  chance  they  be-liev'd         him, 
je    pu  -  nt»  qui  m' of- fen 


plain    it       is    no  use  to     try,    If   you  will  not  be-lieve       me, 
lord  pour  -  ra    $e     re-pen  -  tir,    my-  lord   de   son    of  -  fen    - 


to      ex- plain  'tis  no 
pour  -  ra       se     re  -pen 


but  to  die,  nought  is  left, 
qu'a  mou  -rir,     je    n'ai  pi 


nought  is  left  but  to      die,  nought  is     left, 
je   riaiplu*  qu'a  mou  -rir,    je     n'ai     plu4, 


Who    so  hap-py  as     I, 
le       mo-ment  de    sor  -  tir 

-m — m — « — p  .  * 


'Twas  acbance.'twasachancetheybe  -  liev'd         him,        'twas  a 
at -ten-dons,  at- ten-dons  en    si   -    len       -       ce,  at -ten 
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1W¥= 


they    be  -  liev:d 
quel    plai   -  sir, 


luck  -  y thought 
bon-  heur, 


it    re-triev'd  me, 
<5    ren-gean  -  ce 


PP 


^B 


^^m 


^ 


Nought  is    left    but     to       die, 

tje     n'ai  plus  qu'a  mou  -  rir, 
It 


m^=^=^=^=^sm 


All    is      lost, 
8    fa  -  reur, 


:'s  de-ceiv'd    me,   None  her 
6      ven-gean   -  ce         elle    a 


nm 


isy— ^^=m 


vk=m 


I'll  chas-tise  him     or       die, 
mais    sa  -  chons    le       pu  -    nir 


She  is     false, 
o    /u  -  reur, 


She's    de-ceiv'd    me,  None  her 
8       ven-gean  -    ce       elle     a 


£e3 


N      N 


,\ 


^^J^J  1  1  ^^=S 


chance/twas    a  chance  they  be  -  liev'd, 
dons      le      mo  -  ment    de      sor    -   tir 


iuc-ky  thought, 
6     bon  -  heur, 


it    retriev'd   him, 
6   ven-gean    -  ce 
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o      -      se      me  tra 
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If 
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wilt  .  .      not  be 

pins    .  .     d'es    -    pe 


lieve 
ran 
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words  an-ger  im    -   ply,         But         if 

se  font  sen    -    tir  le  de 


fi 


l^te 


you'll  .  .     not         be 
pit,  ...       la         ven 


lieve 
gean 


^=p^=ne 


and    es-cape  now  is       nigh, 
tout    va    me     re  -  us    -    sir. 


'Twas  a  chance  they  be 
je  ■   pu  -  nis    qui   m'of  - 


^ 


1       1     I*" 


-'T-F- 


^=nr£=£=tt 


guilt 
pu 


can  de    -    ny, 
me   tra    -    hir. 


All-  is1  lost,  she's  de  - 
6      fu-reur    o    ven 


^ 


ips 


•he    is    false,  she's  de  - 


1      "1 


u 


can  de    -    ny, 
me    !ra    -    Air. 


She 
6       /«  -  reur    o    veil 


fe^MbJ^ 


^— P- 


^PP^^B 


and  es-cape  now  is        nigh, 
il    s'en    tire   a    ra    -    vir. 


'Twas  a  chance  they  be 
6    bon-heur,    6    ven 


mk 


:£=£=£=£=£ 


Li    s 


^^^S 


^  T  T  T  T  T 


me,         if  thou         wilt  '  not     be     -    lieve 
ce,        pour  moi  plus      d'es  -  pe    -     ran 


me,        No      if         you'll     not    be    -     lieve 
el      de      -      pit  la     ven    -    gean 


lieved  me,  Who's  hap  -  py     as         I, 
"Jf  fense    o,h    pour     moi    quel    plai    -   sir. 


ceived  me,  her    guilt  none  de    -    ny, 
-  il  geance  elle      a  pu     me    tra    -     hir. 

life 


ceived  me,  her    guilt  none  de    -    ny, 
-    geance  elle      a         pu    me      tra    -    hir. 


lieved  him, Who's  hap  -  py     as         I, 
geance     il    s'en        tire       a      ra    -    vir, 

-(• — P 


'Twas    a  chance  they  be 
je      pu  -  nis     qui    m'of 


All     is  c  lost,  she's 
6       fu  -  reur,    o      ven   - 


She      is   false,  she's  de 
o       fu-  reur,      6      ven 


Twas    a  chance  they  be    - 
6      bon  -  hew,    6      ven    - 

f- r* f (*■ F- 
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fe 


-S-e^c  :-nt  -    r    -iH  p  c  g  g  c 


me,  Ah,  thou  wilt  not  be  -  lieve 
-    ce  voi  -  la     done  ta  com  -  tan 


Thy  tow»  canst  thou  de  ■ 
il      o  -   se    me    tra  ■ 


T      ~r      t&eU  g  e  pip  •  ^ 


if  you  will  not  be  -  Here  me, 

le    de-pit,  la  ven-  gean     -      -      ce, 


liev'd  me,  Who's  hap  -  py      as      I  ?  Lucky  thought,  it   re-triev'd  me, 

fence     ah   pour     moi    quel  plai  -  sir,    6    bon  -  kctrr,  6     ven  -  gean     -      -     ce, 


and  es-capenowis 
tout  va    me    re  -  us 


ceiv'd  me,  Her  guilt  none  de  -  ny, 
igeance  elle       a      pu      me      tra   -  hir. 


Since  of  hope  she's  he  -  re»Vd  me, 

a  -  pret  sons  in  -  eon$  -  tan     -       -      ce, 


ceiv'd  me%  Her  guilt  none  de  -  ny,  This  dis  -  closure  has  griev'd  me,  I'll  ehaB-tiie  him  or 

geance  elle       a       pu      me      tra  -  hir,  gar-dont  bien    le     it     -    len       •      -      ce,  mail  tn-choni   le    pu  ■ 


liev'd  him, Who's  hap  -  py    as        I? 
geance     il      s'en      ti  -  re  a    ra   -  vir, 

H* -*- 


lue-ky  thought  it   re  -  trierd  him, 

at ■  ien-dom  en    »i   -  len 


,1  fn.'fi  Oftnvo  FditJOD. 


Mm,      and     es  -  cape.      and    es    -     cape 
ce,  le      mo  -  ment,        le      mo    -    ment 


die.        Can  it  be  ?  .  .  .  dost        thou     leave 

n'r  voi      -      la  done  ...     sa  cons    -    tan 


5'T  j     1    jEEEEg 


/I 


wm 


try.        Why,     my        lord,  .  .      do         you      grieve 
de     -    pit  ...       la  ven    -     geance 


^H^^FF^-r-H 


U 


nigh. 

sir. 


P^E 


'Twas  a  chance  they  be  -  liev'd  me,  Who's  hap  -  py   as 
je    pu  -  ins     qui    m 'of  -  feme ,  ah    pour   moi  quel  plai  ■ 


j=g=^g=q=£^^F^Eg 


All   is     lost,  she's  de  -  ceiv'd  me,  Her  guilt  none  ( 
o^  fu^-  rerir,     o^     ven-geaiiee  elte       a^     pit      me^  frg 


'Twas  a  chance  they  be  -  liev'd  him, Who's  hap-py   as 
6  bon  -  heur,     <5      ven  -  geanee  il      s'en  -  tire      a    ra 
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ft 


^==m 


E^E 


E^ 


me,     Can        it      be,  .   .  .   dost      thou  leave 
ce,       Voi    •    la        done  sa        cons  -  tan 


She     is    false,  she's  de  -  ceiv'd  me,  Her  £uilt  none 
0       fit  -  reur,    6       ven  -  geance,  Elle     a       pu 


Can     it      be,  dost  thou  leave 

Vol  -  la    done,  sa  con        -        -       strin 


This   dis  -  clo-sure  has  griev'd  me, 

Gar -dons   Men  le     si  -    len 


This  dis 

Gar       -       dons 


clo  sure       has 

fctera  le 


him,    And    es  -  cape,   and    es  -  cap 
ce,       Le      mo  -  meat,      le 


^f^-r-^^TTT^ 
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wilt  thou  not     be  -    lieve 
moi  plus  d'es  -  pe    -    ran 


nie,      Oh,        wilt  thou  not    be  -    lieve 
pour  vwi  plus  d'es  -  pe    -    ran 


chance       that  they  be 

bon    -      heur  6  ven 


liev'd 
gean 


me,  'Twas    chance       that  they  be 

bon    -     heur,  o  ven 


she 
pres 


of  hope's        be 

in     -      eons 


reav'd 
tan 


false,         she  has  de    - 

fu    -      reur,  o  ..ven 


ceiv'd 
gean 


me,    Since        she  of  hope's        be 

ee,        a     -     pret  son  in    -      con 


me,    She's       false,         she  has  de 

fu      -      reur,  6  vcn 


chance       that  they  be    - 

bon    -      heur,  6  ven    - 


liev'd 
gean 


liim,  'Twas    chance       that  they  be 

bon     -      heur, 


-^-^^^pj; 


181 


£^t  •   fr 


^m 


left        but 
plus         qu'a 


to        die. 
mou  -    rir. 


I  will    .      .  not      try. 

se  re  pen  -    tir. 


»=F=r; 


s 


cape        now 


nigh. 

sir. 


#ffefe^ 


left        but 
plus         qu'a 


to 
mou 


die. 
rir. 


ittf  r  r 


tise       him    . 
2)u         tne 


die. 
Sir. 


g=^ 


' 


nigh. 
vir. 
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END  OF  ACT  II. 


ACT    III. 


Piano. 


*^  dolce.  \ 


i* 


in^^ 


--= 


^L^g^^j^^^^^ 


W 


J,*. 


i'= 


JI1JII 


£U^=£ 


^=* 


^gaSa 


rallentando  un  poco. 

r~ ^ 


^l 
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Wo.  12.  Aeia.— "NOW   THE  MOMENT   APPEO ACHES." 

Allegro  maestoso.  J  =  100. 


Piano 


preaches,  Ere  night    draws  her   curtain,  Our    fa-tal  ven-geance  is       cer-tain,      I    know  our  plans  must  suc-ceed,  Sue  ■ 
mis,  tout  s'ap-prete      en    si  -    len  -  ce  pour  secon-der       ma  ven  -  gean  -  ce        et  pour  com  -  bier  tous  mes  vceux,  est    ■ 
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Gal  -  lant  corn-pan  -  ions,    fly      to     my  stan-dard,  Faithful    and  brave  the    hearts  I 
Je      vois    mar  -  cher  tout     ma     ban- nil  -re,     dts    gens     de    azur    dc        vrais      a 


sway,        From    ev-'ry    clime       my    vassals  have  wander'd,  Tri  -  bute  to    ren  -  der,       trea  -  sure  to 
mis,  fai     pour  su   -  jets  et  tri    -    bu  -  tai  -  res.    des       vo  -  ya-geurs      de  tons        -       pa  - 

Arco,  Cor.  sustain. 


pay,  from      ev  -  'ry    clime       my  vassals  have  wander'd,    tri  -  bute  to    ren  -  der,        trea  -  sure   to 

ys,  fai        pour  su  -  jets  et  tri    -    bu  -  tai  -ret,       des      vo  -  ya-  geurt    de  tous  pa 

-0-  +  TT 


pay,  none    that 

ys,  au   -     cun 

Jot- 


can      es     -      cape  me,  For   I  com 
ne        m'e      -      chap-pe,   je  hur  com 


mand  as 

voi  a     -  de  en 
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King,  None  that    .      .      pass  can  e£ 

Roi,  au  -  run     .       .       d'eux  ne  m 


cape  me,  For  I     com 
chap  -  pe    je    lew    com 


mand      as 

de   en 


King,  for  I 
Roi,     je  lr 


com  -  mand,    I  command  as    .    .     .        King, 
com    -    man  -  de,  corn-man  -de    en  .     .        Eoi 


.  Gal  -  lant    com-pan-ions,   fly     to     my  standard,  Faith-ful    and  brave  the      hearts     I 
.    je        voii     mar  ■  cher  sous     ma     ban  -  nie  -  re,     des     gens     de  eccur      de        vrais         a 

Aeeomp.  pits. 


From    ev-'ry  claim  my    vas  -  sals  have  wander'd,  Tri  -  bute  to    ren  -  der,       trea  -  sure    to 
fai      pour  su   -   jets  et        tri  -  bu  -  tax  -  res,     des      vo  -  ya-geurs      de  tout     .     .        pa 


From      ev  - 'ry  clime  my      vas  -  sals  have  wander'd,  Tri- bute  to    ren  -  der, ..  trea -sure    to 
j'ai         pour  su     -   jets  et         tri  -  bu  -  tai  -  res,      de      vo  -  ya-  gears     de  .     .      tous  pa 
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-    Py>      your  gold,    your  gold,    your  gold,    your  gold  ! 
-    gneur,       de    Vor  de      Vor  de     Vor        de      lor! 


^=j^^^^EgrT— 777i=i=FC=^a^ 


of-   fi  -  cer  of        sup -ply,  Now  let    jus    -       tico      be  done,  Give  your  gold,  your  gold,     give  back  four- 

c'est    un       four    -    nis-seur,  que  jus-  li        -       ce        soit    fai   -  te,  de  Vor        de       Vor  bienplus  en  - 


thm^mmmm^^mmmsi^ 


ff 


pp 


^i^ 


^sr^ 


5^- 


X  =X 


■L  „    j-^ 


m^^mf^f^f^f^^-^f^^ 
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No  gold  have    I, 
je    suis    sans    or 


not   e  -ven  bread !  Here  are  both,  brother  mine,  By  the  saints  be  thou 
je  suis  sans    pain    en   voi  -ci      ca  -  ma  -  rade    et  pour-suis  ton    che  - 


led.  There  comes  a  mai-den  shy  and  pret-ty,     I'll  not  af- fright     her,  'twere  a      pi  -  ty. 

min  la     c'est  u  -  ne    jeu  -ne  fil  -    let  -  te       com-me  elle    trem    -    ble        la  pau  -  vret  -  te. 


i 


Allegro.     (Imitating  a  woman1  s  voice.) 
3ZZ 


m 


^ 


-£  £  glf" 


^^ 


fep^fe^ 


:S=± 


^V 


For    nier  -  cy's  sake  let    me    go,      I       im-plore      you,  Oh,  oh,  oh, 

Par    clia  -  ri  -    te      lais-sez    moi      je    vous    pri  e  ah!  ah!  ah! 


oh, 
ah  I 


^^JJT 


$ 


> 


_£ 


^ 


Sgf-iHfe^^ 


^ 


For  mer  -  cy's  sake,   to    my     mo-  ther     re  -  store      me,         Oh, 
par     cha  -    ri  -    te       ne      mo  -  tez    pas       la      vi      -       e  ah! 


oh, 

ah! 


oh, 
ah! 


oh, 

ah! 


^fefe^fe^JgJt+f- 


mm 


^^tg-rr^^^^^ 


sir      thief,  my  head's  in      a     whirl,  Oh      I      am     on  -  ly       a    poor   lit  -  tie      girl. 

gra  -    ce        mon   -  sei-gneur    le      iri  -  gand  je        -      ne      suis   qu'u  -  ne     pau  -  vre    en    -  fant. 
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Good    sir       thief,  my  head's  in      a    whirl, 
Gra    -  ee,        mon  -  sei  -  gneur     le      bri  -  gaud. 


I  am     on  -  ly       a       poor    lit  -  tie 

Je  ne      suis    qu'u  -  ne        pau,  -  vre      en 


girl.      From  a       la  -  dy  fair 
fant.      Nous  ne       de-mandont 


no-thing  ask  .   .   .  we,  She  free  -  ly     pass  -   es        on        her 

ritn  aux      bel       -        les,  L'u-sage     est       de  let  e     -    par 


way ;  From  a     la  -  dy  fair  nothing  ask  . 

gner ;  Nous  ne     de-mandont  rien  aux   bel 


,  we,  She  freely      pass  -  es        on       her 

les,  L'usage  est        ae        les         e    -    par 


way,        In  her  sunny  glance,  delight  -  ed    hask 
gner,     Mais  tou-jours  nous  re   -   ce  -  vans  d'el 


.  we,When  bright  eyes        grant 
Us,      Ce      que     leur  co>ur 


soft   .   .   .  tun    -   der      ray;       In         her    sun   -  ny  glance    de   -  light    -    ed    bask     . 
cut    .    .    .   nous      don  -   iter;       Mais         tou- jours     nous      re    -     ce    -    runs    .    .    .        d'el 
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m  Allegro.  J  =  92. 


Than  has  the  bri  -    gand  chief, 
Que    ce   -   lui       de  bri  -  gand, 


Than     has        the  bri  -    gand  chief? 
Que  ce   -  lui  de  bri  -  gand  1 


But, 
Mais, 


i 


J        J- J' J-    Jlfr-=JiB 


Why         is  this  joy       so    brief? 
Dans         cet    e  -  tat      char-mant — 


ggncJfgJf-rg^S 
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moments  of  joy    are    flee    -   ting,  Let  us  seize  on  them  ere  they      fly.    .     .   Blind  fate  there's  no        en    - 
nous  hd- ter     le     terns  pres     -     se,        il  faut  nous  hi-  ter       de     jou    -    ir      .      .        le       sort       qui    nous        ca    - 


trea-ting, When  her  smiles  she  will    de  -  ny,  And  the  fortune  that  now      ca  -  ress    -    es,  While  the, 

res  -   se,     de -main  pour  -    ra    nous     trd  -  hir  quand  des     pe-rils    de  toute       es  -   pi    -      ce      semblent 


tide  of  suc-cess    runs      high,         Will  mock      at    our       dis- tress  -    es,    As        in    vain    on    her     we 
toujours  )wus  me    -    no     -     cer  et      plai  -  sirs      et         ri-chesse        il    faut      gai- ment   tout    de  -pen 


I     to    no    king  bend     the    knee, 

aus-si  puis-  sant        quu'npo-ten-    tat 


Kone        dare  to    re  -  fuse  when      I 

comme        euxj'ai  des  droits  et        moi 


191 


claim  roy  -   al     dues.     I      cap-  ture    husbands,  cap-ture    wives,    Take  their  treasure  but  spare  their 

meme  je  les  per  -  rois     je  prends  j'en  -    le  -    ve      je       ra    -    vis  et      les     fem-mes    et      les        ma  - 

Sva.. 


tr : — — ■ ■ — — ■ — ~ — ■ — ■ — ' ' — — : * — * — r 

lives,    Hearts  beat  loud  when    I    come  in    sight,    Some  with  love,  and  the  rest  with  fright.  Husbands  will 
ris  j'ai   fait      bat  -  tre     sou  -  vent  leur    caur        Vun    d'a-  mour  I'au-  tre   de     fra  -  yeur     Vun      en    trem  - 


fz  p 


m 


-_-_ 


u^ 


gz^-^-jOqziEEr^^^ 


call  me  "Good  Sir  Knight,"  The  wives  "You  charming  ban  -  dit,     so  po-lite,"  As  our  moments  of  joy    are 
blant    dit    mon  -  sei  -  /incur      et     Van  -    tre     dit    clier     vo  -  leur,  clier  vo-leur,     il  faut  nous  ha-  ter    le     terns 


SI 


m 


^# 


w^=m£s^ 


^^^E^J=^EEJ^=^ 


flee  -    ting,  Let  us    seize  on  them  ere  they      fly,   .     .    Blind  fate  there's  no        en  -  trea-ting,When  her 
pres    -    se        il  faut    nous  ha-  ter      de     jou   -     ir     .     .         le      sort       qui   nous       ca    -   res  -  se      de  -  main 


smiles   she    will    de  -  ny,  And  the  fortune  that  now     ca  -  ress   -    es,  While  the  tide  of  suc-cess    runs 

pour    -   ra  nous     tra  -  hir.  Quanddes    pe-riU    de  toute      es    -  pi     -      ce     semblent   toujours  nous  me    -     na  ■ 
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m=^^ih^i-^N-^fp^E^^ 


i    r       i- 


high,   .  .        "Will  mock     at  our     dis  -  tress  -  es,  As        in    vain      on     her      we    cry. 
cer  ...  ct     plai    -  sir    ct        ri    -    chese    il  faut      gai  -  ment     tout    de     -    pen  -  ser. 


^^ 


Ah, 


who  is    so 
le    bel     & 


^ 


m^w^iij+f  --  J'F  '^m 


# 


^ 


S 


^ 


^ 


~ 


^ 


^ 


■Ct? 


free,  I     to    no     king  bend    the    knee, 

tat  aus-si  puis-  sant        qu'unpo-tent  -  tat, 


None       dare  to    re   -  fuse          when      I 
comme        eiu-j'ai  ties     droits            et        moi 
Sva 


P 


°      * 


-V^-r 


CJ^    tJJ     C 


CJ-"    C 


i 


fe=EE»=^^ 


claim           roy    -  al      dues,  Ah, 

meme         je     le  per  -   §ois  il 

Sva. 


yes,  blind 

faUt  7101(5 


fate,        there": 


no  en 

le  terns 


P^mm 


^T 


* — >* — *^* — tt 


fP 


3=±£ 


m 


^ 


f 


^t— «j- 


^=£ 


zm 


Bassi    -0- 
pizz. 
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=f^=^ 


i-^£ 


j  .  t  •  ir^ 


for      -      tune  mocks  at 

sort,  U  sort  qui 


dis    -     -    tress 
co,    -       -    res    - 


When  in 

de  -      -  main 


her  we  cry, 

nous  tra      -        hir, 


Oh,        who  ...      is    so      free,  to  no 

plai     -    sir  ....       et    ri    -  ches      -     se  il 


4     4     '4    =? 


rr^r^-tT^-J^ r  '  '^=^£=fe^rr^r-^ 


king       I     bend   the  knee !  Oh,      who  ...     is    so     free,  to         no      king       I     bend   the 

faut     tout     de    -    2)eri  '  seri  jplai    -   sir  ...      et     ri  •   ches      -      se  U         faut      tout   de    -    peu  • 


rrr  f  c  r  r^-ffffWt 


ah,  none    so     free.  Then  seize  the    moments  ere    they  fly,  then  seize    the    moments  ere     they 
tout    de  -  pen  -  ser,        il     faut    nous       lid  -  ter    le     terns  presse    il    faut        se       ha  -  ter    de        jou  - 
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Y,    then  seize    the    moments  ere  they      fly, 
-,  il     faut       se         hd  -  ter    de      jou  -      ir, 


ere  they    fly, 


ere  they    fly. 
de  joit  -    ir. 


Marquis. — Yes,  my  plans  are  all  arranged;  and  this 
time  Master  Lorenzo  shall  not  interfere  with 
them.  It  has  just  struck  six:  another  hour 
and  I  shall  be  rid  of  him.  He  is  jealous  and 
brave,  and  will  not  fail  to  come.  (Smiling)  I 
have  given  instructions  to  my  men  to  lie  in 
wait  for  him:  there  is  nothing  they  enjoy  like 
putting  a  bullet  into  the  head  of  a  Roman  sol- 
dier. I,  meanwhile,  as  soon  as  they  are  gone 
—yes,  if  I  remember  rightly,  Zerlina's  father 
is  to  return  this  morning  with  the  wedding 
guests, — while  they  are  all  at  the  chapel,  his 
lordship's  banknotes,  and  his  jewels,  aye,  and 
his  wife  too ;  I  could  not  do  less  for  her  than 
invite  her  to  spend  a  short  time  in  the  moun- 
tains. "What  will  she  say?  "Will  she  storm? 
(Conceitedly)  I  think  not.  It  would  be  such  a 
thrilling  adventure  to  relate  in  London — only, 
afterwards.  (Imitating  a  woman's  voice)  "Ah, 
my  dear,  it  was  awful !  Think  of  my  being 
carried  off  by  the  most  charming  and  respect- 
ful of  brigands."  "  You  don't  say  so."  "  I  was, 
indeed."  They  will  all  insist  on  being  taken 
to  Italy  immediately,  (i^voll::;  round)  The 
main  thing  now  is  to  watch  Lorenzo's  and  the 
soldier's  movements.  I  don't  see  Beppo  nor 
Giacomo,  whom  I  left  here  as  scouts.  I  don't 
like  to  fetch  them  from  the  inn,  because  the 
soldiers  are  about;  and  I  might  meet  that 
peasant  they  have  with  them,  who  knows  me. 
The  ungrateful  scoimdrel,  we  only  took  his 
money :  but  it  will  be  a  lesson  for  the  future. 
(Listening)  I  hear  some  one!  (Takes  out  his 
tablets)  They  will  find  my  message  (pointing  to 
a  tree)  in  this  hollow  tree.  Two  words  only — 
Beppo  and  Giacomo  will  understand.  (Tears 
out  a  leaf,  folds  it,  and  puts  it  in  the  tree,  and  exit.] 


Marquis. — Oui,  tout  mon  plan  est  arrete,  et  j'espere  que 
cette  fois  messire  Lorenzo  nc  pourra  plus  le  de- 
ranger. ..Six  heures  viennent  de  sonncr  a  Vhorloge 
de  Vauberge !  dans  une  lieure  fen  serai  de'bar- 
rasse...Il  estjaloux...il  est  brave. ..il  ira  an  rendez- 
vous. J'ai  donne  ma  procuration  a  mes  compa- 
gnons  qui  Vattendent,  et  qui  se  font  toujours  une  fete 
de  mettre  du  plomb  dans  la  tete  d'un  brigadier 
romain...moi,  pendant  ce  temps,  et  sitot  que  le 
ditachement  sera  parti.. .Oui.. .si  j'ai  bonne  mi- 
moire,  le  p'ere  de  Zerline,  Matheo,  revient  ce  matin 
avee  son  gendre  pour  la  noce ;  et  pendant  qu'ils 
seront  tous  a  la  cliapelle,  les  billets  de  banqttc  a. 
milord,  ses  bijoux,  et  jusqu'a  milady... je  lui  dois 
eela...je  Vinviterai  a  venir  passer  quelque  temps 
avee  nous  a  la  montagnc.En  sera-t-clle  fdchee? 
Llle  le  dira...Mais  je  ne  le  crois  pas.  II  est  si 
agreable  de  pouvoir  raconter  sou  aventure  dans 
toutes  les  societes  de  Londres!  "Ah,  ma!  chere, 
quelle  horreur ! ...J'ai  ete  enlevee  par  les  brigands 
les  plus  aimables  et  les  plus  respectueux. — Vrai- 
vieut? — Je  vous  le  jure.""  Elles  voudront  toutes, 
d'apres  cela,  faire  le  voyage  d'ltalie ...  L'esscntiel 
est  de  guctter  le  depart  de  Lorenzo,  et  eclui  du 
detachement  ...Je  ne  vols  pas  •paraltre  Beppo  et 
Giacomo  que  j'ai  laisses  ici  en  cclaireurs ;  et  je 
n'ose  les  aller  chercher  dans  Vauberge,  car  les 
carabiniers  sont  sur  pied,  et  si  je  rencontrais  ce 
paysan  qu'ils  ont  amene  et  qui  me  connait...Un 
ingrat ! ...qo'im  s'est  contents  de  voter. .. Voila  une 
lecon  pour  l'avenir...0n  vient ! ...Ayons  recours  au 
messager  convenu.  Le  creux  de  cet  arbrc.a  Beppo 
et  a  Giacomo. ..deux  mots  qu'eux  seals pourront  com- 
prendre. 
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Hail,     fes  -  tal     niorn  -  ing, 
Cest     gran  -de  fe  te, 

Alto. 
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hail,      fes  -  tal     morn   -  ing,  Let 

c'est     gran  -de         fe  te,  c'est 
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us  be     gay,  let  us  be 
au-jour-  d'hui  c'est  au-jour  - 
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Hail,     fes  -  tal   morn  -  ing, 

C'est     gran  -de       fe  tc, 

Tenor , 


hail,     fes  -  tal  mom  -   ing,  Let 

c'est  gran  -de        fe    -     te,  c'est 


U3  be     gay,  let    us    be 
au-jour-d'hui,  c'est  au-jour  - 
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si 


Hail,     fes  -  tal     morn  -   ing 
C'est     gran  -de  fe    -     te, 

~ass 


hail,      fes  -  tal     morn  -  ing,  Let 

c'est     gran  -de         fe  te,  c'est 


us  be      gay,  let  us    be 
au-jour-  d'hui, c'est  au-jour  - 
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Hail,     fes  -  tal    morn  -  ing, 
Cest    gran  -  de        ft 


hail,    fes  -tal  morn 
c'est    gran-de       fe    - 


Let       us    be 
cest        au-jour- 


this  Eas  -ter     day. 
-    d'hui     Pa- ques   fteu   -   ri. 


Hail,    fes  -  tal    morn  -  ing, 
c'est    gran  -de        fe  te, 


hail,     fes  -  tal  morn  -  ing, 
c'est    gran  -  de      fe 
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gay   this   Eas  -  ter     day. 
d'hui   Pa  -  ques  fteu  -   ri, 


Hail,      fes  -  tal     morn  -  ing 
c'est      gran  -  de         fe 


hail,        fes  -  tal    morn  -  ing 
c'est       gran-de        fe 
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hail,      fes  -  tal    morn  -  ing,  hail,  fes  -  tal 


gay   tliis  Eas  -  ter     day. 
d'hui   Pa  -  ques  fteu    -   ri, 


c'est      qran  -  de         fe 


c'est  gran  -  de 
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Let       us     be     gay,  let    us     be   gay,  This  Eas-ter  day,  Young  men  and  maidens 
c'est        au-jour  -  dhui,  c'est  au-jour-  d'hui  Pd-ques  fieu  -  ri  gar  -con   fit  -  let  -  te, 


Youngrnenand 
gar  -  con  fit    - 


Let         us     be      gay,  let  us    be      gay,  This  Eas-ter  day,Young  men  and  maidens,  Young  men  and 

c'est         au-jour  -  d'hui, c'est  au-jour- d'hiii  Pa  -  ques  fteu  -  ri    gar  -  con  fit   -    let  -  te,  gar  -  con  Jil    - 
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Let        us    be     gay,  This  Eas-ter    day, 
c'est       au-jour  -dhui  Pa,  -  ques  fieu  -  ri, 


Let  us    be      gay,  let  us    be     gay,  This  Eas-ter     day, 

'•st  au-jour  -dhui,  c'est  au  jour-  d'huiPd-  ques  fieu   -   ri, 


Youngrnenand  maidens, 
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maidens, 
let  -  te, 


Dance  to  the  cadence, 
te  qu'on  met  -  te, 


Of  sprightly  songs,  Come  join  in  throngs, Young  men 
de  verts  ra-meaux    a    vos    chap  -  eaux,  gar  -  con 
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and 
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Young  men  and  maidens 
gar  -  con  Jil  -    let-te. 


Dance  to  the 
vi  -   te  qu'on 


cadenceof  your  songs.Corue  join  in  throngs, 
met-  te      des    ra-meaux   a.     vos   chap  -  eaux. 
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Young  men  and  maidens 
gar  -  con  Jil    -   let-te, 


Dance  to  the 


cadence  of  your  songs.Come  join  in  throngs, 
met  •  te,    des  ra-meaux  a     vos   chap  -  eaux. 


Young  men  and  maidens, 
gar  -  con  Jil  -    let-te, 


Youngmenandmaidens, 
gar  -con Jil  -    let  -  te, 


Dance  to    the       ca-dence    of   your 
vi  -  te   qu'on      met  -  te     des      ra    ■ 
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Young  men  and  maidens, 
gar  -  con  Jil  -  let-te, 


Young  men  and  maidens, 
gar  -  con  Jil  -   let  -  te, 


Dance  to      the       ca-dence    of   your 
vi  -  te      qu'on    met  -  te      des      ra 
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of      green,     and  niake 
voi     -      ci        ce     jour 


Bongs,Comejoiainthrongs,Witli  boughs    . 
'.auxt    a     vos  chap- eaux    voi  -    ci,        .     . 


ho     -    li  -  day, With  boughs 
jo  -  li,      voi  -  ci 
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songs,Comejoin  in  throngs,  With  boughs 
meaux,    a     vos  chap- eaux     vol  -  ci, 


songs,  Come  join  in  throngs,  With  boughs     . 
meauxt   a    vos  chap -eaux    voi  -  ci,       .     . 


of      green,     and  make 
voi    -      ci        ce     jour 


of      green,     and  make 
voi     -      ci        ce     jour 


ho    -    li  -  day, With  boughs 
si  jo  -  li,     voi  -  ci  .  . 


ho    -    li  -  day. With  boughs 
st        jo   -  li,     voi  -  ci  .  . 
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songs,  Come  join  in  throngs,With  boughs 
meaux,    a    vos  chap- eaux    voi    -    ci, 


of        green,    and  make 
voi     -       ci         ce     jour 


li  -  day,  With  boughs 
jo  -    li,     voi  -  ci  .  . 


p^^^^m^m3^m^^^^m 


Auber's  "  Fra  Diavolo." — Novello,  Xwer  and  Co.'s  Octavo  Edition. 


198 


of  green,  and  make   .     .  ho  -  li  -  day. 

voi    -     -    ci        ce  jour    .        .        .si        jo    -   li 
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Why,    this     is    Eas  -  ter, 
c'est     jour     de     fe    -    te, 


do    you    for   -    get  ? 
et       ce  -  pen  -   dant, 

Sva.~ loco. 
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vil-lage  on    a        ho  -  li  -  day  is         set,        Put        on    a  sprig  of    green, 
gar-  de,          tu      n'as  pas  sen  -  le     -    ment,        un         buis   a     ton  chap  -  eau, 
Sva loco. 


They'll  sus-pect    if  you 
veux-tu    done  nous  por 
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1,      ies  -  tal 


hail,      fes  -  tal     morn  -  ing, 
c'est      gran  -  de  fe 
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Let       us     be        gay, let  us    be       gay,  this  Eas-ter    day; 
C'est       au -Jour  •  d'hui, c'est au-jour  -  d'hui   Pd-ques  fleu  -  ri; 
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'est       an -jour  •  a  nui,c'est  au  -jour  - 
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hail,       fes  -  tal    morn  -  ing 
c'est      gran  -  de  fe     -     te, 


Let        us     be       gay,  let  us    be      gay,  this  Eas  -  ter    day 
C'est       au  -jour  -  d'hui, c'est  au-jour  -  d'hui  Pa  -  qitcs  fieu  -  ri; 
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hail,      Ies  -  tal     morn  -  ing, 
c'est       qran  -de        fe    -     te, 
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Let       us     be        gay,  let  us    be       gay, 
C'est         au -jour -d'hui,  c'est   au^-jour-d'liu; 


Fir  J     uJr&rt^$ 


this  Eas  -  ter    day ; 
Pa  -  ques  fieu  -  ri; 


morn  -  ing,  hail,     fes  -  tal    morn  -  ing, 

fe    -     te,  c'est     gran  -de        fe    -     te, 


Let        us    be      gay 
C'est        au-jour  -d'hui 


this  Eas-ter    day; 
Pa  -  ques  Jieu  -  ri ; 


Hail,     fes  -  tal     morn  -  in 
C'est    gran -de        fe    -     te, 

n 


hail,     fes  -  tal     morn  -  ing,  Let 

c'est     gran  -  de         fe    -     te,  C'est 


us     be       gay,  let  us    be 
au  -  jour-  d'hui, c'est  au-jour 
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gay   this  Eas  -  ter  da}',  Young  nien  and  maidens, 
d'hui  Pa  -  ques  fieu  -  ri.    Gar  -  con     fil  -  let  -  te, 


young  men  and  maidens, 
gar-con  fil  -    let  -  te, 


Dance  to  the 
Vi  -  te  qu'on 
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gay    tliis  Eas  -  ter   day,Youngnien  and  maidens, 
d'hui   Pa  -  ques   Jieu  -  ri,    Gar  -  qon     Jil  -  let  -  te, 
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youngmenand  maidens, 
gar-gon  Jil  -    let  -  te. 
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Dance  to  the 
Vi  -  te  qu'on 
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gay    this  Eas  -  ter    day, 
d'hui  Pa  -  ques  fieu  -  ri, 


Young  men  and  maidens, 
Gar-con  fil   -    let  -  te, 


youngmenand  maidens, 
gar-con  fil  -    let  -  te, 
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gay    this  Eas  -  ter    day, 
d'hui  Pa  -  ques  fieu  -  ri 


Youngmenand  maidens, 
Gar-con  fil   -    let  -  te, 


youngmenand  maidens, 
gar-con  fil  -    let  -  te, 


cadence, 
met-  te, 


cadence, 
met-  te, 


Of  sprightly  songs,Come  join  in  throngs.Youngmenandmaidens, 
Be  verts  ra-meaux,   a       vos     cha  -  peaux,  Gar  -  con    fil   -  let  -  te, 


Of  sprightly  songs,Come  join  in  throngs.Younginen  and  maidens, 
De  verts  ra-meaux,   a,       vos     cha  -  peaux,  Gar  -  con    fil   -  let  -  te. 


youngmenand 
gar-con  fil  ■ 


youngmenand 
gar-con  fil  - 


Dancetothe      cadence  of  yoursongs, Come  join  m    throngs, 
Vi  -  te  qu'on    met-te,  des    ra-meaux    a       vos     cha  -  peaux, 


Dancetothe      cadence  of  yoursongs,Come  join  in   throngs, 
Vi  -  te  qu'on    met-te,  des   ra-meaux    a      vos    cha  -  peaux, 


Yroung  nien  and  maidens, 
Gar-con   fil   -    let  -  te, 


Youngmenand  maidens, 
Gar-con  fil  -   let  -  te, 


maidens, 
let  -  te, 


dance  to  the     cadence, 
vi  -  te  qu'on  met  -  te, 


dance  to  the     cadence, 
vi  -  te  qu'on  met  -  te, 


of  spright-ly  songs,  Come  join   in  throngs.With  boughs 
de    verts    ra-meaux,  a      vos    cha  -  peaux,    Voi-ci  .  .  . 
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of  spright-ly  songs,  Come  join   in  throngs,With  boughs 
de    verts    ra-  meaux,  a      vos    cha  -  peaux,    Vol  -  ci 


youngman  and  maidens,  dancetothe      cadence   of  yoursongs,  Come  join   in  throngs, With  boughs 

gar-con  fil  -    let-te,  vi  -  te  qu'on  met-te      des      ra-meaux,   a      vos     cha-veaux.    Voi-ci  .  .  . 
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green,  and  make 
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ho    -   li  -  clay,  with  boughs    ...      of 
.    si        jo  -  li       voi 
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green,  and  make  . 
jour 


of        green,  and  make 
voi      -      ci,      ce  jour 


.ho   -   li  -  da}',  with  boughs 
.    si        jo  -  li       voi  -  ci. 


of         green,  and  make  .    . 
voi      -       ci,       ce   jour       .     . 


of        green,  and  make    .      .      .  ho   -   li  -  day,  with  boughs    ...      of         green,  and 
voi      -      ci,        ce   jour.     .       .       .    si        jo  -  li       voi  -  ci,    .     .     .     .     .      voi      -       ci,        ce   jonr 
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ho      -      h    -    day. 
si  jo    -     li. 


ho     -     li    -    day. 
st  jo    -     li. 
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ho     -     li    -    day. 


si  jo    ■     li. 


ho      -     li    -    day 

si  jo    -     li 
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Ob  queen  of   heav'n,  look  down       on        us,  And  grant  the 
Alto.        Oh  sain  -  te      Vier    -    ge   des  ra  -  mcaux  ex-auce     au  - 


Oh  queen  of  heav'n,  look  down      on        us,  And  grant  the 
Tenor.      0    sain  -  te      Vier    -    ge   des  ra  -  meaux  ex-auce    au  - 
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(Beppo  and  Giacomo  kneel.) 


Oh  queen  of  heav'n,  look  down      on        us,  And  grant  the 
Bass.       0    sain  -  te      Vier    -    ge   des  ra  -  meaux  ex-auce    au  - 
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Oh  queen  of  heav'n,  look  down      on        us,  And  grant  the 
0    sain  -  te      Vier    -    ge   des  ra  -  meaux  ex-t 
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pray'r    to    thee  as  -  cending,  See  us       in    faith   be-fore    thee  bending,  What  now  we  ask    do    not    re 

-    jour-d'hui    nos  pri  -  er  -  es    veil  -  le       tou  -jours  sur  nos     chau  -  mi  -  eres,pro  -  te    -   ge  tou  -jours  nos  tra  - 
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pray'r    to  thee    as  -  cending,  See  us       in    faith  be-fore    thee  bending,  W  hat  now  we  ask    do    not    re  ■ 

•    jour-d'hui  nos    pri  -  cr  -  es    veil  -  le       tou  -jours  sur  nos    chau  -  mi  -  ires, pro  -  te   -   ge  tou  -jours  nos  tra 


pray'r  to    thee   as  -  cending,  See    us      in    faith  be  -  fore  thee  bending,  What  now  we    ask    do      not  re  - 
-     -    jour-d'hui    nos   pri  -  er  -  es     veil-    le      tou  •  jours  sur     nos  chau  -  mi  -  ires,  pro  -  te    -   ge      tou  -  jours  nos  tra- 
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pray'r    to  thee    as  -  cending,  See  us       in    faith   be-fore    thee  bending,  What  now  we    ask    do    not   re 
-    jour-d'hui  ?ios    pri  -  er  -  es      veil  -  le       tou  -jours  sur  nos     chau  -  mi  -  eres,pro  -  te    -  ge      tou  -jours  nos  tra 


fuse. 

vaux.        Matteo.  Solo 
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Oh,  give  peace  in  each 
Don-ne  noivs  la    ri  - 
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fuse.  All  anxious  cares  dis -pell  -  ing,  My  child  oh,  bless  and  aid. 

vaux.  Conserve    a    ma     ten-dres     -    se     I'en-fant    que   je     che  -  ris. 


Oh,  give  peace  in  each 
Don-ne  nous  la    ri  - 


And  a  hus-band  each  maid,  Oh,  queen  of  heav'n,  look  down  on     us,    And  grant 
Don  -  ne  nous   des  ma  -  ris,        0    sain  -  te    Vier    -    ge   des      ra  -  meaux  ex-auce 


the 
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And   a  hus-band  each  maid,  Oh,  queen  of  heav'n,  look  down  on     us,    And  grant 
Don  -  ne  nous   des  ma  -  ris,         0     sain  -  te     Vier    -    ge   des      ra  •  meaux    ex-auce 


Oh,  queen  of  heav'n,  look  down  on     us,    And  grant 
0       sain  -  te     Vier    -    qe    des      ra -meaux   e'x-auce 


Matteo,  with  Bass.  Oh,  queen  of  heav'n,  look  down  on     us,   And  grant 
0       sain  -  te     Vier    -   ge    des      ra  -  meaux  ex-auce 


the 
all   - 
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pray'r    to    thee  as  -  cending,  See  us      in    faith  be  -  fore  thee  bending,'What  now  we    ask    do     not  re 
jour  -  d'hui    nos   pri  -   e  -  res    veil-le        tou  -jours  sur  nos    chau  -  mi  -  ires  pro  -te    -  ge      tou  -jonrs  nos  tra 


pray'r    to    thee   as  -  cending,  See  us       in    faith  be -fore  thee  bend-ing,  What  now  we  ask    do     not  re  - 

jour  -  d'hui  nos  pri  -  e  -  res    veil-le        tou  -jours  sur  nos     chau  -  mi  -  erespro  -  te    -  ge  tou  -jours  nos  tra  - 
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pray'r    to    thee   as  -  cending,  See    us     in    faith  be -fore  thee  bending,  What  now  we  ask    do     not  re  - 

jour  -  d'hui  nos   pri  -  e  -  res    veil  -  le       tou  -jours  stir  nos    chau  -  mi  -  erespro  -  te    -  ge  tou  -jours  nos  tra  - 


pray'r    to    thee   as  -  cending,  See  us       in    faith  be -fore  thee  bending,  What  now  we    ask    do     not  re  - 
jour-  d'hui   nos    pri  -   e  -  res     veil-le         tou  -  jours  sur  nos     chau  -  mi  -  ires  pro  -  te    -  ge      tou  -jours  nos  tra 


fuse,  Our  pray'r  do  not     re  -  fuse, 

vaux,  pro  -  te     -    ge   nos     tra  -  vaux 


Our  pray'r    do      not 
pro   -  te    -    ge      nos 


fuse,  Our  pray'r  do  not     re-fuse,  Our  pray'r    do      not 

vaux,  pro  -  te     -    ge  nos    tra  -  vaux,  pro   -  te    -    ge       nos 


fuse,  Our  pray'r  do  not     re  -  fuse,  Our  pray'r    do      not   . 

vaux,  pro  -  te    -    ge  nos    tra  -  vaux,  pro   -  te    -    ge       nos   . 

Fag. 


fuse. 
vaux 
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morn 


Hail,    fes  -  tal 
c'esi     gran  -  de 


P^&n 


morn 


Let      us    be       gay,    let     us    be       gay   this  Eas 
c'est       aujour  -  d'hui,  c'est   .  aujour  -  d'htii,   Pa  -  ques 
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morn 


^      morn  -  ing,  Ha: 


rng,  HaO,    fes  -  tal 

te,  c'est     gran  -  dc 


morn 

fe    - 


Let      us    be     gay,  let       us   be     gay  this  Eas 
c'est       aujour  -  d'hui,  c'est       aujour  -  d'hui,   Pa  -  ques 


■  ter 
fleu 
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morn 


ail,    fes  -  tal 
c'est    gran  -  dc 


morn 


Let      us    be       gay,   let     us    be       gay  this  Eas 
c'est       aujour  -  d'hui,  c'est     aujour  -  d'hui,   Pa  -  ques 


ter 
fleu  ■ 
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Hail, 
C'est 


fes-  tal    morn  -  ing, 
gran-de        fe    -     te, 


Hail, 
c'est 


i 


o 


fes- 
gran 


tal    morn  -  ing, 
dc        fe     -     te, 


Let 
c'est 


us  be      gay   this  Eas 
aujour  -  d'hui,    Pa-  ques 


-  ter 
fleu  ■ 
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day,  Hail,    fes  -  tal        mora  -  ing,  Hail,      fes  -  tal        morn  -  ing,  Let         us      be 

ri,  c'est    gran  -de  fe  te,  c'est        gran-de  fe     -       te,  c'est  au-jour 
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Hall,     fes-  tal    niorn  -    ing, 
cfest      gran-de        fe 


Sail,     fes  -  tal    morn  -  ing 
c'est    grand-de        fe 
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day, 
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Hail,     fes  -  tal        morn  -  ing 
c'est    gran  -  de  fe      -      te, 


Hail, 


fes  -  tal        mora  -  in£ 
gran  -  de  fe     - 


Let  us      be 

c'est    __    au  -jour 
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gay,let    us    bo     gay  this  Easter  day,  Youngmen  and  maidens, 
d'hui,  c'est  au-jourd'hui  Pdques  fleu  -   ri,     gar  -  eon      HI  -    let  -  te 


young  men  and  maidens, 
gar  -  con  fll  -  let-  te, 
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gay,  let  us  be      gay  this  Easter  day,  Young  men  and  maidens, 
d'hui,  c'est  au-jourd'hui  Pdques  fleu  -   ri,    gar  -  con     fll  -    let  -  te, 
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et  us  be  gay  this  Easter  day., 
'est        au-jourd'hui    Pdques  fleu   -  ri, 


gay,  let  us  lie     gay  this  Easter    day, 
d'hui,  c'est  au-jourd'hui   Pdques  fleu   -  ri, 


young  men  and  maidens, 
gar^-  con  fll  -  let  -  te. 


Young  men  and  maidens, 
gar  -  con  fll   -    let  -  te 


young  men  and 
gar  -  coil  fll    - 


Young  men  and  maidens,  young  men  and 

gar  -  con  fll   -    let-  te,  oar  -  con  fll    - 

Pi    »i 
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Dance  to  the  cadence 
vi  -  fr  qu'onmet  -  te. 


of  sprightly  songs,  Come  join  in  throngs,  youngmen  and  maidens, 
de  verts  ra-meaux       a      vos  clia  -  peaux     gar  -  con  Jil  -  let  -  te, 


Dance  to  the  cadence 
vi  -  te  qu'on  met  -  tej 


of  sprightly  songs,  Come  join  in  throngs,  youngmen  and  maidens, 
de  verts  ra-meaux       a      vos  cha  -  peaux     gar  -  gon  Jil-  let-te, 


maidens, 
let  ■  te, 


Dance  to  the    cadence  of  your  songs,  Come  join  in  throngs, 
vi  -  te  qu'on    met-  te   des    ra-  meaux      a      vos  cha  -  peaux, 


young  men  and 
gar-con  Jil 


maidens, 
let  -  te, 


Dance  to  the    cadence  of  your  songs,  Come  join  in  throngs, 
te  qn'on    met-  te  des    ra-  meaux      a      vos  cha  -  peaux, 


young  men  and 
gar-con  Jil    ■ 
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Young  men  and  maidens, 
ar  -  con  Jil  -  let-  te, 


Dance  to  the  cadence 
■  te  qu'on  met-  te, 


of  spright-ly  songs,  Come  join  in 
de    verts    ra-meaux        a      vos  cha 
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Young  men  and  maidens, 
gar-  gon  Jil  -  let  -  te. 
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Dance  to  the  cadence 
vi  -  te  qu'on  met-  te, 


of  spright-ly  songs,  Come  join  in 
de     verts    ra-meaux        a      vos  cea 
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maidens, 
let  -  te, 


Young  men  and  maidens, 
gar  ■  gon  Jil  -    let  -  te, 


Dance  to  the    cadence     of  your  songs,  Come  join  in 
vi  -  te  qu'on  met  -  te     des      ra-meaux        a      vos  cha 
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maidens,  Youngmen  and  maidens, 

Ut  -  te,  gar  -  gon  Jil   -    let  -  te, 


Dance  to  the    cadence     of  your  songs,  Come  join  in 
vi  -  te  qu'on  met  -  te     des      ra-meaux        a      vos  cha 
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green,  And  make 
ce    jour 


ho  -  li  -    day. 

si      jo     -    li. 
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green,  And  make 


ho  -  li  -    day. 

si     jo    -    h'. 
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green,  And  make 
ce     jour 


ho  -  li  -    day. 
si      jo    -     li. 
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green,  And  make 
ci        ce    jour 


ho  -  li       day. 
si       jo     -    li. 


(JiiACOMO. — They  are  gone  [looking  down  the  pathways  to 
left  and  right).     Do  you  see  the  captain? 

Beppo  (scats  himself  on  a  bench). — No;  perhaps  he  is 
already  gone. 

Giacomo. — Well,  what  arc  you  doing  there? 

Beppo. — I  am  doing — nothing;  the  pleasantest  thing 
one  can  do  on  a  fine  day. 


Giacomo. — lis  s'eloignent.     Yois-tu  le  capitaine  ? 

Beppo. — Non;  il  est  pcut-ctre  deja  parti. 

Giacomo. — Eh!  quefais-tula!  a  quoi  t'occupes-tu? 
Beppo. — Je  rn'occupe — a  Hen  faire ;  e'est  si  doux,  de  ce 
beau  soleil-la ! 
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Giacomo. — The  captain  said  that,  in  case  he  could  not 
meet  us,  we  should  find  his  instructions  in  a 
hollow  tree  beside  the  trellis. 

Beppo  (putting  his  arm  into  the  hollow). — This  must  be 
it.     Here's  something — a  paper  in  his  writing. 

Giacomo. — Eead  it. 

Beppo. — Kead  it  j'ourself. 

Giacomo  [reads). — "  "When  the  lover  of  the  girl  has  de- 
parted for  the  spot  where  our  men  await  him, 
and  when  the  soldiers  and  the  wedding  train 
are  gone,  you  will  let  me  know  by  tolling  the 
bell  of  the  hermitage.  I  shall  come  with  a  few 
followers  and  secure  the  lord  and  lady.  Wait 
for  me." 

Beppo. — Simple  enough. 

Giacomo. — Simple  or  not,  we  must  do  it  if  he  says  so. 
Now  then  to  watch  these  soldiers  start. 

Beppo. — That  will  not  be  long;  they  are  already  on 
foot. 

Giacomo.— So  much  the  better. 

Beppo. — There  is  only  one  thing  on  my  mind.  To 
attack  this  lord  and  lady  on  a  Sunday,  and  a 
saint's  day  too ! 

Giacomo. — We  could  not  If  they  were  Cliristians :  but 
English  people — it  will  bring  us  luck  for  the 
remainder  of  the  year. 

Beppo. — Of  course !    The  saints  will  assist  us. 

Giacomo. — Look,  there  is  the  lover,  Lorenzo.  He  is 
coming  this  way.    How  downcast  he  looks. 

Beppo. —  Not  without  reason,  for  if  he  keeps  his 
appointment  with  the  captain  his  downcast 
looks  will  soon  bo  over. 

Giacomo. — Come,  we  will  step  aside  and  keep  him  in 
sight.    [They  go  by  apath,  B.H.,  behind  the  trellis. 


Giacomo. — Dans  le  cas  ou  le  capitaine  ne  pourrait  nous  re- 
joindre,  il  a  dit  que  nous  trouverions  ses  instruc- 
tions dans  le  creux  de  I'arbre,  pres  de  la  treille. 

Beppo. — C'est  ici.  Ily  a  quclque  chose — 2in  papier. ..et  de 
son  ecriture  ! 

Giacomo. — Lisons. 

Beppo. — its  toi-meme. 

Giacomo  (lisant). — "Des  que  Vamoureux  de  la  petite  sera 
parti  pour  le  rendez-vous  ou  nos  braves  Vattendent, 
les  carabiniers  pour  leur  expedition  contre  nous,  et 
les  gens  de  Vauberge  pour  la  noce,  vous  m'en  aver- 
tirez  en  sonnant  la  cloche  de  Vermitage.  Je  vien- 
drai  alors  avec  quclques  braves,  et  me  charge  de 
milord  et  milady.     Attendez-moi." 

Beppo. — C'est  clair. 

Giacomo. — Clair  ou  non,  des  qiCil  le  dit,  il  faut  le  faire. 
II  s'agit  de  guetter  le  depart  des  carabiniers. 

Beppo. — Ce  ne  sera  pas  long;  nous  venons  de  les  voir  sur 
pieds  et  prets  a  se  mettre  en  route. 

Giacomo. — Tant  mieux. 

Beppo. — II  n'y  a  qu'une  chose  qui  m'cmbarrasse.  Attaquer 
ce  milord,  un  dimanche!  unjour  de  fete! 

GlACOMO. — Si  c'etait  un  Chretien;  mais  un  Anglais — cela 
doit  nous  porter  bonhcur  pour  le  reste  de  Vannee. 

Beppo. — Tu  as  raison !     Que  le  ciel  nous  soit  en  aide ! 

Giacomo. — Mais  tiens,voici  Vamoureux,  le  brigadier  Lorenzo. 
Qui  vient  de  ce  cote.     II  est  triste.    II  soupire. 

Beppo. — II  fait  bien  de  se  depecher . .  .car ,  s'il  va  au  rendez- 
vous que  lui  prepare  le  capitaine  il  n'aura  pas 
long-temps  a  soupirer. 

Giacomo. — Viens,  laisso7is-le,  et  ne  le  pcrdons  pas  de  vue. 


No.  14. 


Eomajtce.- 

Allegro  non  troppo 


'BY  FOBTUNE  THOU  MAY'ST  BE  FOESAKEN." 


By  for     -    tune  thou  may'st     be  for-sa  -  ken,  But  not 

Pour  tou  -  jours,  toil  -  jours,    di  -  sait-el    -    le  .    je    suis 


by 


me, 
toi; 


From  thee  my  heart  can    .    ne'er      be     ta  -  ken,  Thus  oft        .        .       spoke 

Le     sort  peut  bien    t'etre        in      -    ft  -    de    -    le    mais    non       .        .  pas 


1/k  V        /  V        V        /        V 
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seek  the  fore  -  most     rank    of      dan  -  ger,From  thee 

loiis,  que  Vhon  -  ncnr       seul       vie      gui    -    de ;  Je     veux 


to        fly, 
la        Juir, 


To 
Je 


joy  for  e    -    ver    -    more  a      srran  -  ger,  I      wish- 

veux  ou-bli    -  er  la       per  -  Ji    -     de,Et      puis 


to         die, 
mou,  -  rir. 


With  aching 
Oui,je   la 
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'tis    ...        all     .     .      in    vain,  When  I      try 

je       .       .       .        Vai       -      mais    tant,  je    ne     puis 


to  for  -  get, 
Vou-  bli  -   er, 


to  for 
Vou-bli  ■ 


Loeenzo. — I  controlled  my  rage.  I  spared  her,  when 
I  might,  before  all  the  world  have  declared  her  per- 
fidy. What  do  I  say  ?  I  dishonour  her  whom 
I  have  so  dearly  loved!  Never!  From  rue 
she  shall  hear  neither  complaints  nor  re- 
proaches. It  is  nearly  the  time  for  my  ap- 
pointment. I  will  go.  I  will  be  killed  for  her 
sake,  and  then  I  shall  be  revenged  upon  her. 
(Matteo  and  Zerlina  come  out  of  the  Inn,  L.H.) 

Matteo. — Place  a  table  and  some  wine.  The  wedding 
guests  and  the  soldiers  will  not  be  sorry  to 
drink  a  parting  glass.  A  soldier  is  always 
thirsty. 

(Matteo  bustles  about  during  the  following  scene,  while  Zer- 
lina  goes  up  to  Lorenzo,  who  stand*  in  a  corner,  B.H.) 

Zerlina  [timidly), — Lorenzo,  I  was  looking  for  you.  My 
father  has  come  back. 

Lorenzo. — Very  well. 

Zerlina. — And  Francesco  is  with  him. 

Lorenzo  (rather  agitated). — Francesco! 

Zerlina. — Ho  introduced  liim  as  his  son-in-law.  Every- 
thing is  ready  for  the  wedding. 

Lorenzo  (aside). — So  much  the  better. 

Zerlina. — In  an  hour  from  now  I  shall  be  another's — 
if  you  do  not  speak — if  you  will  not  deign  to 
explain  your  strange  behaviour. 

Matteo  (at  the  table,  L.H.). — What  are  you  doiug  there  ? 
why  don't  you  come  here  and  help  me  ? 

Zerlina  (goes  towards  her  father,  still  looking  at  Lorenzo). 
— I  come,  father. 

(Beppo  and  Giacomo  enter  B.H.) 

Beppo  (seating  himself  at  the  table). — Here  we  can  see 
everything. 


Lorenzo. — Et  j'ai  su  me  contraindre...J'ai  eu  le  courage 
de  Vepargner ! ...  quand  je  puis,  a  haute  voix,  de- 
rant  son  pere,  devant  tout  le  monde,  lui  reproeher 
sa  trahison...  Qu'ai-je  dit  >  moi !  dishonorer  celle 
que  j'ai  aimee,  la  perdre  a  jamais ! ...  Non!  Elle 
n'entendra  de  mui  ni  plaintes,  ni  reproches...  Void 
bientot  I'heure  du  rendez-vous...  j'irai...  j'irai  me 
faire  tuer  pour  elle,  ce  sera  ma  seule  vengeance. 

Matteo. — Mettez  la  une  table  et  du  vin !  les  gens  de  la 
noce  et  les  carabiniers  ne  serout  pas  fetches  de  boire 
un  coup  avant  de  partir.  Des  carabiniers,  e'est 
toujemrs  altere!... 


Zerlina. — Lorenzo,  e'est  moi  qui  vous  chtrchc.     Void  mon 

pere  de  retour. 
Lorenzo. — G'est  bien. 
Zerlina. — Francesco  est  avec  lui ! 
Lorenzo. — Francesco  ! 
Zerlina. — 11  me  I'a  presente  comme  son  gendre.     Tout  est 

pret  pour  notrc  mariage. 
Lorenzo. — Taut  mieux  ! 
ZERLINA. — Dans  une  heure,  je  vais  etre  a  un  autre. ..si  rous 

ne  parlez  pas,  si  vous  ne  daignez  pas  m'expliguer 

votre  e'trange  conduite. 
Matteo. — Qu'est-  ce    que  tu  fais  done,  au   lieu  de  venir 

m'aider  / 
Zerlina. — Me  void,  mon  pere. 


Beppo. — h'ici  nous  pouvons  tout  survciller. 


213 


ZERLLNA  (crossing  again  to  Lorenzo).  —  Lorenzo,  tell 
me  the  truth — what  is  the  matter  with  3-ou? 
what  have  I  done  ? 

Beppo  and  Giacosio  (striking  on  the  table). — Here,  gill; 
something  to  drink. 

Matteo. — Come,  child,  don't  you  hear  that  you  are 
wanted  ? 

Zerllna  (impatiently).  —  Presently.  "What  does  that 
matter  now?  (Slie  beckons  to  a  boy  to  wait  upon 
Beppo  and  Giacomo ;  tries  again  to  approach  Lo- 
renzo, but  at  that  moment  enter  the  soldiers.) 
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Zeklina. — Lorenzo,  dites-moi  la  verite !  qu'avez-vous  con- 
tre  moi!...  Qu'avez-vous  a  me  reprocher?... 

Beppo  et  Giacomo. — Allvns,  lafille...  ici...  a  boire. 

Matteo. — Eh  bien !  eh  Men  I  tu  n'entends  pas  qu'on  t'ap 

pelle  ? 
Zerlina. — Tout-a-Vheure...  II  s'agit  bien  de  cela  dans  ce 

moment!  .. 


Piano. 


Let  us     a  -  way  with -out      de  -  lay    -    ing 
Chorus  of  Soldiers.  Al-lons,  al  -  Ions    mon     Ca  -  pi  -  tai    -     ne, 

JBass.. 


^jm-rm^TJ£tWU^  m  .  rps  mUEM 
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Why  so     Boon? 
quoi     de    -  ja 
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you  scarce    -   ly  are    rest    -    ed. 
nous  mettre  en  cam  -  pag     -     ne  * 


tt=r 


V- 


Now    gal    -     -    lant    cap     -     -     tain, 
Al  -   Ions,  al  -   Ions,  il 


i 


JEUELJBJTO  JHJB-JH  M  ME 


¥?=f    ir    r    ir    f— t-g^ 


a 


f^rn 


Js_X_ 


Now  gal-lant    cap 
^4/-/o?is,    al    -    Ions, 


3^ 


tain,    lead  us  on  ! 
z'J       faut  par-tir. 


^V^=g=g=N   •       J^  I  J-  J^ 


Now  gal-Ian      cap    - 
Al-lons,   al    -    Ions, 


tain,    lead  us  on  ! 

il       faut  par  -  tir.    Wood,  bran  <t  drums, 


i 


See  the      sun  is      high         in  the      sky. 

Vis  lung  -  terns  Van  -  Tore  a    pa 

Ft.  <t  Strings. 
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Ere     long  it        'will  be  seven  o' 

sept      heu     -     -     res      vont  bien-tot  son  • 


(aside.)  (to  the  soldiers.)         (to  a  sergeant,  whom  he  takes  aside.) 


What,    se   -   ven  ?  The  moments  fly.       Let's  a  -   way. 

Sept    heu    -  res?  qu'aije  en-  ten  -  dut      nous  par  -  tons 


At  -  tend       at 
E  -  coute,       au 


foot  of  yonder  moun-tain,  Half  an    hour  you  will  wait  for  me. 

pied  de     la  mon  -  ta  -  gne  un  quart  d 'heu      -      re    tu  m'at-ten-dras, 


If   by  that 
et     si   je 


time  I   am  not  free,   In  my  place  lead  them  on,     nor  en  -  quire  what  be  -  falls     me. 
ne    re-pa-rais  pas       a     ma     pla    -    ce    commande       et      di  -   ri     •     ge  leur     ze    -     le. 


A  - 

Quoi 
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Lorenzo. 


-    lone    ....     by    yon  -  tier   rock  ? 
seul      ....   dans    ces     Ho  -  ehers  ? 


It      is      ho      -        -        •      nour  that  calls    me ! 
C'est  Vktm  -  neur    ....  qui   map  -  pel    -    le. 


breath.        Can    he         leave  me  with  -  out 

tir.  Je       ne  puis  le      lais    -  ser 


a  -word?  I      must- 

par       -       tir,  il        faut- 


This  is  the      hap-py  bri-dal    morn 
Al-Ums,  al   -    Urns,  jeu-nes   fil    -     let 


This  is  the      hap-py  bri-dal    morn 

Al-lons,  al    -    Ions,  jeu-nes  Jil    -     let 

Chorus  of  Soldiers 


This  is   the      hap-py  bri-dal    mora  -  in 
Al-lons,  al   -   Ions,  jeu-nes  Jil    -     let 


ffgira  .f^Ff,  f?F?- 


Auber's  "  Fra  V 


ho  -  li  -  day, 
faut  par-tir  ; 


m^=t 


With  beaming    srailes 
Le      tam-bou  -  rin    . 


r   r  r 


each  face  a 
et    les  n 


dorn   - 


/     V     V    £: 


v     V    y 


ho  -  li  -  day, 
faut  par-tir  ; 


% 


With  beaming    smiles 
Le      tam-bou  -  rin    . 


*r=r 


each  face  a   -    dorn  - 


^^ 


^ 


With  beaming    smiles 

Voi  -  ci     le        jour   . 


ho -h- day, 
faut  par-tir ; 


^m 


=& 


each  face  a    -    dorn 


ho  -  li  -  day, 
faut  par-tir ; 


J 


g  g g  i  r- 


With  beaming    smiles 
Voi  -  ci     le        jour  . 


^B^ 


each  face  a    -    dorn 
qui  nous  ra    -     me 


jggjg  _f^j  ^  J^Jjzj  MB ,  JH  Bjg 


P      P     ?     ?        V      p 
-    ing,         With       dance  and  songlet      all    be    gay. 
-     tes  An      -      non-cent  Vinstant     du  plai-sir, 


With  beaming  smiles 
Le     tambou    -   rin 


"t?      V    /     V     ""      V^ 
ing,         With       dance  and  songlet     all    be    gay, 
tes  An      -      non- cent  Vinstant     du  plai-sir, 


With  beaming  smiles 
he     tambou    -    rin 


-    ing,         With       dance  and  songlet      all    be    gay, 
-     tes  An       -      non -cent  Vinstant     du  plai-sir, 


~~7       7      •     / 

ing,With  dance  and  song 
ne      Et      les  com  -  bats 


let      all    be 
et        le   plai-si 


With  beaming  smiles 
Le     tambou    -   titi 


With  beaming  smiles 
Voi  -  ci     le        jour 
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.  each  face   a  -  dorn 
et    les     mu   ■  set 


>      > 


^^^ 


^=^= 


With      dance  and  song  let       all     be  gay, 
an      -      non-cent  I' instant      du    plai-sir 


each  face   a  -  dona 
et    les    mu   -  set 


With      dance  and  song  let       all     be  gay, 
an      -       non-cent  V Instant       du    plai-sir 


:£=^=E^NN=g        £     J 


3^=Z 


»       f       f      ^- 
»        3        [>        -? 


T     ?     •    V— X- 


.  each  face   a  -  dorn 
.      c!    Jes     mu   -  se« 


ing,      With      dance  and  song  let       all     be  gay, 
non-cent  I' instant      du    plai-sir 


£m 


i 


j 


e     a     g     » 


each  face  a  -  dorn 
qui  nous  ra     -     me 


ingWith  dance  and  song  let       all     be  gay, 

ne    et     les  com  -  bats  et        Ic     plai-sir 


^-   ?■ 


3S 


V    V     • 


-g-g-g-g- 


MP-M 


each  face  a  -  dorn 
,    gtti  ?io us  ra     -    ;ne 


ing,With  dance  and  song 
ne     et     les  com  -  bats 


let       all     be  gay, 
et        le     plai-sir 


SLH,  JH Jg3,  j7^  JBjg  TO,  jEag&Jgg^ 


This  is  the  hap-  py  bri-dal  rnorn  -  ing, 
al-lons    al-lonsjeu-nes   fil  -  let    -    tcs 

-A. 


This  is  the     fes 
al-lons    al  -  Ions 


tire  ho  -  li-  day. 
il   faut  par-tir. 


This  is  the  hap-  py  bri-dal  morn  -  ing, 
al-lons    al-lonsjeu-nes  Jil  -  let    -    tes 


This  is  the     fes 
al-lons    al  -  lo7is 


tive  ho  -  li-  day. 
il  faut  par-  tir. 


This  is  the  hap-py  bri-dal  rnorn  -  ing, 
al-lons    al-lonsjeu-nes   Jil-  let    -    tes 


This  is  the    fes 
al-lons    al  -  Ions 

N    N    N 


tive  ho  -  li-  day. 
i.'  faut  par-tir. 


This  is  the  hap-  py  bri-dal  mom  -  ing 
al-lons    al  -  Ions  mon  Ca  -  pi  -  tai    -    ne 


This  is  the    fes 
al-lo7is    al  -  Ions 


tive  ho  -  li-  day. 
il  faut  par-tir. 


This   is  the  hap-py  bri-dal  morn  -  ing 
al-lons    al  -  Ions  mon  Ca  -  pi  -  tai    -    7ie 


This  is  the    fes      -      tive  ho  -  li-  day. 
al-lons    al  -  Ions  il  faut  par-tir. 


•J£ 


f55?  TO   ^  ^     -sss:  s^s   es&f 
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Matteo.  ( Uniting  the  hands  of  Francesco  and  Zerlina.) 


hour  draws  near, 

stant 


The      al  -  tar      is     pre  -  par'd.   Oh,  if    to      ask       I  dared ! 

il        re-  -  ce  -  vra       ta        foi.    Tout  est  fi    -    ni      pour  moi 


how  for  me  you    cared, 
grace  e  -  cou-  tez      moi, 


What  have  I      done  ?  tell  me  all ! 

qu'ai  je  done    fait  ?  ache  -  vez, 

Lorenzo,  (with  suppressed  rage.)  (sotto  voce.) 


Anbcr's  "Fra  Diavolo." — Xovello,  E 


2^0 


With    a    -    maze      -     nient   and    hor  -  ror       I      feel   quite   con-foun  -  ded. 
de    stir    -    pri    -    se  et    d'hor  -  reur    je      suis      ton  -    te     trem  -  blan  -    te. 
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saw      yes  -  ter-night,         un  -  dres-sing     so     de-mure    -     ly,  Yes,    it    is      she,        I      re -col 

fut         hi  -  er     soir  si    longue    a       sa      toi   -  let      -       te,  et      qui    se     trou    -    ve      si    bien 


lect 
fai 


her,  'Twas  ve-ry    droll,       Yes,        what  was  that  she 
te,    il      ten  sou  -  vient  ?       oui,         c'est      o    -    ri 


sang?  Yes,    in 

nal.  oui,   voi 


deed,  al  -  tho'  I    con-less  it,  I've  a      fi-gure  that's  not    a  -  miss.        Yes,  when  fes  -  tal  gar    -  ments 

la      pour     u  -  ne    ser  -  van    -     te     u  ■  ne     tail  -  le  qui    n'est   pas      vial.  oui,  oui,    fen  suis   as-  sez   con  - 


i 


• 


-1 1  j   -i  i 


s^es 


JL_Z 


-^+ 


Zeelina. 


^U C-^- 


j^-Js^ 


What  means       this  ? 
qu'en  tends  je 


In  -   -  deed,    in  -  deed,  you'll  see  plain  -  er  than 
je  crois,     je    crois  qu'on    en     voit     de    plus 


dress  it,  you'll  see  brides  that  are  plainer  than     this. 

te  vrai-ment,       vrai-ment  ce  n'est  pas  mal. 


this. 
mal, 


deed,  in 
crois,      je 


deed,  you'll  see  plain  -  er  than 
crois  qu'on    en     voit    de     plus 


this. 
mal. 


Ah,  what 
qu'ont   Us 


gjjjjgr^l^  ."  f    SKm 


p  Allegro. 


S^ 


1 


r 


|gg 


m 
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— « — » I  r    f*-f-t-r — *  p  i  r~ 

What  mys-te  -  rious  con-  fu  -    sion  is   this? 
Quel    est   done      ee    mys-i&re       in-fer-nal? 


P  stacc. 
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ZeELINA.    dii 


^S 


=p-?-g  |T~^ 


=»=f 


1/  • 

faea  a    -   dorn  -  mg. 
tes   mu  -    se£    -     tes. 


smiles 


each 
et 


speak, 


go  not   a  -  way, 
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Zerlina. — (All  gather  round  her.  She  gazes  intently  at 
Lorenzo,  wlio  has  returned  to  her  side.)  I  cannot 
guess  of  what  I  am  suspected,  and  all  my  en- 
deavours to  find  out  have  been  in  vain.  Last 
night  I  was  alone  in  my  chamber  (raising  her 
voice  and  looking  at  Lorenzo) — yes,  alone.  I 
thought  of  those  who  are  dear  to  rne,  and,  be- 
lieving myself  alone,  I  uttered  some  words 
aloud  winch  have  just  been  repeated  here. 

Lorenzo. — By  whom? 

Zerlina  (pointing  out  Beppo  and  Giacomo). — By  those 
two  strangers.  Could  they  have  been  near 
me,  last  night,  without  my  knowledge  ? 

Lorenzo. — And  to  what  end?  this  we  must  ascertain. 


Zerlina. — J'ignore  qui  a  fait  naitre  les  soupcons  auxquels 
je  suis  en  butte,  et  je  cherche  en  vain  a  me  les 
expliquer;  mais  je  sais  qu'hier  soir  j'etais  seule 
dans  ma  chambre,  seule  I  ...Je  pensais  a  des  per- 
sonnel qui  me  sont  cheres...et  je  me  rappelle  avoir 
pro/ere  tout  haut  des  paroles  que  Dieu  seul  a  dU 
entendre,  et  cependant  on  vient  de  les  repeter  tout- 
a-Vheure  pres  de  moi. 

Lorenzo.— .EJ  qui  done  f 

Zerlina. — Ces   deux   hommes  que  je  ne  connais  pas. ..Us 

etaient  done  pres   de   moi ! ...cette   nuitl...a   mon 

insu ! ... 
Lorenzo. — Dans  quel  but  ?    dans  quelle  intention  >   II  f ant 

le  savoir. 


ill 


Allegro.  J  —  152. 


-^ 


Lady  Allcash. 


Oh      heav'n  I 
Grands     dieux ! 

Lorenzo  and  Lord  Allcash. 


(Lorenzo  to  the  soldiers,  pointing 
to  Beppo  and  Giacomo.) 


Oh      heav'n ! 
Grands     dieux ! 


mm 


Oh      heav'n ! 
Grands     dieux! 
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Our  captain's  right,  we  must  se  -   cure      them, 
XI     a    rai  -  son       le       Ca-pi    -    tai     -     ne, 


Seize  them  at 
sai  -  sis  -  sez 
u  (leave  this  p  irt.j 


^^^Ej^^^=(=s^mm 


Our  captain's  right,  we  must  se  -   cure      them, 
II     a    rai  -  son       le       Ca-pi    -    tai      -     ne, 


Seize  them  at 
sat  -  sis  -  sons 


fa'-^^-i^^    j    TsF=r=F=t 


Our  captain's  right,  we  must  se  -   cure      them, 
II     a    rai  -  son       le       Ca  -pi    -    tai      -     ne, 


Seize  them  at 
sai  -  sis  -  sons 


Can  these  the    bri  -   gands  be,   Whom  this     da 
Se  -  raient  -ce    ces         ban  -  dits  que  pour  -  su 


m 


seize  them  at    once. 
sai  -  sis  -  sez      les. 


*=* 


tSSEEE, 


seize  them  at    once. 
sai  -  sis  -  sons     les. 

-!*» 0 — 0- 


once,  seize  them  at    once 

sai  -  sis  -  S071S     lez. 


Auher's  "  Fra  Dtavoln. " — Novello,  Ewer  and  Oo.'b  Octavo  Edition. 


22G 


l 


su    -    ing,    Is't    one    of  these  ? 
lar    -    Tries,     est      ce     Vund'eux? 


Beppo.  (aside.) 


They  do     not    look  like 
its      He     m'en   sont    pas 


I  thought  that  we  were  lost, 
nous   pou  -  vons    res  -  pi 
_  Giacomo.-^, \ >v- 


I  thought  that  we  were  lost, 
nous    pou -vons    res  -  pi  -  rcr, 
Peasant,  (after  having  looked  at  them  for  some  time.)_ 


LORENZO  (begins  to  read  the  letter  to  himself,  then  aloud). — 
'•  When  the  soldiers  and  the  wedding  train  are 
gone,  you  will  let  me  know  by  tolling  the  lull 
of  the  hermitage.  1  shall  come  with  a  few 
followers  and  secure  the  lord  and  lady." 


Lorenzo. — "Des  </«.*  les  carabiniers  et  les  gens  de  la  noce 
seront  partis,  vous  m'eu  avertirez  en  sonnant 
la  cloche  de  I'ermitage ;  je  viendrai  alors  avec 
quelques  braves,  et  je  me  charge  de  milord  et  de 
milady." 
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Lady  Allcash. 


i 


-        '* 


^^ 


Great  beav'n, 
Grands  dieux, 
Lorenzo,  and  Lord  Allcash. 


==E 


(trembling.) 
1     *     f     f 
ffc" 


^ 


This  is     a   plot         'gainst     you  and 
C'esZ  un  corn-plot  con    -    tre  nous 


9 


r=^ 


^L 


Great  heav'n, 
Grands  dieux, 
_Matteo._ 


TXEO.___ 


i 


Great  heav'n, 
Grands  dieux, 


£ 


i 


Great  heav'n, 
Grands  dieux, 


Great  heav'n, 
Grands  dieux, 


W 


^=^ 


That  I'm  frigh  -  tened  I   can    -    not  dis-sem  -  hie, 
ow  du  moins        que    la  peur       nous  ras-sem    -   blet 


say       for  us  hoth. 
deux      que  Va  mour. — 


Lorenzo,  (he  whispers  to  a  soldier.) 

T\     |S       [S       \ 


Yes  you'll  dispose  them 
Ain  -  si  que    je    Vai 
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-p     -  I  f =rp- 


^rgT-r^f^^Tii 


so      as  to  be     out  of    view.  Here, 

dit     va  dis-po   -  se  les     tons.  Toi 


take  Mm  to  the  cha-pel   a  -  bove,  There  a 

monte  a  V  hermitage      a-vec    Id  s'il  he- 


£ 


:^_^7 


iN^H^ 


^  _±  ^ 


»i  ^  M|jW^ij^ 


v  v 


^^   (To  the  wedding  party.) 


wait  me,  If   he    re  -  sist,     at  once  you  shoot  him  through.        And  you,  my  friends,         from  sight  must 

si      -       -     te  qu'a  Vin-stant  mime    il     torn  -  be  sous     tes    coups.  Vous  mes    a    -   mis  ca-chez  vous 


there.  Mark     me,  dare  give  a  look  or     sign —  It        will  be  your         un 

res    -     te,  et     si  pour  nous  tra  -    hir,  tu        fais  le    main     -     dre 


*     S     *.           0000    0    0       \'i:t    I _:■     t    $    %  * 
^J.  V '     4    * *    *  '00  0-0 


do      -     ing.  I        watch  yourev'-ry  look, 

Scs    ■     -    te  son    -     ■    ge  que  je   suis    la, 


do  you  hear?  Hush! 

tu  m'en-tends  paix  ! 

Beppo.  (trembling.)  ^- 


'Bell  on  the  staqe  strikes  F.) 

iJ-    r-    ^ ,  J  •     r    1  I  J 
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-F— ^ 


-F H- 


-F" — n- 


» 


"       Andantino.  1^=132.  \  Soprano. 


=fP?a 


ow  r  be  -  nign,      truth  i 


Pow'r  be  -  nign, 


un  -  err  -  ing, 
gu€  j'im  -^>Zo  -  re, 


V  "'I  !/ 
Let  wrong  to  right  sue 
se    -    con  -  de     son     des  ■ 


^ 


^-M-^rTlU-J^-^hi^^^ 


Pow'r  be  -  nign,      truth  un  -  err  -  ing, 
■o  Dieu  puis  -  sant  que    j'im-plo  -  re, 


Let  wrong  to  right  sue  ■ 
con  -  de    son 


S51T 


m 


i:^:\  j  i  j 


^# 


Andantino.  j\  132. 


Pow'r  be  -  nign,      truth  un  -  err  -  ing, 
Dieu  puis  -  sant  que   j'im,  -  plo  -  re 


Let  wrong  to  right  sue  ■ 
se  -   con  -  de    so7i    des  - 


-±±-£\ 


ss 


?Efwwww&r^j^ 


IMJd 


oumb,  Pow'r  be  -  nign,    truth  un  -  err  -  ing,       Let  wrong  to  right  succumb. 
sein,      Dieu  puissant        que    j'im  -  plo  -  re,  se  -  con  -  de    son  des-sein. 


i 


~ 


s@^ 


^ 


w 


cunib,  Pow'r  be  -nign,    truth  un  -  err  -  ing,        Let  wrong  to  right  succumb. 
sein,      Dieu  puissant        que    j'im-  plo  -  re,  se  -  con  -  de     son   des-sein. 


ciimb,  Pow'r  be -nign,    truth  un  -  err  -  ing,        Let  wrong  to  right  succumb. 
sein,      Dieu  puissant        que    j'im  •  plo  -  re,  se  -  con  -  de     son    des  -  sein. 


a — rv  i  ,  i\  i '  i    n    m=  — fri  ^T~    j*  j  j  J  i  A  r/f   S*1  f   Iff   Crf 
*  *  J  Hill  *    J  J  hJ  tj    *y^Z\  d    ihiiii'  'b—  g  I      g  ! — B 


M 


umzM^ut^  mm  * 


flXAJ 


g^^ttfttf  unit  tr 

Wr-rr  rrrr*r  >^rr>r   rL 


Lrrr^r  zmu 


r   ^ 


r   i 


g^P 


LORENZO. 


iTPT 


?fi=W- 


^^= 


Say  is  he  near  ? 
Vientilqucl  qu'unt 


No,        nought  is  stir -ring, 
.Nbn  pas  en  -  co  -  re 

Beppo.  (aside.) 


rrTr^ 
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Pow'r   be  -  nign,    truth  an  -  err  -  ing 
Dieu   puis-sant,       que  fim-plo  -  re 


Let  wrong  to  right  suc-cumb,  Pow'r  be-nign,      truth  un  - 
con  •  de  son     des  -  sein,      Dieu    puissant,        que   j'im  - 


Pow'r    be  -  nign,    truth  un  -  err  -  ing,        Let  wrong  to  right  suc-cumb,  Pow'r  be-nign,      truth  un 
Dieu   puis-sant,       que  fim-plo  -  re,  se  -  con  -de  son    des  -  sein,      Dieu   puis-sant,       que  j'im  ■ 


Pow'r    be  -  nign,    truth  un  -  err  -  ing,        Let  wrong  to  right  suc-cumb,  Pow'r  be-nign,     truth  un 
Dieu    puis-sant,        que  j'im. plo  -  re, se  -  con  -  de  son     des  -  sein,      Dieu    puis-sant,        que    j'im  ■ 


M^^S^^T^ 


err  -  ing,        Let  wrong  to  right  succumb. 
plo  -  re  se   -  con  -  de  son   des  -  sein. 


err  -  ing         Let  wrong  to  right  succumb 
-     plo  -  re  se  -  con  -  de  son    des  -  sein 


si  -  lent,  (All  the  sal, Hers  disappear  behind  ttie 

-     len  -  ee.  rocks  and  trees.) 


(Lorenzo,  hidden  hi/  a  bush,  points 

his  gun  at  Beppo's  head.) 


&*       $.  1  •  — g1 S=T ftp        fc4±=gSf=^:J!F=rsrg=^ 
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Beppo,  say  are  we  here  a-lone  ? 

Beppo,  sommes  nousseulsi  -  ci .' 

Lorenzo. 


Is  it  safe     if  I  now   de-scend  ? 
etpeut  on    s'avancer  sans  craintef 


i:fi   ^:fi        ^:fi      ~,tS    ill 

m-  9 0     & 1 9— «" 9— 9 r-*- — 1 i- 


Pleasure  and  for  -  tune  are  .    .    at    stake. 
c'est   la  for  -  tu  -  ne      qui  .     .    m'a-ttend. 


Are  you 
Qu'as  tu  - 


I 


He  will  find  his  mis-take. 

Jo  -  li-ment,jo  -  li  -merit.  (the peasant  crouches  beside  Lorenzo, 

Peasant.  wlien  he  perceives  the  Marquis.) 


--^fc-^zfezX: 


2p 

tr— 


m    m    *    m 

That's  Diavolo, 

C'est  Diavolo, 
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Lady  Allcash. 


Lord  Allcash. 
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re.     ff    f- 
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On  high    ascend  our   voi-  ces    To  Thee,  oh   all  -  pro-  tect-ingPow'r,Thou,whentln'eat'nin;e 
Grand  Dieu    je     te    rends  gra    -    ce    e'est  par    ton  pou- voir  pro  -  tect-eur,        que    ren  -  ais-sent 
JADY  ALLCASH., 


^=^nmpsi 


pppp 


On  high    ascend  our    voi  -   ces    To  Thee,  oh   all  -  pro-  tect-ingPow'r,Thou,when  threat'ning 
Grand  Dieu    je     te    rends  gra    -    ce    e'est  par    ton  pou -voir  pro  -  tect-eur,        que    ren  -  ais-sent 
_Lorenzo._ 


On  high    ascend  our   voi  -  ces    To  Thee,  oh   all  -  pro-  tect  ing  Pow'r,Thou, when  threat'ning 
Grand  Dieu    je     te    rends  gra    -    ce     e'est  par    ton  pou -voir  pro  -  tect-eur,        que    ren  -  ais-sent 
T.ord  Allcash., , __. . _ — . r , _ , r 

On  high    ascend  our    voi  -   ces    To  Thee,  oh   aU  -  pro- tect-mgPow'r,Thou,when threat'ning 
Grand  Dieu    je     te    rends  gra    -    ce     e'est  par     ton  pou -voir  pro  -  tect-eur,        que    ren  -  ais-sent 
■Matter  ,     m  -7^r,    .    .       .,,       ,     ,,       ,,    |         M     . .  I    I         >      \        > 


^=^= 


On  high    ascend  our   voi  -  ces    To  Thee,  oh   all    pro- tect-ingPow'r,Thou,when  threat'ning 
Grand  Dieu -je     te    rends  gra    -    ce     e'est  par    ton  pou -voir  pro  •  tect-eur,        que    ren  -  ais-sent 
Allegretto. 


dan-gers  lour,     Yet,  dost  Thy  blessings  pour.        Now  ev'-ry  heart  re  -  joi  -   ces,  And  peace  and  love     a  - 
dans  mon  cozur  lapaix  et     le     bon-heur.  dis    que      l'o-ra  -  ge    pas    -    se      gai-ment  chan-te       le 


dangers  lour,     Yet,  dost  Thy  blessings  pom-.        Now  ev'-ry  heart  re  -  joi  -   ces,  And  peace  and  love     a   - 
dans  mon  cozur  lapaix   et     le     bon-heur.  dis    que      l'o-ra  -ge    pas   -    se      gai  -  ment  chan- te       le 


dan-gers    lour,  Yet,  dost  Thy  blessings  pour.        Now  ev'-ry  heart  re  -  joi  -  ces,  And  peace  and  love     a  - 
dans  mon  cozur  lapaix   et     le     bon-heur.  d'es    que      l'o-ra  -  ge    pas   -    se      gai-ment  chan-te       le 


dan-gers  lorn-,     Yet,  dost  Thy  blessings  pom-.        Now  ev'-ry  heart  re  -  joi  -   ces,  And  poace  and  love     a 
dans  mon  cozur  lapaix   et     le     bon-heur.  dis    que      l'o-ra  -  ge    pas    -    se     gai-ment  chan-te       le 


dan-gerslour,     Yet,  dost  Thy  blessings  pour.        Now   ev'-ry  heart  re  -  joi  -  ces,  And  peace  and  love     a 
dans' mon  cozur  la  pair   et     le     bon-lwur.  des    que      l'o-ra  -  ge    pas    -    se      gai  -  ment  elian-te       le 
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mong     us  reign,         Thus,  when  storms  pass   o'er   the  main,        Sunny  days  come      a  -  gain. 
ma  -    te  -  lot  et  se      ras   -   sn  -  rant  bicn  -  tot  cha-cun    en      ce       ham  -  eau. 


Thus,  when  storm6  pass   o'er   the  main,        Sunny  days  come      a  -  gain. 
et         se      ras  -    su  -  rant  bicn  -  tot  cha-cun    en      ce       ham  -  eau. 


mong     us'reign,         Thus,  when  storms  pass   o'er   the    mam,      Simny  days  come      a  -  gain. 
te  -  lot  et         se      ras   -    su  -  rant  bicn  -  tot  cha-cun    en      ce       ham  -  eau. 


mong     us  reign,         Thus,  when  storms  pass    o'er   the  main,        Sunny  days  come      a  -  gain. 
ma  -    te  -  lot  et         se      ras   -    su  -  rant  bien  -  tot  cha-cun    en      ce       ham  -  eau. 


•     mong     us  reign,         Thus,  when  storms  pass   o'er   the  main,        Sunny  days  eome      a  -  gain. 
ma  -    te  -  lot  et         se      ras   -    su  -  rant  bien  -  tot  cha-cun    en      ce       ham  -  eau. 
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pal    -    ling,         Dia-vo-lo,        Dia-vo-lo,         Dia-vo-lo, 
ble,  Dia-vo-lo,         Dia-vo-lo,  Dia-vo-lo, 


Fear 
sans 


pal      -    ling,         Dia-vo-lo,        Dia-vo-lo,         Dia-vo-lo, 
Dia-vo-lo,         Dia-vo-lo,  Dia-vo-lo, 


Fear 
sans 


less, 
train 


cal    -     ling.Thatname  once    so         ap  -  pal  -  ling,        Diavo-lo,      Diavo-lo, 
si      -        ble,  di  -  ra         ce      nom         ter  -  ri     -     ble,         Diavo-lo,       Diavo-lo, 


^^^5=^^^=*^ 


We'll  say,  this  day    re 
te  en   son  fay  -    er    pai 


That  name  once  so  ap -pal    -  ling,        Diavo-lo,      Diavo-lo, 
di  -  ra     ce    nom  ter  -  ri     -      ble,         Diavo-lo,       Diavo-lo, 


That  name  once  so   ap  -  pal    -  ling,        Diavo-lo,      Diavo-lo, 
di  -  ra       ce  nom  ter  -  ri     -     ble,         Diaro-lo,       Diavo-lo, 


^Pf=W^-*g^ 


We'll  say,  this   day    re  ■ 
teen  son foy  -    er    pai 


Thatnameonceso   ap  -  pal    -  ling,        Diavo-lo,      Diavo-lo, 
di  -  ra      ce  nom  ter  -  ri      -     ble,         Diavo-lo,       Diavo-lo, 


||ggjg[gg£ 


hm    mm^ 


"We'll  say,  this   clay     re  ■ 
teen   son  foy  -    er    pai 


¥=*- 


pggfeE 


Thatnameonceso   ap-pal    -   ling,        Diavo-lo,      Diavo-lo, 
di  -  ra       ce    nom  ter  -  ri      -      ble,  Diavo-lo,        Diavo-lo, 
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bold 
Us 


bri    -    gand         chief,     thus         ends         the  bold 

sous  ses  coups,      Us  sont  torn       -      Ms 


bri        -        gand 
sous    .    .        ses 


bold 
Us 


bri    -    gand         chief,     thus         ends         the  bold 

sous  ses  coups,       Us  sont  torn      -        he's 


bri        -        gand 
sous    .    .        ses 


bold    .    .  bri    -    gand         chief,      thus  ends         the  bold 

he's       ,     .  sous  ses  coups,       Us  sont  torn      -        Us 


bri        -        gand 
sous    .    .        ses 


bold    .    .  bri    -    gand         chief,      thus  ends         the  bold 

Us      .     .  sous  ses  coups,        Us  sont  torn       -        Us 


bri 
sous 


?and 


bold    .     .  bri    -    gaud         cliief,      thus  ends         the  bold 

Us      .    .  sous  ses  coups,       Us  sont  torn       -        Us 


bri        -        gaud 
sous    .    .  ses 
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chief,        thus         ends 
coups,  Us  sont 


the 
torn 


bold 
bes 


bri      -     gand  chief,    thus        ends         the 
sous    .    .       ses  coups,        Us  sont  torn 


r '  r  £'M=£  "ir  "r 


chief,        thus        ends 
coups,  Us  sont 


bold 
5& 


bri      -       gand  chief,    thus        ends         the 
sous    .    .      ses  coups,        ih  sont  torn 


%  !      i   !      -i  |~r~  i   "     m  Pf 
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chief,       thus         ends 
coups,         Us  sont 


the 
torn 


bold 


bri       -      gand  chief,    thus         ends         the 
sous    .    .      ses  coups,        its  sont  torn 


m 


^m 


r — r-p 
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chief,        thus        ends 
coups,  Us  sont 


the 
torn 


bold 


£ 


bri 

sous 


£=£ 


gand  chief,    thus        ends         the 
ses  coups,       Us  sont        i  torn 
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chief,        thus        ends 
coups,  ih  sont 


the 
torn 


bri 

sous 


gand  chief,    thus        ends         the 
ses  coups,        Us  sont  torn 


chief,        thus        ends 
coups,  ils  sont 


the 
torn 


bold 
bes 


bri 
sous 


gand  chief,    thus         ends 
ses    coups.      Us  sont 


the 
for?} 


chief,        thus        ends 
coups,         Us  sont 


the 
torn 


bold 


chief,       thus        ends 
coups,         Us  sont 


the 
tow 


bri      -      gand  chief,    thus         ends         the 
sous    .    .      ses  coups,        Us  sont  torn 


bri       -      gand  chief,    thus         ends        the 
sous    .    .      ses  coups,        Us  sont  torn 
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4.  Grand  Fantasia  in  E  minor  . .  . .  Ss. 

LEFEBURE-WELY. 

Six  Grand  Offertoires.  Handsomely  bound  in 
whole  cloth,  8s- ;  or  singly  : 

1.  Offertoire,  in  B  flat 

2.  Offertoire,  in  F 
8.  Offertoire,  in  C 
4.  Offertoire,  in  O 
6.  Offertoire,  in  A 

Offertoire,  in  E 

The  Modern  Organist  :  a  Collection  of  Organ 
Pieces  in  all  styles.  The  adaptation  to 
English  Organs  by  W.  T.  Best.  In  Twelve 
Numbers,  or  in  One  Volume,  cloth,  price 

18s. 

This  work  will  be  found  of  particular  value  to  Organists,  containing. 
«s  it  does,  a  very  great  variety  of  compositions  suitable  both  for 
Church  and  Chamber  purposes,  which,  without  unduly  taxing  the 
powers  of  the  performer,  serve  to  illustrate  the  modern  nee  of  the 
Urgan  in  a  highly  effective  and  interesting 


No.      price  Is.  Gd. 

No.  7,  price  2s. 

Pastorale. 

Allegretto  Cantabile. 

Communion. 

Pusiludium. 

Prelude  on  the  Hymn   or  the 

No.  8,  price  1*.  Gd. 

Feast  of  Pentecost. 

Offertoire 

Postlude. 

No.  2,  price  Is.  G<f. 

Prelude. 

Elevation  or  Communion. 

Communion. 

Prelude. 

Offertoire. 

No.  9,  price  2s.  Gd 

No.  S,  price  2s. 

Fantasia  Pastorale. 

Offertoire  for  Christmas 

Fugue. 

Offertoire. 

No.  10,  price  2s. 

Offertoire. 

No.  4,  price  Is. 

Prelude. 

Offertoire. 

Prelude. 

No.  11,  price  2s. 

Elevation  or  Communion. 

Postlude. 

Fugue. 

No.  5,  price  2s. 

Offertoire. 

Pastorale. 

No.  12,  price  2s. 

No.  6,  price  2s. 

Offertoire. 

Processional  Hymn     Adorote." 

Fugue. 

Mar  oh. 

March. 

FRANZ 

LISZT. 

■\  ve  Maria  d1  Arcadelt 

Is. 

MENDELSSOHN. 

Six    Grand     Sonatas.      Dedicated    to  Dr.    F. 
Schlemmer.     Op.  Go.     7s.     or  singly : — 

No.  l,inFniiii..r            ..     1     9  I  No.  4,  in  B?       ..  ..     1 

2,  in  C  minor             . .     1    (I  |          5,  in  D          . .  . .     1 

8,  in  A          . .             . .     1     U  |          C,  in  D  minor  . .     1 

Three  Preludes  and  Fugues. 


ml>j 


,  Is.  64. 


,  Is.  Gd.    No. 


W.  J.  PRICHARD. 

Prelude    and  Fugue.     Dedicated   to   Dr.   E.  G. 
Monk.     Is.  Gd. 


Is. 

Od. 

Is. 

Od. 

Is. 

Od. 

Is. 

6d. 

Is. 

6d. 

2s 

Od. 

Is. 

6d. 

Is. 

6d. 

Is. 

6d. 

The  Rev.  Sir  E.  A.  G.  OUSELEY,  Bart. 

Seven  Preludes  and  Fugues.  Dedicated  to  the 
Hon.  Miss  Rushout.     Price  6s. 

Sis  Preludes  and  Fugues.  Dedicated  to  Herbert 
Oakelev,  Esq.,  M.A.     5s. 

Sis  Short  Preludes.     2s.  6d. 

Prelude  and  Fugue  in  A  flat.     Is.  6d. 

Three  Andantes.     Is.  6d. 

W.  H.  SANGSTER. 

Andante.     2s. 

E.   SILAS. 
No.  1.  Allegro  Moderate   . 

2.  Andante     . 

3.  Prelude 

HENRY  SMART. 
No.  1.  Choral  with  Variations 

2.  Two  Trios 

3.  Grand  Solemn  March    . 

4.  Andante,  No.  1,  in  G  major 

5.  „  2,  in  A  major 

6.  „  3,  in  E  minor 

7.  Sis  Short  and  Easy  Pieces.   Nos. 

1  &  2,  3  &  4,  5  &  6,  each   Is.  6J. 

CHARLES  E.  STEPHENS. 
Fantasia  (on  Chorale  <$'.  James's.)     2s. 
A  Third  Set  of  Two  Movements,  Is.  6d. 

No.  1.  Elegy.    No.  2.  Andantino  alia  Canone. 

Miss  E.  STIRLING. 

Six  Pedal  Fugues  and  Eight  Slow  Movements. 
7s.  6d.    The  Slow  Movements  may  be  had 
separately,  at  6d.,  9d.,  or  Is.  each. 
J.  T.  STONE. 
Marche  Triomphale.     Is.  Gd. 

E.  H.  THORNE. 
Original  Compositions. 

Book  1,   price   Is.    Gd.,   oontains — Andante   Pastorale,    Andante, 

Adagio,  Andante,  Andante.  Adagio,  Andante. 
Boo.;  2,  price  2s.,  contains — Fughetta,  Andante,  Allegro  Maestoso, 

Allegretto,  Largo,  Andante,  Andante,  Andante  t^uasi  Allegretto 

Cantabile. 
Book  3,   pnco   Is.   Gd.,    contains — Adagio    Maestoso,    Allegretto 

Adagio,  Andante  con  Moto,  Andante  con  Muto,  Andante  Mucstoeo, 

Allegretto. 
Book  4,   price  Is.    6d.,    contains — Fughetta,   Allegretto,    Adagio 

Andante,  Trio,  Andante  Cantabile,  Andante,  Andante. 
Book  5,  price  Is.  6d.,  contains — Larghetto,  Andante   con   Moto, 

Larghetto,  Larghetto,   Andante,   Counterpoint  on    the    Psalm 

Tune  "  Abridge,"  Andante  con  Moto. 
Book  6,  price  2s. — Overture. 
Book  7,  price  2s.— Fugue  in  F,  Funeral  March,  March. 

Festive  March. — 2s. 

G.  J.  VAN  EYKEN. 

Six  Characteristic  Pieces,  transcribed  from  his 
Original  Piano  Duets,  Op.  12.  Book  1 
price  Is.     Book  2,  price  Is.  Gd. 

C.  G.  VERRINDER. 

Introduction  and  Six  Variations  on  the  Russian 
National  Melody.     Price  2s.  6d. 

S.  S.  WESLEY,  Mus.  Doc. 

Three  Pieces  for  a  Chamber  Organ.  Set  1  4s.  Od. 

Set  2  2s.  6d 

Andante,  in  G  .  .  Is.  6d 

Introduction  and  Fugue    .  .  Is.  6d 

The  National  Anthem   with  variations  2s.  Od. 


NOVELLO'S 

Original  ©chxba  (Bbitian  a(  (%eras. 

Edited,  Corrected  according  to  the  Original  Scores,  and  Translated  into  English,  by  Natalia  Macfarren. 
Price  2s.  6d. ;  or  in  scarlet  cloth,  4s. 


NOW  READY. 

BEETHOVEN'S    FIDELIO. 

(With  German  and  English  words.)  With  the  two  great  Overtures  as  usually  performed  ;  being  the  only 
Pianoforte  Score  that  has  been  published  agreeing  with  the  Original  Score  as  to  the  notes  and  signs  for 

phrasing. 

AUBER'S    FRA    DIAVOLO. 

(With  French  and  English  words.)  Various  portions  of  this  Opera  are  now  printed  for  the  first  time  in 
England,  making  this  the  only  English  Pianoforte  Score  which  agrees  with  the  Composer's  Original  Score. 

MOZART'S    DON    GIOVANNI. 

(With  Italian  and  English  words.)  This  Edition  contains  all  the  Recitatives,  and  is  the  only  Pianoforte 
Score  which  agrees  with  the  Author's  MS.,  as  to  the  notes,  signs  for  phrasing  and  expression,  and  the 
stage  directions  :  in  every  one  of  these  particulars  there  are  many  new  and  important  lights  thrown  upon 

the  work. 

BELLINI'S    NORMA. 

(With  Italian  and  English  words.) 

VERDI'S     IL     TROVATORE. 

(With  Italian  and  English  words.) 

DONIZETTI'S  LUCIA 

(THE    BRIDE    OF    LAMMERMOOR). 

(With  Italian  and  English  words.) 

WEBER'S    OBERON. 

With  the  English  words  by  J.  R.  Planche,  and  Italian  words  as  sung  at  Her  Majesty's  Opera. 

ROSSINI'S    IL    BARBIERE. 

(With  Italian  and  English  words.)     Containing  the  Music  of  the  Recitatives,  being  the  only  complete 

Cheap  Edition. 

DONIZETTI'S    LUCREZIA    BORGIA. 

(With  Italian  and  English  words.) 

MOZART'S    LE    NOZZE    DI    FIGARO. 

(With  Italian  and  English  words.)     Containing  the  Music  of  the  Recitatives,  being  the  only  complete 

Cheap  Edition. 

VERDI'S     RIGOLETTO. 

(With  Italian  and  English  words.) 

BELLINI'S    LA    SONNAMBULA. 

(With  Italian  and  English  words.) 


ON  JANUARY  1,  1872. 

WEBER'S  DER  FREISCHUTZ. 

(With  German  and  English  words.) 
TO    BE    CONTINUED    MONTHLY 


The  following  Operas  are  in  course  of  preparation: — 
AUBER'S  MASANIELLO.  DONIZETTI'S  LA  FIGLIA  DEL  REGGIMEN'TO. 

VERDI'S  LA  TRAVIATA. 

Specimen  Pages  may  be  had  gratis  of  the  Publishers. 

Subscribers'  Names  will  be  received  by  the  Publishers,  Novello,  Ewer  and  Co.,  1,  Berners-street,  and 

35,  Poultry,  London ;  or  by  all  Music  and  Booksellers  in  the  Kingdom. 


OPINIONS  OF  THE  PRESS. 


"The  original  text,  so  important  to  the  rhythmical  expression,  is  given,  together  with  an  English 
translation  by  Madame  Macfarren,  who  also  edits  the  musical  portion  of  each  work.  The  operas  are 
collated  with  the  original  score  of  the  composer,  and  certain  tamperings,  omissions,  and  alterations,  that 
have  formerly  passed  current  in  some  English  adaptations,  are  thereby  tested  and  corrected.  The  second 
number  of  the  series  now  referred  to  consists  of  Auber's  Fra  Diavolo,  winch  is  here  given  for  the  first 
time  in  this  country,  according  to  the  published  full  score.  Some  years  since  English  stage  appropriation 
of  foreign  operas  generally  included  omissions  of  portions  of  the  original  music,  and  substitutions  by  the 
adapter,  or  from  other  extraneous  sources.  Many  of  the  finest  productions  of  the  greatest  masters  have 
undergone  this  unjustifiable  treatment.  Not  only  was  the  music  changed,  but  even  the  title  was 
sometimes  altered.  *  *  *  We  are  glad,  therefore,  to  perceive  that  Messrs.  Novello,  Ewer  and  Co.  make 
it  a  principle  to  reject  all  such  alterations — many  of  which  have  too  long  passed  current — and  to  adhere 
to  a  process  of  restoration  by  reference  to  the  only  authentic  source,  the  full  scores  of  the  works  as  they 
left  the  hands  of  the  composers.  Fra  Diavolo  offers  a  notable  illustration  of  the  remarks  just  made,  tm3 
edition  containing  several  restorations  chiefly  in  the  first  act." — Illustrated  London  Neivs. 

"  The  price  is  remarkably  moderate — two  hundred  and  sixty  pages  of  the  best  music  for  half  a  crown. 
Messrs.  Novello's  enterprise  deserves  and  can  scarcely  fail  to  attain  success." — Spectator. 

"The  distinctive  features  of  Messrs.  Novello,  Ewer  and  Co.'s '  Original  Octavo  Edition'  of  operas 
are  such  as  commend  themselves  not  less  to  musicians  than  to  the  general  public,  who  mainly  desire  a 
handbook  for  use  at  performances.  Each  work  is  printed  with  its  libretto  in  the  original  language,  and 
copious  indications  of  the  orchestral  scoring  are  added  to  the  pianoforte  part." — Telegraph. 

"  The  translation  has  been  so  capitally  made ;  the  sense,  and,  in  the  majority  of  cases,  the  actual 
Saxon  equivalent  words  standing  for  the  German,  that  it  would  be  difficult  for  one  unaware  to  which 
tongue  the  music  was  first  set  to  decide  which  was  the  original  and  which  the  translation,  so  completely 
displayed  is  the  knowledge  of  the  genius  of  both  languages  possessed  by  Mrs.  Macfarren,  the  translator. 
*  *  Altogether,  Novello's  editions  of  the  operas  are  most  carefully  and  neatly  done,  and  will  prove 
valuable,  as  well  for  the  beauty  of  appearance  as  for  the  correctness  of  production." — Morning  Post. 

"How  such  an  opera  as  this  (Fra  Diavolo)  can  be  issued  at  the  price  of  half-a-crown  will  appear  a 
mystery  to  most  people.  This  edition  is  widely  different  from  any  that  has  yet  been  before  the  public, 
inasmuch  as  it  has  received  careful  emendations  and  extensions  at  the  hands  of  its  accomplished  editor 
(additions  which  are  now  printed  for  the  first  time  in  England).  They  will  be  found  to  add  much  to  its 
former  value.  The  size  of  the  volume  is  a  large  broad  octavo,  capitally  adapted  for  singer  and  player ; 
and  its  printing  is  quite  unparalleled.  These  volumes  are  anxiously  looked  for  both  by  professors  and 
amateurs,  and  we  hope  the  sale  will  be  commensurate  with  the  expense  and  pains  taken  to  produce  so 
valuable  an  edition." — Standard. 

"  An  entire  opera — intact  in  the  vocal  portions,  with  the  orchestral  score  compressed  into  a 
pianoforte  accompaniment — for  half-a-crown,  is  a  remarkable  product,  even  in  these  days  of  universal 
cheapness." — Daily  Neivs. 

"  Altogether,  we  find  this  to  be  a  good,  cheap,  handsome  edition." — Pall  Mall  Gazette. 

"  The  general  get  up  of  each  volume  makes  it  a  marvel  of  cheapness." — Daily  Telegraph. 

"Eor  cheapness  and  excellence  this  series  is  unsurpassed." — Press  and  St.  James's  Chronicle. 

"  For  half-a-crown  we  have  here  an  entire  Opera — the  vocal  portion  given  intact,  and  the  orchestral 
score  represented  by  a  pianoforte  arrangement,  with  the  valuable  feature  of  leading  indications  of  the 
principal  instruments  employed.  *  *  These  cheap  editions  will  not  only  prove  useful  for  reference 
during  performance,  but  are  also,  good  enough  in  print  and  paper  for  preservation  in  the  library." — 
Illustrated  London  News. 

"  The  latest  issue  of  Messrs.  Novello,  Ewer  and  Co.'s  operatic  handbooks  contains  the  most  complete 
edition  of  Don  Giovanni  ever  published.  It  is  a  goodly  volume  of  300  pages — ten  pages  a  penny ! — 
remarkably  well  and  clearly  printed,  with  an  excellent  English  translation  of  the  text,  so  arranged  as  to 
be  used  with  convenience  by  English  singers.  Some  peculiar  features  are  claimed  for  the  edition  by 
Mrs.  Macfarren.  It  contains  all  the  recitatives,  and  is,  therefore,  the  complete  opera,  while  a  note 
assures  us  that  it  is  also  the  only  pianoforte  score  '  which  agrees  with  the  author's  MS.  as  to  the  notes, 
signs  for  phrasing  and  expression,  and  the  stage  directions.'  Furthermore,  the  appendix  airs  are 
inserted  in  their  proper  places,  to  the  manifest  advantage  of  whoever  wishes  to  follow  a  public  per- 
formance of  the  work.  Here,  then,  we  have  a  marvel  of  modern  enterprise  which  should,  and  doubtless 
will,  meet  its  reward." — The  Graphic. 

"  "H  liether  we  consider  the  quantity — for  here  are  300  pages — or  the  quality  of  this  remarkable  half- 
crown  book,  it  occurs  to  us  that  it  is  really  about  the  cheapest  musical  publication  ever  issued  from  the 
press. —  Queen. 

"  Three  hundred  pages  of  Mozart's  noblest  music  for  half-a-crown  ?  '  What  next,  and  next  ? '  But 
even  more  welcome  than  extraordinary  cheapness  is  the  complete  form  in  which  the  world-renowned 
opera  is  issued.  The  publishers  seem  determined  that  no  fault  shall  be  found  on  the  score  of  omission, 
and  not  only  has  every  bar  of  music  been  printed,  witli  the  appendix  airs  in  their  proper  places,  but 
even  the  recitatives  are  given  in  full — that  is  to  say,  the  volume  contains  Don  Giovanni  as  an  entire 
thing.  Adding  to  this  the  fact  that  music  and  words  are  printed  in  a  style  not  less  easy  to  read  than 
satisfactory  to  the  eye,  reason  enough  is  shown  for  thanks  to  the  publishers.  Mrs.  Macfarren  has  done 
her  editorial  work  with  great  care,  and  all  notes,  signs,  and  stage  directions  are  reproduced  in  strict 
accordance  with  the  Composer's  M  S.     What  more  need  be  said?" — Sunday  Times. 


[SPECIMEN  PAGE.] 


No.  5.  Kecitatitb  a>-d  Aeia.— "  OH,  'TIS  A   GLOEIOUS   SIGHT." 

Allegro  moderate.  Huon. 


Weber's  "  Oberon." — Novello.  Ewer  and  Co.'a  Octavo  Edition. 


iloktlo,  d3focr  anb  tfff/s  Complete  iirifem  of 

MENDELSSOHN'S 

In  Four  Folio  Volumes,  elegantly  bound  in  cloth,  gilt  edges,  price  12s.  each,  nett. 


Op. 


Contents  of  Volume  1. 

25.  First  Concerto  in  G  minor  . .       8     0 
40.  Second  Concerto  in  D  minor 
22.  Capriccio  Brillant  in  B  minor 
43.  Serenade  and  Allegro  giojoso 

in  B  minor 
29.  Eondo  Brillant  in  F  minor  . . 
6.  Sonata  in  E 

105.  Sonata  in  G  minor  (Posthu- 

mous) 

106.  Sonata  in  B  flat  (Posthumous) 

Contents  of  0olumc  II, 

35.  Six  Preludes  and  Fugues  . .     12     0 

No.  1  iu  E  minor      ...         ...  S  0 

2  in  D     2  0 

3  in  B  minor      2  6 

4  in  A? 2  6 

6  in  F  minor      ...         ...  3  0 

6  in  Bj? 2  G 

Prelude  and  Fugue  in  E  minor       3 

104.  Three  Preludes  (Posthumous)       6 


.0 

6 

5 

0 

7 

6 

5 

0 

7 

6 

6 

0 

S 

0 

No.  1  in  Bj?.     No.  2  in  B  minor.    No.  3  in  D. 

104.  Three  Etudes     . .  ( 

No.  1  in  B?  minor.    No.  2  in  F.    No.  3  in  A  minor. 

Etude  in  F  minor 
„      72.  Sis   Pieces,   composed    as    a 
Christmas  present 
Ditto,  singly : — 
1,  Allegro  non  troppo  in  G 


2,  Andante  BOStenuto  in  E  flat 

3,  Allegretto  in  G 

4,  Andante  eon  moto  in  D 
6,  Allegro  assai  in  G  minor 
6,  Vivaee  in  F 

7.  Seven  characteristic  pieces 


7     6 


No.  1  in  E  minor.  No.  6  in  A. 

2  in  B  minor.  6  in  E  minor. 

8  in  D.  7  in  E. 

4  in  A. 

54.  Seventeen  Variations  serieuses 

in  D  minor     . .  . .  5 

82.  Andante  with  variations  E> . .  4 

S3.  Andante  with  variations  B?. .  4 


Contents  of  Volume  in. 


Op. 


5. 

Capriccio  in  F£  minor 
Andante  Cantabile  and  presto 

4 

0 

agitato  in  B    . . 

4 

6 

14. 

Eondo  Capriccioso  in  E 

3 

0 

15. 

Fantasia  on  "The  last  Eose 

of  Summer  "  in  E 

2 

6 

16. 

Three  Fantasias   or   Caprices 
No.  1  in  A     ...            „.     2     0 
2  in  E  minor         ...     2     0 
3inE         2     0 

4 

6 

28. 

Fantasia  in  FjJ  minor 

5 

0 

Scherzo  a  Capriccio  in  F£  minor 

4 

6 

Scherzo  in  B  minor 

1 

0 

Barcarolle   in  A  (Lied   ohne 

Worte) 

1 

0 

Two  Musical  Sketches 

2 

0 

No.  1  in  B£?.        No.  2  in  G  minor. 

33 

Three  Capriccios 

9 

0 

No 

1  in  A  minor          ...             ...     4    0 

2inE     ...             ...             ...     4     O 

3  in  B>  minor       ...             ...     3     0 

Albumblatt  in  E  minor 

4 

0 

Contents  of  Volume  iv. 

Lieder  ohne  worte  : — Forty -eight  Songs 
without  words,  complete,  hand- 
somely bound  in  cloth,  gilt  edges, 
and  lettered  . .  nett  12 

Ditto,  octavo,  cloth,  6s.;  or  paper  cover  „      4 
The  only  Editions  containing  the  7th  and  8th  Booka. 
Or  in  single  books,  folio : — 
Book  1        ...     5    0     I      Book  5        ...     5    0 


3  ...     5     O  7         ...     5     O 

4  ...     5     0      |  8         ...SO 

The  above  Forty-eight  Songs  without  Words  are  to  be  had 
also  in  single  Numbers,  at  from  Is.  to  2s.  6d.  each. 


Tlie  Separate  Pieces  are  sold  at  half-price. 
LONDON:  NOYELLO,  EWER  Si  CO.,  1,  BERNERS  STREET  (W.),  AND  35,  POULTRY  (E.a> 


*nhbs0|tt's  Marks 

gjrmtigcb  for  ^mxtdaxtt  S0I0. 


®\stx 


eras  antr  Cantatas. 

The  Marriage  of   Camacho,   Op.   10,  by  R. 

WlTTMANN 

Antigone,  Op.  55 

Choruses,  from  ditto,  by  C.  E.  Horsley      ... 

Midsummer  Night's  Dream,  Op.  61 

Overture  ...  ...  5    0  1  March        ...  ...  2 

Scherzo  ...  ...  3    0    Intermezzo  ...  2 

Nutturno  ...  ...  2     0  | 

The  above  Five  Pieces,  in  one  Book 

Potpourri  on  Airs  from  ditto 

Festgesang.     (To  the  Sons  of  Art),  Op.  68 

Athalie,  Op.  74 

War  March,  ditto     ... 

Son  and  Stranger,  Operetta,  Op.  89 

Ditto,  Spinnlied 

Ditto,  Night  Music... 

Airs  from  ditto,  in  three  Books,  each 

Potpourri  on  Airs  from  ditto 

Caprice  caracteristique  on  Themes  from  "Son 

and  Stranger,"  by  Stephen  Heller 
The  Music  to  (Edipus  at  Colonos,  Op.  93    ... 
Finale  to  the  First  Act  of  "  Loreley,"  Op.  98 

^milar  0ocal  l$nsk. 

Seventy-five  Melodies  from  his  Songs,  one  vol., 
cloth,  with  the  Author's  Portrait  nett  21 

Ditto,  singlv,  in  11  Cooks 
Icon.  11  Melodies,  Op.  8    6 

2,  „    12        „         Op.  9    6 

3,  „      6        „  Op.  19  4 

4,  „      6        „  Op.  34  4 

5,  „      6        „  Op.  47  4 

6,  ,.      6        „  Op.  57  4    0  | 

The  Dying  Nun,  from  ditto,  by  Alex.  Dret- 

sciiock  ...  ...  ...     2     0 

The  Garland,  ditto  ...  ...  ...     1     0 

Three  Songs,  by  Stephen  Heller  : — 

No.  1.  Volk-lied        ...    2    0    I    No.  3.  Sontagslied      3    0 
2.  Minnclied       ...     3    0    | 

Volkslied  (Parting  Hour).  Fantasie  en  forme 
d'une  Sonate,  by  Stephen  Heller  ...     7     0 

On  Wings  of  Music.  Improvisata,  by 
Stephen  Heller  ...  ...  ...     5     0 

Songs,  by  F.  Liszt  : — 

1.  On    Wings   of    Music 
(Auf    Fliigeln  des 


30 

0 

7 

0 

6 

0 

15 

0 

0 

0 

12 

0 

4 

0 

4 

0 

14 

0 

3 

0 

14 

0 

1 

6 

1 

6 

4 

0 

4 

0 

3 

0 

12 

0 

5 

0 

6  Melodies,  Op  71  4  0 

Op-84  3  0 

Op.86  4  0 

Op  89  4  0 

Various  4  0 


3    0 


2.  Alo 


!(So 


The  Charmer 
(Fruhlingslied)    ...  3 

Swedish  WinterSong 
(Winterlied),  and 
Zuleika      2 


ntagslied)  ...  2 
j  (Reiselied)    3 
4.  Hopes   and    Fears 

(Neue  Liebe) 2 

On  Wings  of  Music,  by  Krug    ... 
The  Parting  Hour,  ditto 
Thirteen  Two-Part  Songs 
Ditto,  "I  would  that  my  love,"  by  Ciias.  Voss 
Ditto,  "  Sabbath  Morn,"  by  Arthur  O'Leary 
Xachtgesang,  by  A.  Klauwell  ... 
Wnsserfahrt    and   Jager  Abschied    (On   the 
Water  and  Hunter's  Farewell),  by  F.  Liszt 
Infi-lice,  Concert  Air  (Soprano),  Op.  94,   by 

II.  M.  SCHLETTERER 


4     0 


3     0 


©frertar.es. 

Nos.  1  to  12,  complete  in  one  vol.,  cloth,  with 
Portrait  ...  ...  nett  21 

Or  singly: — 
amacho.  Op.  10,  in  E  4    6      8,  Walpnrgis  Night,  Op. 
Midsummer    Night's  60,  in  A     ... 

9,  Elijah,  Op.  70,  in  ] 

10,  Athalie,  Op.  74.  in  i 

11,  Son     and     Strange 
Op.  89.  in  A 

.  A  Calm  Sea,    Op.  27,  12,  Ruv  Bias,  Op.  95, 

inD  4 

6,  Melusine,  Op.  32.  in  F  5 

7,  St.  Paul,  Op.  36,  in  A  3 


Chamber  glusir. 

Allegro  from  1st  P. F.  Quartett,  Op.  1,  C  minor 
Allegro  from  2nd  P.F.  Quartett,  Op.  2,  F  minor 
Canzonettafrom  IstStringQuartett,  Op.  12,  Et> 
Second    String    Quartett,     Op.    13,    by    J. 

TSCHERLITZKY 

Variations  Concertants,  Op.  17... 
Octett,  Op.  20,  by  J.  Tsciierlitzky 
Three  String  Quartetts,  Op.  44,  by  J.  Tscher- 
litzky  : — 

No.  1,  inD     10    0  |  No.  3,  in  E  flat  ...10 

2,  in  E  minor    ...  10    0  | 
String  Quartett,   Op.  80,  in    F  minor,  by  J. 

Tscherlitzky 
String   Quintett,    Op.    87,   in  B  flat,  by  J. 
Tscherlitzky 

Iftardjes. 

Hero's  March,  Op.  22  °     ... 

Wedding  March 

Ditto,  by  Alfred  Jaell 

Ditto,  by  Pud.  Willmers 

Ditto,  by  F.  Liszt    ... 

War  March  of  the  Priests,  "Athalie,"  Op.  74 

Pilgrim's  March,  Italian  Sym.,  Op.  90 

Funeral  March,  Op.  103 

Cornelius  March,  Op.  108 

Sptpbontes- 

First  Symphony  in  C  minor,  Op.  11 

Second  Symphony  (Lobgesang),  Op.  52 

Third  Symphony  (Scotch),  Op.  56 

Fourth  Symphony  (Italian),  Op.  90 

Ditto  Andante  (Pilgrim's  March) 

Saltarello  on  a  theme  from  the  4th  Symphony, 

by  Stephen  Heller 
Fifth  Symphony  (Reformation),  Op.  107     ... 

^acrcb  HJusk. 

In  deep  distress,  Motett,  Op.  23,  No.  1 

Man  is  mortal,  Motett,  Op.  23,  No.  3 

The  115th  Psalm,  Op.  31 

St.  Paul,  Op.  36 

Movements  from  ditto,  by  W.  H.  CallCOTT 

To  do.,  Flute,  Violin,  and  Violoncello  Accomp.  ad.  lib.  each  1 

The  42nd  Psalm,  Op.  42 
The  114th  Psalm,  Op.  51 
Hymn  of  Praise  (Lobgesang),  Op.  52 
Ditto,  Symphony  in  B  flat 
Elijah,  Op.  70,  cloth  ...  nett 

Transcriptions  from  ditto,  by  J.  B.  Calkin  :— 
1.  If  with    all  your) 

X  4    0 


4 

0 

4 

0 

2 

0 

10 

0 

4 

0 

11 

0 

2 

0 

2 

0 

5 

0 

4 

0 

8 

0 

3 

0 

2 

0 

3 

0 

3 

0 

9 

a 

7 

6- 

10 

e 

9 

0 

o 

0 

3 

0 

10 

6 

2 

0 

2 

0 

7 

0 

22 

6 

4 

0 

3'6 

0 

4 

0 

18 

0 

7 

6 

10 

6 

Yet  d"ih  the  Lord 


'} 


O  rest  in  the  Lord  . 
LordGodof  Abrahan 
Then  shall  the  righte 


2.  Baal.wecrytothee 

Lift  thine  eyes 
3  Hear  ye,  Israel      ."..  2    6  | 

Admired   Movements  from  ditto,  by  W.  H. 

Callcott  ...  ...  ...     4    0 

To  do.,  Flute,  Violin,  and  Violoncello  Accomp.  ad  lib.,  each  Is. 

Airs  from  ditto  : — ■ 

Hear  ve,  Israel,  arranged  1  If  with  all  vnnr  hearts, 

by  Fesca  3    0        arranged  by  Fesca  ...  3     0 

O  rest  in  the  Lord,  ditto  3     0     Lifttl.ineeyes, arranged 

|      by  llasert       1     6 

Recitative,  Trio  and  Choruses,  from  the  Ora- 
torio Christus,  Op.  97  ...  ...     5     0 

Lord,  at  all  times,  by  Arthur  O'Leap.t       ...     3     0 
Hear  my  Prayer,  ditto  ...  ...     3     0 

Christmas  Hymn,  by  W.  H.  Callcott         ...     3     0 
Sacred  Songs  without  words.     The  melodies 
taken  from  his  Oratorios  and  other  sacred 
works,  by  Chas.  Salaman,  3  Books       each     5     0 
Sold  at  Half  Price. 
NOVELLO,  EWER  AND  CO.,  1,  BEUNERS  S'ZBEET  (W.),  AND  35,  POULTBY  (E.C.), 


THE  ONLY  COMPLETE  AND  UNIFORM  EDITION 


MENDELSSOHN'S  SONGS, 

EDITED,  AND  IN  PAKT  TRANSLATED,  BY 

NATALIA     MACFARREN. 

IN  ONE  VOLUME,  CLOTH  GILT,  WITH  PORTRAIT,  PRICE  21s. 


Op. 

s. 

, 

Op. 

57. 

42. 

Old  German  Song    ... 

...    Altdeutschea  liei  ... 

2    0 

May  Song    ■» 

...    Minnclied  im  May  ... 

1    0 

43. 

Herdsman's  Song    ■•■ 

Hirtenlied 

2    0 

The  Home-spell 

...    Das  Heimweh 

1     0 

44. 

Suleika 

...    Suleika 

2    0 

Italy            

...    Italien       

2    0 

45. 

Rhenish  Popular  Song 

...    0  Jugend,  0  aohb'ne 

The  Reaper  and  the  Flower3   Aerndteiied 

2    0 

Rosenzeit 

2    0 

The  Pilgrim's  Song 

...    Pilgersprucb. 

1    0 

46. 

In  a  Gondola           ••• 

...    VenetianischeB   Gon- 

Swiss  Spring  Song  ••■ 

...    FruMingslied 

2    0 

dellied     ... 

2    0 

May  Song     ... 

...    Mayenlied 

1    0 

47. 

Wanderer's  Song     ... 

...    "Wanderlied            — 

2    6 

Another  May  Song  ... 

...    Auderes  Mayenlied ... 

2    0 

Op. 

71. 

Evening  Song 

...    Abendlied  ... 

1     0 

48. 

Comfort 

...    Trostung  ... 

1    0 

Romance 

...    Komanze  ... 

1    0 

49. 

The  Stormy  Spring... 

...    FruMingslied 

2    0 

Welcome  to  Spring ... 

...    Im  Grunen 

1     CI 

50. 

To  the  Absent  One  ... 

...     An  die  Entfemte    ... 

1    0 

51. 

A  Voice  from  the  Lake 

...     Schilnied 

2    0 

Op 

9. 

52. 

In  a  distant  Land    ... 

...    Auf  der  Wandersokalt 

1    0 

Question 

...    Frage         

1    0 

53. 

Night  Song 

...    Nacktlied  ... 

1    0 

An  Avowal  ... 

...    Gestandniaa 

1    0 

Op. 

84. 

Waiting 

...    Wartend    ... 

1    0 

54. 

Green  Boughs 

...    0  sage  mein  Herz  ... 

2    0 

In  Spring-time 

...    Ira  Friililing 

1     0 

55. 

A  Hunter's  Song 

...    Jagdlied 

2    0 

Parting 

...    Scheidend... 

1    0 

56. 

Autumn  Song 

...    Herbstlied 

2    6 

In  Autumn  ••■ 

...    Im  Herbst 

1    0 

Op. 

86. 

Faith  in  Spring 

„.    Friililing^glauba 

1     0 

57. 

Morning  Song 

...    Morgenlied              ... 

1    6 

Sleepless 

...    Selrnsucht 

1    0 

58. 

The  Letter 

...    Em  Blick   ... 

2    0 

Of  distant  Lands     ... 

...    Feme 

1    0 

59. 

The  Dream  ... 

...    Allnacbtlicb. 

1     G 

Forsaken 

...    Yerlmst      ... 

1     0 

60. 

Deserted 

...    Verlassen  ...           ... 

2    0 

Resignation 

...    Entsagung 

1     0 

61. 

The  Moon     

...    Der  Mond  ... 

1    0 

The  dying  Nun 

...    Die  Nonne               .. 

1    0 

62. 

Old  German  Spring  Song 

...    Altdeutschea  Friiri- 
lingslied 

2    0 

Op. 

19. 

Op. 

99. 

63. 

First  Sorrow 

...    Erster  Yedust 

2    0 

Old  Spring  Song 

...    FrtiMingslied 

1    0 

64. 

The  Angel 

...    Die  Sterne  scbauen 

2    0 

The  first  Violet 

...    Das  erste  Veilchen .. 

2    0 

65. 

The  favourite  Spot  ••■ 

...    Lieblingsj'latzchen 

1     0 

Greeting 

...    Gruss 

1    0 

66. 

The  Ferry  Boat 

...    Das  ScbifJein 

2    0 

Swedish  Winter  Seng 

...    Winterlied 

1    0 

67. 

Farewell 

...    Fabrwuld 

1    0 

Fairy  Revel 

...    Neue  Liebo 

2    0 

68. 

Maiden  Thoughts   — 

...    Es  weiss  urjd  rath  ea 

Journey  Song 

«.    Eeiselied    ...           .. 

34. 

2    0 

69 

dock  keiner 

2    0 

Op. 

The  Savoyard's  Return 

...    Pagenlicd 

2    0 

70 

The  Mountain  Burgh 

...    Das  "Waldschloss     .. 

2    0 

The  Joy  of  Spring   ... 

...    Fruhlingsliecl 

1    0 

71 

A  Bird  is  softly  calling 

...    Ich  Lor  ein  VSgleii 

An  old  Love  Song    ... 

...     Minnelied  ... 

1    0 

locken 

I    0 

On  Wings  of  Song  ... 

Aui  Flu^eln  des  GeBangea    2    0 

72. 

Sun  of  the  Sleepless 

...    Scblafloser   Angen 

Zuleika 

...    Zuleika 

2     U 

Leuchte  ... 

1     0 

Alone 

...    Sontagslied 

1    0 

73 

The  Garland 

...     Der  Elumenkranz   .. 

2    0 

A  Dream     

...    Eeiselied   ... 

2    6 

74. 

There  be  none  of  Bca 

xty'Si  Kein  von   der   Erde 
...J      Scuunen 
...    YTamung    von    ticin 

la  o 

Op. 

47. 

75 

Daughters 
Beware  of  the  Rhine 

J 

A  Love  Song 

...    Minnelied  ...           • 

.    1    C 

Ehein... 

2    0 

The  Hour  of  Dawn  ... 

...    Fruhlingslied 

.    2    0 

76 

The  Maiden's  Lament 

...    Madchen'a  Klago     .. 

2    0 

Parting  and  Meeting 

...    YoLkslied   ... 

.     1    0 

77 

But  the  Lord  will  gather  all 

The  Flowery  Token 

...    Der  B  lumen  Strauss 

2    0 

them  that  have  erred 

...    DochderHerrerleitet   2    u 

Slumber  Song 

...    Eei  der  Weige 

0 

78 

Thou,  who  hast  doomed 

man 

Morning  Song 

...    Morgeugruss 

.    1    0 

to  die        

...    Der  du  die  Mensclieu 

2    <} 

LONDON :  NOVELLO,  EWER  AND  CO.,  1,  BERNERS  STREET  ( W.),  AND  35,  POULTRT(E.C) 


€avmo%xtmnB  fag  %$nts  Wnmmnmnn. 


Crocus  gathering    - 

After  war       -  -  -         - 

Oh,  that  we  two  were  Maying 

Love,  I  may  not  tarry  here 

The  Stars  are  with  the  Voyager 

Sweetly  glows  the  early  morn 

The  Kinglet — No;  1.  Tour  Ringlets  that 
look  so  golden  gay 
2.  O  Ringlet,  I   kiss'd  you  night 
and  day  -  -         - 


SONGS. 

2     6  ]  My  heart  is  sair  for  somebody 

2     6  ;  Blow,  blow,  thou  winter  wind 

2     6  Exile's  Song 

2     6  Six  Four-part  Songs  (S.A.T.B.),  8vo.,  Is., 

2     6  |      or  singly — 

D  J  Svo.  Fol  o. 


2     6  It* 


Fairy  Song 


No. 


!  Good  night 
6  '  Gone  for  ever 

Flowers 
fi   To  Daffodils 
"    Good  morrow 

PIANO. 

Sonate  fiir  Pianoforte  und  Violin,  Op.  16  15     0  Marche.     Op.  13 

Mazurka.     Op.  11  -  -         -     3 

Presto  alia  Tarantella.     Op.  15  -     3 

Bolero.    Op.  9  -  -        -    4 

Barcarolle.     Op.  8  -  -     3 

Gavotte.     Op.  14  -  -     2 

Ditto.  For  Organ  by  W.  J.  Westbrook  net  1 


2  6 
2  6 
2     6 


Vocal 
0*    6 


2     6 


0  Ditto.     Arranged  for  the  Organ  by  J. 

0 1  Stainer  ...     net 
0  ,  Drei  Clavierstiicke — No.  1,  Caprice 
0           No.  2,  Auf  dem  wasser 
0           No.  3,  Scherzo 
6 1  Spring  Melody  -  -         - 


Bouree  in  Efc>,  by  J.  S.  Bach  - 
Bouree  in  C,  by  J.  S.  Bach 
Gavotte  in  G,  by  J.  S.  Bach   - 
Second  Concerto.  Composed  fortheHarp- 

siehord  or  Organ  by  G.  P.  Handel  - 
Scherzo  from  Beethoven's  Trio,  for  Violin, 

Viola  and  Violoncello,  Op.  9.  No.  1  - 


ARRANGEMENTS. 


5     0 


3     0 


Allegretto  alia  polacca,  from  Beethoven's 
Serenade,  Op.  8,  for  Violin,  Viola 
and  Violoncello 
Menuetto  from  ditto,  ditto,  Op.  9.  No:  2 
No.  4  of  R.  Schumann's  Skizzen  fur  den 
pedal  Pliigel  (Sketches  for  the  Pedal 
Pianoforte)      ... 


Tears  of  Childhood- 

{Sung  by  Miss  Edith  Wynne). 

To  Blossoms  -  -  - 

Stars  of  the  Summer  night 

The  Sea  hath  its  pearls  -  - 

Berceuse  - 

A  Juvenile  Album,  containing  eight 
characteristic  pieces  for  four  hands, 
intended  to  be  played  by  Master 
and  Pupil  (primo  part  being  kept 
generally  within  the  compass  of  five 
notes) 

No.  1.  Hector       -  -2 

2.  Victorine  -  -    2 

3.  Willie,        -  -    2 

4.  Mary         -  -    1 


SONGS. 

3     0  |  A  wish   - 

i  How  shall  I  picture  thee,  ladye  fair 
'  Oh  say  not  woman's  love  is  bought 

j:     J:  i  O  mother  dear,  good  night 

O      0  |  (Sung  by  Madame  Patey). 

PIANO. 

3     0   Seraphine.     Morceau  de  Salon 
Ephemeron.     Caprice  Etude  - 
Sonatina.     Dedicated  to  Little  Players 
i  Dreaming.     Sketch 
<  Deux  Esquisses  (en  forme  de  danse) 
"Witches  Dance 
10     6  I  , 


No.  5.  Master  Jackey 

6.  Evangeline 

7.  Sydney     - 
S.  Grace 


o  Favourite  Movements  from  Sir  J.  Benedict's 


I   3   0|  Oratorio 

SACRED  MUSIC. 


Blessing,  glory,  wisdom.     Octavo  -  0 

Blessed  are  they  that  dwell  in  Thy  house. 

Full.     4  Voices.    Vocal  Score         -  1 

Do.     Octavo,  ljd.     Vocal  Parts  -  0 

In  thee,  O  Lord,  have  I  put  my  trust. 

"Full.     4  Voices.     Vocal  Score         -10 

Do.     Octavo,  3d.     Vocal  Parts  -  0     6 

God  be  merciful  unto  us.     For  8  Voices.  1     6 

Vocal  Parts     -  -  -  1     6 

O  Saving  Victim.    Motett.    For  Soprano 

Solo  and  Chorus,  with  Organ  -  1     0 


3     0 
3     0 


3     0 


C0Wjj0$iii0HS  bjr  l^jertbrrltr  Coots. 


2 

0 

3 

0 

2 

6 

2 

6 

4 

0 

3 

0 

4 

0 

3 

0 

3 

0 

3 

0 

■  St.  Peter."  2  Books.  Each     6     0 


London:  XOVELLO,  EWER  AND  CO 


4  O  Salutaris  hostia.  Motett.  For  Soprano 

Solo  and  Chorus,  with  Organ  -     1     0 

0 1 A   Morning   Communion   and    Evening 
6 ;  Service,  in  F,  for  Voices  in  unison 

and  organ        -  -  10 

A1  Or  singly:— 

Te  neum.  3d ;    Jubilate   Deo,  2d. ;    Kyrie  eleison,   Nicene  creed, 
6  Sanctus  and  Gloria  in  excelais,  6d.  ;  Maguiticat  and  Nunc 

p  dimittis,  3d. 

r   Do.,  for  Four  Voices.     Octavo  -     1     6 

b  Or  singly:— 

Te  Deura,  4d. ;    Jubilate  Deo,  3d.;     Kyrie  eleison,   Nicene  creed, 

Sanctus  and  Gloria  in  excelsis,  9d. ;  Magnificat  and  Nunc 

dimittis,  4d. 

1,  Berners  Street  (W.),  and  35,  Poultry  (E.G.). 


Itoklla's  dJrtafo  (Button  of 


Messrs.  Novello,  Ewer  and  Co.  beg  to  announce  that  they  are  now  publishing,  in 
the  octavo  form,  a  series  of  Anthems  by  Modern  Composers,  principally  selected 
from  their  extensive  Catalogue,  and  also  including  new  works  of  undoubted  merit.  The 
preference  Shown  by  the  musical  public  for  the  small  Scores  over  the  separate  vocal  parts, 
has  been  so  marked  as  to  warrant  the  publishers  in  anticipating  a  more  than  usually  large 
circulation  for  the  Edition. 

The  series  includes  works  by  the  following  and  other  Composers: — 

J.  BARNBY.  J.  L.  HOPKINS,  Mus.  Doc. 

SIR  JULIUS  BENEDICT.  HENRY  LESLIE. 

SIR  W.  STERNDALE  BENNETT,  Mus.  Trof.  G.  A.  MACFARREN. 


W.  T.  BEST. 

OSKAR  BOLCK. 

J.  BAPTISTE  CALKIN. 

E.  T.  CHIPP,  Mus.  Doc. 

SIR  G.  J.  ELVEY,  Mus.  Doc. 

G.  M.  GARRETT,  Mus.  Doc. 

JOHN  GOSS. 

CH.  GOUNOD. 

HENRY  HILES.  Mus.  Doc. 

FERDINAND  HILLER,  Mus.  Doc. 

E.  J.  HOPKINS. 


E.  G.  MONK,  Mus.  Doc. 

THE  REV.  SIR  FRED.  A.  G.  OUSELE' 

WILLIAM  REA. 

HENRY  SMART. 

JOHN  STAINER,  Mus.  Doe. 

CHARLES  STEGGALL,  Mus.  Doc 

R.  P.  STEWART,  Mus.  Doc. 

ARTHUR  S.  SULLIVAN. 

E.  H.  THORNE. 

BERTHOLD  TOURS. 

JAMES  TURLE. 


6d. 


S.  S.  WESLEY,  Mus.  Doc. 

The  Anthems  are  issued  in  "Weekly  Numbers,  at  Twopence,  Threepence,  Fourpence, 
or  Sixpence  each,  according  to  their  length. 

A  Volume,  consisting  of  twenty-six  numbers,  will  be  published  half-yearly. 

Many  of  the  best  known  and  most  favourite  Anthems,  of  the  above  composers,  which 
have  hitherto  been  only  obtainable  in  the  large  and  comparatively  expensive  Folio  size 
will  thus  be  brought  within  the  reach  of  all. 

It  is  also  intended  to  include  in  this  series,  Anthems  by  Ancient  Composers,  but 
these  will  always  be  issued  in  twenty-six  consecutive  numbers,  so  as  to  form  a  separate 
Volume. 

The  following  Anthems  are  now  ready  : — 

1  Come  unto  Him    Ch. Gounod  ...Lent  2d.    27  I  will  magnify  Thee  ...   John  Goss  Harvest   3d. 

2  Glory  be  to  God  on  High  S.  S.  Wesley  .  Christmas  2d. 

3  0  love  the  Lord    A.S.Sullivan         „  2d. 

4  This  is  the  day I.  Turle  „  3d. 

5  Blessing,  glory,  wisdom    B.Tours Festivals  4d. 

6  I  will  wash  my  hands...  E.  J.  Hopkins, Lent  3d. 

7  Judge  me,  O  God    Mendelssohn  .     „  4d. 

8  O  taste  and  see J.  Goss ,  3d. 

'  9  All  ye  who  weep  Ch.  Gounod...     „  3d. 

10  My  God,  my  God Mendelssohn.      .,  6d. 

11  O  day  of  penitence   Ch.  Gounod, Good  Friday  (id. 

12  O  come  near  to  the  Cross  Ch.  Gounod  ,,  Sd. 

13  This  is  the  day    John  Sewed  .  Easter        2d. 

14  O  praise  the  Lord    Joseph  Barnby    Easter    4d. 

15  Blessed  be  the  God  and 

Father  S.S.Wesley.  „         4d. 

16  Ogive  thanks Sir  G.  J.  Elvey  General     3d. 

17  O  give  thanks  William  Rea.  General      3d. 

IS  Lift  up  your  heads 1.  L.  Hopkins  .Ascension  Hd. 

19  Therefore  with  angels  .   Vincent  Novello.  Trinity  2d. 

20  With  angels  and  arch- 

angels    J.  L.  Hopkins. ..Trinity  3d. 

21  Praise  the  Lord    John  Goss General  6d. 

22  Word  of  God  Incarnate  Ch.  Gounod    ...Lent  3d. 

23  Why  rage  fiercely  Mendelssohn  6d. 

24  As  the  hart  pants    Ch.  Gounod Lent  3d. 

25  O  Lord  our  Governour  .  H.  Gadsby   General  3d. 

26  Wherewithal      shall     a 

young  man  Dr. H.Hiles. Confirmation  3d. 


4d. 


3d. 


3d. 


28  Fear  not,  O  land    John  Goss  

29  I  will  give  thanks  unto 

Thee,  O  Lord J.  Barnby    

30  All   Thy    works    praise 

Thee!  O  Lord E.  H.  Thorne  ...      „ 

31  The  Wilderness John  Goss General 

32  I  was  glad   when   they 

said  unto  me    Sir  G.  J.  Elvey 

33  In  Thee,  0  Lord,  have 

I  put  my  trust B.  Tours  

34  0  God,  Tliou  art  worthy 

to  be  praised    A.  S.  Sullivan. ..Marriage  4d. 

35  O  God,  have  mercy J. Baptiste  Calkin, General  4d. 

36  Sing   praises    unto    the 

Lord , Ch.  Gounod „         6d. 

37  Lead,  kindly  light  J.  Stainer    „  4d. 

38  Remember   now    thy 

Creator C.  SteggaU 4d. 

39  The  Lord  is  loving G.  M.  Garrett  ...Thanks- 

giving...3d. 

40  O    praise    God    in   His 

holiness    T.  T.  Trimnell .  Festival  4d. 

41  The  Lord  is  King  T.  T.  Trimnell  4d. 

42  O  give  thanks  unto  the 

Lord John  Goss Easter    3d. 

43  Hosanna  to  the  Son  of 

David    G.  A.  Macfarren  .  Advent  3d. 

44  The  Lord  is  great  in  Sion  W.  T.  Best General  3d. 


OCTAVO  EDITIONS  OF 


PUBLISHED  BY  JS'OVELLO,  EWER  AND  CO. 


C? 


ahxn  €ampm*f 


PHILIP  ARMES,  Mus.  D.— A  COMMUNION 
SERVICE  in  A,  consisting  of  Kyrie  eleison  (Nos.  1  and  2), 
Gloria  tibi,  Credo,  Sursum  Corda,  Sanctus,  Gloria  in  excelsis. 
Price  Is. 


HENRY  BAKER,  Mus.  Bac.  —A  SHORT 
MORNING.  COMMUNION  and  EVENING  SERVICE  in 
F  ;  consisting  of  Te  Deum,  Jubilate,  Kyrie  Nos.  1  and  2,  Credo, 
Sursum  Corda,  Sanctus  and  Gloria  tibi  Domini,  Gloria  in  excelsis, 
Magnificat,  and  Nunc  dimittis.     Price  Is. 


J. 


BARNBY'S 

DIMIT'f  IS,  set  to  M 


MAGNIFICAT     and     NUNC 

the  key  of  C,  for  voices  in  Unison. 


Dor 


BARNBY.— THE    CANTICLES   (Te  Deum 

Benedictus,   Jubilate,   Magnificat,   Nunc  diraittis,    Cantate 
ino  and  Deus  misereatur),  set  to  Music  in  Chant  form.    4d. 


WT.  BEST.— A  MORNING,  COMMUNION, 
,  and  EVENING  SERVICE,  in  simple  Chant  form.  For  a 
Four-part  Chorus,  with  Organ  Accompaniment.  Is.;  or  singly: — 
Te  Deum  and  Jubilate  Deo,  4Jd-  :  Kyrie  eleison,  Gloria  tibi,  Nicene 
Creed.  Sanctus,  and  Gloria  in  excelsis,  4£d. ;  Magnificat  and  Nunc 
dimittis,  3d. 


JBAPTISTE  CALKIN'S  MORNING,  COMMU- 
a  NION,  and  EVENING  SERVICE  in  D,  for  the  especial  us< 
of  Parish  Choirs.  Price  Is.,  or  singly:— Te  Deum  and  Jubilate. 
4}d. ;  Sanctus.  Kyrie,  Nicene  Creed,  and  Gloria  in  excelsis,  4Jd. : 
Magnificat  and  Nunc  dimittis,  3d. 


JBAPTISTE    CALKIN'S   MAGNIFICAT  and 
,     NUNC  DIMITTIS,  in  B  flat.    Dedicated  to  the  Members  of 
the  Special  Sunday  Evening  Choir  of  St.  Paul's  Cathedral.    4d. 


DR.  JOHN  B.  DYKES.— A  MORNING,  COM- 
MUNION, and  EVENING  SERVICE,  in  F,  for  Parish  Choirs. 
Price  Is.,  or  singly:— Te  Deum,  3d.,  Benedictus,  2d.,  Kvrie  (Nos.  1 
and  2),  Gloria  tibi  Domine,  Credo,  Sursum  Corda,  Sanctus,  and 
Gloria  in  excelsis,  4id.,  Magnificat  and  Nunc  dimittis,  3d. 


DR.  G.  M.  GARRETT.— A  MORNING,  COM- 
MUNION, and  EVENING  SERVICE,  in  F,  for  Parish  Choirs. 
Price  Is.;  or  singly:— Te  Deum,  3d.  Jubilate,  2d.  Introit  .or 
Hymn,  Kyrie,  Nicene  Creed,  Sanctus  and  Gloria  in  excelsis,  4d. 
Magnificat  and  Nunc  dimittis,  3d. 


JOHN  GOSS— UNISON  SERVICE  in  A.  Te 
tJ  Deum,  4d.  Benedictus  and  Jubilate,  4d.  Magnificat  and  Nunc 
dimittis,  4d. 


TOHN  GOSS.— TE  DEUM  and  JUBILATE  in  A, 

0  for  four  voices.  6d.  Small  score  for  voices  only,  3d.  Magnificat 
and  Nunc  dimittis  in  A,  for  four  voices,  4d.  Te  Deum  in  D,  for  four 
voices,  4d.     Magnificat  and  Nunc  dimittis  in  E,  4d. 


TOHN  GOSS.— TE  DEUM  LAUDAMUS  in  F. 

»  J  for  four  Voices  and  Organ.  4d.  Cantate  Domino  and  Deu: 
misereatur  in  C,  for  Voices  in  Unison,  with  Accompaniment  for  th< 
Organ  or  Pianoforte.    6d. 


EDWARD  HERBERT'S    CHANT   TE  DEUM, 
inD.    Price  3d.    And  BENEDICTUS.     Price  3d. 


rpHE   MORNING   SERVICE,  TE   DEUM,  and 

.L     BENEDICTUS,  set  to  Music  in  the  Simple  Chant  form  by 


H.  Littleton.     Price  3d. 


THE  EVENING  SERVICE,  MAGNIFICAT  and 
NUNC  DIMITTIS,  set  to  Music  in  the  Simple  Chant  Form 
by  Alfred  H.  Littleton.    Price  3d. 


GA.  MACFARREN'S  UNISON  SERVICE  for 
.  PARISH  CHOIRS.  Price  Is.,  or  singly:— Te  Deum, 
Price  3d.;  Jubilate,  ljd.;  Kvrie,  Nicene  Creed,  Sanotns,  and 
Gloria  in  excelsis,  4Jd. ;  Magnificat  and  Nunc  dimittis,  3d. 


WALTER  MACFARREN.— A  SIMPLE  MORN- 

T>  ING  and  EVENING  SERVICE  in  C,  for  Parish  Choirs 
Price  6d. ;  or  singly  :— Te  Deum,  3d.  Jubilate,  Kyrie  and  Sanctus. 
2d.    Magnificat  and  Nunc  dimittis,  2d. 


DR.  MONK'S  UNISON  SERVICE  in  A,  for 
Voices  and  Organ.  Is.,  or  singly:— Te  Denm  and  Jubilate, 
*{d.  Kyrie,  Nicene  Creed,  Sanctus,  and  Gloria  in  excelsis,  4id. 
Magnificat  and  Nunc  dimittis,  3d. 


OUSELEY.— A  CHANT  SERVICE  FOR  THE 
TE  DEUM,  arranged  by  the  Rev.  Sir  F.  A.  G.  Ouseley, 
Bart.,  M.A.,  Mus.  Doc.  Price  3d.  Tiie  Office  of  the  Holy  Commu- 
nion, set  to  Music  of  an  easy  character.     4d. 


SAMUEL  PORTER'S  SERVICE  in  D.     Edited 
by  Joseph  Barnet.     Price  9d. ;    or  singly,  Te  Deum,  3d., 
Jubilate,  lid. ;  Kyrie,  Sanctus,  and  Nicene  Creed,  3d. ;  Magnificat 

and  Nunc  dimittis,  3d. 


C  HUBERT  H.  PARRY.— A  MORNING,  COM- 
l  MUNION,  and  EVENING  SERVICE  in  D.  Price  Is. ;  or 
singly:— Te  Deum,  3d.  Benedictus,  3d.  Kyrie  eleis,.n,  Nicene 
Creed,  Sanctus  and  Gloria  in  excelsis,  4Jd.  Magnificat  and 
Nunc  dimittis,  4d. 


SAMUEL  REAY. — A  Morning,  Communion,  and 
Evening  Service  in  F.    Price  Is.  6d.,  or  siDgly :— Te  Deum. 
3d.;    Jubilate,   3d.;    Kyrie,   Ciedo,    Sursum   Cor 
Gloria,  6d. ;  Magnificat  and  Nunc  dimittis,  6d. 


HENRY  SMART.— A  Morning,  Communion,  and 
Evening  Service  in  F.  Price  Is.  6d. ;  or  singly  :— Te  Deum. 
id.;  Jubiiate,  3d.;  Kyrie  (Nos.  1  and  2),  Credo,  sursum  Corda, 
Sanctus  aud  Gloria,  Hd. ;   Magnificat  and  Nunc  dimittis,  (id. 


KOYTON     SMITH'S     CHANT     SERVICE    in 
E  flat.    Te  Deum,  Benedictus,  Sanctus,  and  Kyrie,  3d.     Mag- 
nificat and  Nunc  dimittis,  3d.     The  same  TeDcuni  printed  in  F,  3d. 


I) 


R.    W.    SPARK'S  MAGNIFICAT  and  NUNC 

DIMITTIS,  in  D.for  voices  in  Unison  aud  Organ.     3d. 


DR.  JOHN  STAIN  ER'S  NICENE  CREED,  in 
an  Easy  Form  for  Four  Voices,  or  for  voices  in  Unison,  with 
Organ  Accompaniment,  Folio  size,  6d. ;  small  vocal  score,  without 
accompaniment,  l£d. 


DR.  R.  P.  STEWART.— A  MORNING,  COMMU- 
NION, and  EVENING  SERVICE  in  G,  for  Parish  Choirs 
Price  Is. ;  or  singly:— Te  Deum,  3d.  ;  Jubilate.  I'd.  ;  Introit,  Kyrie 
eleison,  Nicene  Creed,  Sanctus,  Gloria  in  excelsis,  4d. ;  Magnificat 
and  Nunc  dimittis,  4d. 


E, 


H.  THORNE'S   MAGNIFICAT  and  NUNC 

DIMITTIS,  set  to  Music  in  Chant  form,  with  free  organ 
ipaniinent.    3d. 


B 


ERTHOLD    TOURS.— A   MORNING,    COM- 

MUNION,    and    EVENING  SERVICE,: 
n  and  Organ.    Pri 


Te  Deum,  3d.;  Jubilate, 
d,  Sanctus,  and  Gloria  in  excelsis, 
6cl. ;  Magnificat  and  Nunc  dimittis,  3d.  The  same  Service  arranged 
for  Four  Voices.  Is  6d,  ;  or  singly  :— Te  Deum,  4d. ;  Jubilate,  3d. ; 
Kyrie  eleison,  Nicene  Creed,  Sanctus,  and  Gloria  in  excelsis,  9d. 
Magnificat  and  Nunc  dimittis,  4d. 


THOMAS    TALLIS    TRIMNELL.  —  CHANT 
SERVICE  in  D.  Magnificat  and  Nunc  dimittis,  on  a  Parisian 
Theme.    3d. 

JAMES  TURLE.  —  THE  MORNING  and 
EVENING  SERVICE,  set  to  Music  in  Chant  form.  4d.;  or 
separately:— Te  Deum,  Jubilate,  and  Kyrie  eleiaon,  3d.;  Magnificat 
and  Nunc  dimittis,  2d.  The  Sanctus  and  Kyiie  set  in  the  Keys  of 
C,  F,  and  D,  4d. 


jR.  S.  S.  WESLEY.— CHANT  SERVICE  in  F. 

'  Complete.  4d. ;  Magnificat  ar 
urn  and  Jubilate.  2s.  Magnifica 
rts,  complete.  Is.  4d. 


nd  Nunc  dimittis,  Is.    Vocal 


!) 


R.  S.  S.  WESLEY.— A  SHORT  FULL  CA1HE- 

DRAL  SERVICE  in  F.  Vocal  score,  Is.;  or  singly:— Te 
4d.;  Jubilate.  2d.;  Kyrie.  Sanctus.  and  Nicene  Creed,  4d. 
ficat  and  Nunc  dimittis.  4d. 


CHRISTMAS  CAROLS, 

NEW  AND  OLD. 

The  Words  edited  by  the  Eev.  H.  R.  BRAMIEY,  M.A, 
The  Music  edited  by  J  OHN  STAINES.  M.A.,  Mus.  Doc. 

FIRST  SERIES. 

Price  1«.  Gd.  sewed;  bound  in  green  doth,  gilt,  2s.  6d. ; 
Set*  1  and  2,  cloth,  is. ;    Words,  l^d. 


Title. 
God  rest  you,  merry  gentlemen 
The  Manger  Throne     ... 
A  Virgin  unspotted 
Come,  ye  lofty 

Come,  tune  your  heart 

The  First  Nowell         

Jesu,  hail 

Good  Christian  men,  rejoieo    ... 

Sleep,  holy  Babe  

Good  King  Wenceslas i 

When  I  view  the  Mother  holding 

The  seven  joys  of  Mary 

On  the  Birthday  of  the  Lord    ... 

What  Child  is  this  ?      

Glorious,  beauteous,  golden  bright 

Waken,  Christian  children       ...  i 
A  Child  this  day  is  born 
Carol  for  Christmas  Eve  ...  j 

When  Christ  was  born  .„ 

Christmas  Morning  Hymn 


Air. 

Traditional  Air. 

C.  Steggall. 

Traditional  Air. 

Sir  G.  J.  Elvev. 

Rev.  Sir  F.  A.  G 
Ouseley,  Bart. 

Traditional  Air. 

J.  Stainer. 

Old  German. 

Rev.  J.  B.  Dykes. 

Helmore's  Christ- 
mas Carols. 

Joseph  Barnby. 

Traditional  Air. 

Rev.  J.  B.  Dykes. 

Old  English. 

Maria  Tiddeman. 

Rev.  S.  C.  Hamer- 
ton,  M.A. 

Traditional  Air. 

Rev.  Sir  F.  A.  G. 
Ouseley,  Bart. 

Arthur  H.  Brown. 

Joseph  Barnby. 


SECOND  SERIES. 

Price  Is.  6d.  sewed;  bonnd  in  qrcen  doth,  gilt,  2s.  6<£ 
Words,  l^d. 


Title. 

Carol  for  Christmas  Eve 
Jesus  in  the  Manger 
The  Holly  and  the  Ivy 
The  Moon  shone  bright 
The  Virgin  and  Child 
The  Incarnation     ... 
Christmas  Day   ... 
The  Cherry  Tree  Carol 
God's  dear  Son    ... 
Christinas  Hvmn 
The  Babe  of  Bethlehem 


23. 
24. 
25. 
26. 
27. 
28. 
29. 
30. 
31. 

32.  In  Bethlehem,  that  noble  place 

S3.  A   Cradle  Song  of  the  Blessed 
Virgin  

34.  Christmas  Song  

35.  Jacob's  Ladder 

36.  The  Story  of  the  Shepherd     ... 

37.  The  Wassail  Song         

38.  In  terra  pax        ...         ...         ... 

39.  Divea  and  Lazarus         ...         ... 

40.  From  far  away 

41.  Carol  for  Christmas  Day 

42.  The  Child  Jesus  in  the  Garden. 
London:  Novello,  Ewi.Rand  Co.,  1, 

and  35  Poultry  (E. 


Air. 

Traditional. 

Henry  Smart. 

Old  French. 

Traditional. 

C.  SteggaU. 

Traditional. 

J.  Stainer. 

Traditional. 

Traditional. 

John  Goss. 

Traditional, 
f  Rev.  Sir  F.  A.  G. 
[     Ouseley,  Bart. 

[  Joseph  Barnby. 

Rev.  J.  B.  Dykes. 
Traditional. 
Joseph  Barnby. 
Traditional. 
Rev.  J.  B.  Dykes. 
Traditional. 
Rev.   J.  B.  D vices. 
Arthur  S.Sullivan. 
J.  Stainer. 

Berners-etreet  (W.), 
C). 


Original  €nus 

TO 

FOR  USE  IN  CHURCH  AND  HOME. 

Gmpstb,  anii  Instrifob  to  jjis  Jrunir  %lixtl  $ell, 


JOSEPH  BAENBY. 


Complete  in  One  Vol.,  handsomely  bound  in  cloth,  price  6». 
Or,  in  Numbers,  2d.  each. 


No. 
1.  fWHES  ALT,  THY  MERCIES,  O  MY  GOO. 
2.-2  YE  SERVANTS  OF  THE  LORD. 

3.  (AS  NOW  THE  SUN'S  DECLINING  RAYS. 

4.  f  ALL  PRAISE  TO  THEE.  MY  GOD,  THIS  NIGHT. 
6.-2  O  JOYFUL  SOUND  1    O  GLORIOUS  HOUB1 

6.  (.ARISE,  O  LORD,  AND  SHINE. 

T.fHOLY,  HOLY.  HOLY,  LORD  GOD  ALMIGHTY. 

6.  \  LORD,  THY  GLORY  FILLS  THE  HEAVEN. 


9.  ("0  FA' 
10. -J  THE 

11.  (jesu 


ATHER  BLEST!    THY  NAME  WE  SING. 
DAY.  O  LORD,  IS  SPENT, 
i  THE  VERY  THOUGHT  IS  SWEET. 


14.  f  COME.  GRACIOUS  SPIRIT.  HEAVENLY  LOVE 
15.^  WHEN  SHADES  OF  NIGHT. 
16.  ( SWEET  IS  THY  MERCY,  LORD. 


21.  f  O  TARADISEI 

22.  {  CHRIST  THE  LORD  IS  RISEN  TO-DAY. 

23.  THE  ENDLESS  ALLF.I.UIA1    3d. 

Words  2s.  per  100. 

24.  f  O  COME,  ALL  YE  FAITHFUL. 

25.  \  I  HEARD  THE  VOICE  OF  JESUS  SAY. 

26.  WHEN  I  VIEW  THE  MOTHER  HOLDING 


3l!  (.LORD  OF  OUR  LIFE. 

82.  (LEAD.  KINDLY  LIGHT. 

83.  \  LET  OUR  CHOIR  NEW  ANTHEMS  RAISE. 
S4.  (  FOR  ALL  THY  SAINTS. 

85.  \0  HAPPY  BAND  OF  PILGRIMS. 

8<i.  (WHEN  MORNING  GILDS  THE  SKIES. 

87.  t  SAVIOUR  ABIDE  WITH  US. 

38.    WE  MARCH,  WE  MARCH,  TO  VICTORY. 


41.  THE  HARVEST-TIDE  THANKSGIVING. 

Words  Is.  6d.  per  100. 

42.  (  HOLY  NIGHTI    PEACEFUL  NIGHT. 
*3.\NOW  THE  DAY  IS  OVER. 

44.  (HARK!  HARK,  MY  SOUL. 

45.  \  ART  THOU  WEARY. 

46.  (HARK!    THE  SOUND  OF  HOLY  VOICES. 

47.  \0  LOVE,  HOW  DEEP!  HOW  BROAD!    HOW  HIGH 

48.  (THE  DAY  IS  PAST  AND  OVER. 

49.  \  HEAR,  O  JESU,  ISRAEL'S  SHEPHERD,  HEAR  US. 
fiO.  /TO  GOD  THE  LORD. 

51. 1  LET  US  ALL  IN  CONCERT  SING  ALLELUIA. 

London  :  Novello,  Ewer  and  Co. 


PRICE  SEVEN  SHILLINGS  AND  SIXPENCE. 

Beautifully  Printed  on  Fine  Paper. 

STRONGLY  BOUND  IN  CLOTH,  NOVEL  DESIGN  IN  BLACK  AND  GOLD,  GILT  EDGES. 
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Frontispiece 

God  rest  you  merry  gentlemen 
The  Manger  Throne 
A  Virgin  unspotted 
Come,  ye  lofty    . 
Come,  tune  your  heart 
The  first  Nowell 
Jesu,  hail ! 

Good  Christian  men,  rejoice 
Sleep,  holy  Babe 
Good  King  Wenceslas    . 
When  I  view  the  Mother  koldin, 
The  seven  joys  of  Mary  . 
On  the  Birthday  of  the  Lord 
What  Child  is  this 
Glorious,  beauteous,  golden-bright 
Waken,  Christian  Children 
A  Child  this  day  is  born- 
Carol  for  Christmas  Eve 
When  Christ  was  bom 
Christmas  morning  hymn 
Carol  for  Christmas  Eve      . 
Jesus  in  the  Manger 
The  Holly  and  the  Ivy 
The  Waits''  Song 
The  Virgin  and  Child 
The  Incarnation 
Christmas  Day         .  , 

The  Cherry  Tree  Carol  . 
God's  dear  Son         .  . 

Christmas  Hymn  . 

The  Babe  of  Bethlehem 
In  Bethlehem  that  noble  place 
A  Cradle  Song  of  the  Blessed  V 
Christmas  Song 
Jacob's  Ladder 
The  Story  of  the  Shepherd 
The  Wassail  Song  . 
In  terra  pax       .  . 

Dives  and  Lazarus  . 
From  far  away  . 
Carol  for  Christmas  Day 
The  Child  Jesus  in  the  Garden 
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JUST    PUBLISHED. 


SPLENDIDLY  PRINTED  ON  SUPERFINE  PAPER,  ELEGANTLY  BOUND,  GILT  EDGES, 

PRICE  SEVEN  SHILLINGS  AND  SIXPENCE. 


NATIONAL 


SET  TO  MUSIC  BY 

l.  m,  matt. 

WITH  SIXTY-FIVE  ILLUSTRATIONS,  ENGRAVED  BY  THE 

BROTHERS      DALZIEL. 


The  following  Rhymes  are  contained  in  the   Bool 


Subject. 

Mistress  Mary,  quite  Contrary 

Jack  and  Jill       - 

Twinkle,  twinkle,  little  Star     - 

Baa,  Baa,  Black  Sheep 

Dickory,  Dickory,  Dock  - 

Ding-dong,  Bell 

F 'ussy-Cat,  where  have  you  ben:  ? 

Nineteen  Birds 

Child  and  the  Star 

I  had  a  little  Doggie  - 

Little  Bo-Peep      - 

Do/.'y  and  her  Mamma 

Ride  a  Cock-Herse 

Little  Maia,  pretty  Maid    - 

Wkittingtonfor  ever  !    - 

Poor  Dog  Bright 

Little  Jack  Horner 

Torn,  the  Piper's  Son  - 

See-Saw       - 

A  B  C,  tumble  down  D       - 

Goosey  Goosey  Gander 

Little  Jumping  Joan 

There  was  a  Crooked  Man 

Humpty  Durnpty 

Simple  Simon  - 

Sing  a  Song  of  Sixpence 

Dance  a  Baiy        - 
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Subject. 
Six  little  Snails 
The  King  of  France 
My  Lady  Wind 
The  Feast  of  Lanterns     - 
Is  John  Smith  within  ? 
When  the  Snow  is  on  the  Ground 
Three  little  Mice 
Little  Tommy  Tucker      - 
The  North  Wind  doth  bltvj  - 
The  Man  in  the  Moon     - 
Taffy  was  a  Welshman 
Hey  diddle  diddle  ... 
/  love  little  Pussy 
The  Old  Man  clothed  in  Leather 
Curly  Locks       -  .  . 

The' Lazy  Cat       - 
Three  Children  Sliding 
The  Jolly  Tester  - 
Georgie  Porgie 
The  Three  Crows  - 
A  little  Cock  Sparrow 
Maggie's  Pet         ... 
Cock  Robin       - 
Lullaby         - 
Mother  Tabbyshns     - 
The  Spider  and  the  Fly  - 
The  Thievish  Mouse  - 
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BSEBJI2EE.SSO  VIST'S 


CJjtriccit   ^ka- 


wngs, 


With  the  German  and  W.  Bartholomew's  Ordinal  English  Words. 

Complete  in  One  Volume,  folio,  5s.  net.     Octavo,  2s.  net;  or,  singly, 

2s.  each.     The  separate  Numbers  are  sold  at  half-price. 


No.    1    I  would  that  mv  love. 
2    The  passage  bird. 


4  Autumn  song. 

5  O    wert    thou    in    the 

cauld  blast. 

6  The  maybells  and  the 


flowe: 
N.B.— The  Qnartett  Score  to  No.  13,1 


10  Zuleika  and  Hassan. 

11  The  sabbatli  morn. 

12  The  harvest  field. 

13  Song  from  Kuv  Bias. 


WITH   AN   APPENDIX   FOR   FESTAL   USE, 

JOSEPH  BAENBY. 
Price  Is.  6d. ;  or  in  Numbers  at  2d.  each. 

No.    1    Let  your  light  so  shine.     No.    13     Charge  them  who   are 
2    Lay  not   up   for    your- 


(Whalsue 
that  m 
i  I  Not  ever 


•  Me 


ye    would 
i  that  saith 


5  IZacchrcm  stood  forth. 

6  IWhogoelhawarfare, 

7  I  If  we  have  sown. 

8  \Do  ve  not  know. 

9  He  that  sowelh  little. 

10  Let  him  thrit  is  taught 

in  the  word. 

11  (While  we  have  time 

12  1  Gu.lliness is  great ri 


H    God  is  not  unrighteous. 

15  ( To  do  good. 

16  J  Whoso  hath  this  world'3 
|      goods. 

17  \G.ve  alms  of  thv  goods. 

18  f  lie    merciful    utter   thy 

power. 

19  (  He  that  hath  pity  upon 
1      the  poor. 

20  \  Blessed  be  the  man. 

21  Let  your  light  so  abine. 

Festal  Setting. 


DEDICATED,  BY  THE  GRACIOUS  PERMISSION  OF  HER 

MAJESTY,  TO 
HEE  EOYAL  HIGHNESS  THE  PRINCESS  BEATEICE 

Sacrttr  Songs 

FOR 

LITTLE    SINGERS. 

WORDS  BY 

FRANCES    RIDLEY   HAVERGAL, 

MUSIC  COMPOSED  AND  ARRANGED  BY 

ALBERTO  RANDEGGER. 

ILLUSTRATED  BY  THE  BROTHERS  DALZIEL 
Elegantly  bound  in  cloth,  gilt  edges,  price  6a.  6d. 
"Little  singers  and  their  teachers  will  rejoice  greatly  over  this 
admirably  conceived  and  executed  collection  of  twelve  songs.  The 
object  has  been  to  provide  these  small  folk  with  vocal  music,  word: 
nnd  notes  of  which  shall  be  alike  pure,  and  which  shall  be,  a; 
regards  compass  and  style  generally  within  the  ordinary  standard  of 
their  capacity.  These  conditions  have  been  entirely  fulfilled,  and 
our  young  friends  may  he  safely  entrusted  with  this  little  book 
which  contains  no  word  that  should  be  unsaid,  but  is  full  of  sweet 
happy  thoughts.  The  religious  tone  which  pervades  it  is  not  of  the 
ranting  order,  but  will  have  the  effect  of  implanting  a  love  for  the 
beauties  of  nature  and  of  Christianity.  The  music  is  equally 
healthy,  and,  while  never  soaring  high,  abounds  in  grace  and 
devotional  feeling.  Mr.  Randegger  has  been  solicitous  about  the 
capabilities  of  those  for  whom  he  has  here  written,  and  his  phrase- 
ology is  perfectly  simple,  his  accompaniments  easy,  and  his  demand 
upon  comp.tss  exceedingly  moderate— never  exceeding  E  fourth 
space,  nor  C  first  line  below.  The  subjects  of  this  dozen  songs  are 
respectively  '  Flowers,'  'Sunday,'  'Evening  prayer,"  'Stars,'  'Mv 
little  tree,'  'Thy  kingdom  come,'  'The  moon,'  '  Jessie's  friend/ 
'The  bower,'  'Fruit,'  'The  dying  sister,'  and  'The  angel's  song' 
The  merit  of  these  is  so  equal  that  we  can  hardly  say  which  are 
our  particular  favourites.  Perhaps  'Flowers,'  'Jessie's  friend,' 
and  'The  angel's  song'  are  those  we  shall  longest  remember;  the 
first  is  quite  gay,  the  second  full  of  tender  sweetness,  and  the  last 
has  a  breadth  and  dignity  quite  remarkable,  considering  the  limited 
means  employed.  We  must  not  omit  to  name  the  service  a  sister 
art  has  contributed  towards  the  general  attractiveness  of  this  little 
volume;  the  pictorial  designs  and  their  engraving  on  wood  being 
of  the  very  best,  and  illustrating  the  subjects  of  the  several  songs 
in  the  happiest  manner."— The  Queen,  Oct.  22, 1870. 
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ST.    PET 


AN  ORATORIO, 

THE  WORDS  SELECTED  FROM  THE  HOLY  SCRIPTURES. 
COMPOSED  BY 

SIR    JULIUS    BENEDICT. 

Folio  Edition,  price  21s. 
Octavo,  paper  cover,  4s. ;  cloth,  gilt,  63. ;  or  singly  thus: — 


PAET  I. 

1.  Overture 

2.  Chorus. 

3.  Eecit.  &  Ch 

4.  Air,  Tenor. 

5.  Chorus. 

6.  Eecit. 

7.  Air,  Baritone.  How  great.  O  Loi 

8.  Chorus.  The  Lord  be  a  lamp 

9.  llecit.  And  Jesus  constrained 

10.  Prayer,  (Orchestra)  - 

11.  Solo.  But  the  ship  was  now 
Chorus.             The  deep  uttereth  His  voice 

12.  Air,  Sop.  &  Ch.  The  Lord  hath  His  way 

13.  Eecit.  And  in  the  fourth  watch 

14.  Chorus.  It  is  a  spirit 

15.  Eecit.  But  straightway  Jesus  spake 

16.  Chorus.  Who  would  not  fear  Thee  ? 

17.  Eecit.  And  Peter  said  \ 

18.  Air.  Baritone.  Nowknowl  that  theLord  } 

19.  Eecit-  And  when  tney  were  cornel 

20.  Chorus.  Of  a  truth  j 

21.  Quartett.  O  come  let  us  sing     - 

22.  Chorus.  Praise  ye  the  Lord 


They  that  go  down  to  the  sea 

Eepent  ye,  repent  ye  - 

O  house  of  Jacob  - 

The  Lord  wiil  not  turn  His  face 

And  Jesus  walking  ) 

"  ord  }  " 


PAET  II. 

23&24.  Eecit.&Air.  "I  „,        .     „ 

Baritone.         }  Though  all  men      - 

Eecit.  &  Oh.     And  they  all  forsook  nim  1 
Air,  Contralto.  O  Thou  afflicted        -        j 
Choral  Eecit.    But  Peter  followed  Him) 
Chorus.  We  have  a  law     -  J 

Eecit.  &  Ch.     Thou  also  wast  with  Jesus 
Art  thou  not  also  ? 
Surely  thou  art  also   - 
They  are  all  revolters 
The  Lord  is  very  pitiful 
Then  led  they  Jesus 
Procession  March.  ... 

Air,  Baritone.  O  that  mv  head  were  waters 
Eecit.  Then  Pilate  delivered  Him  | 

Chorus.  This  is  a  day  of  wrath 

Air,  Soprano.    I  mourn  as  a  dove 

Thouthatdestroyestthetemple  1 
He  is  like  a  lamb 

41-    ^^  *rAir' }  Daughters  of  Jerusalem - 
42.     Chorus.  He  is  worthy  to  die  - 

13.     Double  Ch.       He  will  swallow  up  death 
44  &  45.  Eecit.  &  Air, 
Soprano. 

46.  Chorus,  Female  j  Fear  thou  not         . 

V  oices.        J 

47.  Air,  Baritone.   The  heavens  are  opened 

48.  Air,  Baritone.   The  Lord  hath  sent  His  angel , 
49&50.  Eecit.  &Ch.  Sing  unto  the  Lord 

APPENDIX. 
29a.  Chorus.  How  art  thou  fallen  - 

42a.  Trio,  S.S.A.      How  long  wilt  thou 
4Ga.  Cho.  S.S.A. A.,  Fear  thou  not 
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Eecit.  &  Ch. 
Chorus. 
Chorus. 
Air,  Tenor. 
Eecit. 


■  Dead  March 
&  Chorus. 


■  Gird  up  thy  loins 


4  0 

3  0 

2  0 

3  0 


3     0 
5    0 


3     0 
3     O 


.20 

3    0 

.    3    0 


Compositions  hn 

€  b>    #0  it  n  o  b. 

u      >    

%]$txt  is  a  green  bill  far  nronrj. 

Sacred  Song  (in  F  and  E)"    Words  by  Mrs.  C.  F. 
Alexander.     Price  4s.     (Orchestral  parts  mar  be  had.) 
"  Bids  fair  to  be  as  popular  as   '  Nazareth.  " — Morning 
Advertiser. 

%u  |£targucriie. 

Chanson.     Paroles  d'ALEx.  Dumas,  fils.    4s. 

Sjie  Jlaisn, 

Son?.      Translated   from   the   French   of  Alexandre 
Dumas,  fils,  by  H.  W.  Dulcken,  Ph.D.   4s. 


Sone 


lieiuare. 

Words  by  Longfellow,  4s. 


%\m$,  |}abn,  sleep. 

Lullaby.     The  words  by  George  Wither  (1641)  from 
Sir  Roundell  Palmer's  "  Book  of  Praise."     4s. 

(Queen  of  Xobe. 

Song.      Words  from  "  Lyrical    Poems,"  by  Fbakcis 
Turner  Palgrave.     4s. 

fa  Siesta. 


X: 


NOYELLO'S 

CHEAP    OCTAVO    EDITION 

op 

llianAlc  Classics. 


•MENDELSSOHN'S  Lieder  ohne  Worts  ...  4  0 
(The  onlv  Edition  containing  the  7th  and  8th  Books.) 

♦BEETHOVEN'S  Thirty-Eight  Sonatas 5  0 

♦BEETHOVEN'S     Thirty-Four     Miscella- 
neous Pieces 2  0 

♦SCHUBERT'S  Ten  Sonatas 4  o 

SCHUBERT'S  Dances,  complete 1  6 

♦SCHUBERT'S  Pieces 2  0 

♦MOZART'S  Eighteen  Sonatas  3  6 

♦WEBER'S  Complete  Pianoforte  Works 4  0 

♦SCHUMANN'S  Album,  contaming43 Pieces  4  0 
SCHUMANN'S  Forest  Scenes.    Nine  Easy 

Pieces 2  0 

The  Volumes  marked  ♦  may  be  had  handsomely  bound 
in  cloth,  gilt  edges,  at  2s.  each  extra. 


ISanWs  ||l asses. 

In  Vocal  Score,  with  an  Accouapaniment  for  the  Organ 
or  Pianoforte,  by  Vincent  Novello. 
Duet.     With  Spanish  words.     4s  ;   an  Edition   with  obl  Ho  gi      complete  m  3Vols.,  hall-bound, 

nghsh  words,  translated  by  H.  >\  .  Dulcken,  Ph.D.  °       £a  o.  .    '    si    ' ,_   no  fll„nw,  .'_ 


Scrags  of  Jfranxc. 

The'words  by  celebrated  French   Poets,  and  imitated 
into  English  by  Henry  F.  Chorlet.     2s.  Gd.  each. 


No.  1.   Way. tin 


Hunting  Sonj 
Dawn  Music. 


premier 
(Le  Le- 


5.  4.   Autun 

tonine.) 

5.  O  mv  proud  om 

belle  relielle.) 

6.  Venice.    {Venif 


(Chant  d'au- 
i.  (0  ma 
e.) 

SaliarxIIa. 

Performed  by  the  Philharmonic  Society  and  at  the 
Crystal  Palace.  Transcrihedtbr  Piano  by  A.  Zimmebmann. 
Solo,  6s. ;  Duet,  8s.    Orchestral  parts,  16s.  6d.  net. 

Sincj  praises  ratio  tht  ^orb. 

Anthem.     V»nl  Score,  folio,2s.  6d.  net ;  ditto,  ST0.,6d.; 
Vocal  parts,  folio,  2s.  net. 

(!5allia. 

Motett  for  Soprano  Solo,  Chorus.  Orchestra  and  Organ. 
Orches.  Score,  ;  Piano  Score,  Latin  and  English  Words, 
6s.  net ;  Chorus  Parts,  Latin  words,  Is.  7£d.  net ;  Chorus 
Parts,  English  Words,  Is.  7Jd.  net ;  Orches.  Part,  14s.  net. 

|larapbrasc  on  <§>allia, 

Piano  Solo,  by  camille  saint  saens,  5s. 


lie  profunbis. 


(FROM  Tlitl  DEEP  HAVE  I  CALLED.) 
For  four  Solo  Voices,  Chorus,  and  Orchestra,  Per- 
formed at  the  Oratorio  Concerts.  Pianoforte  score,  Sto.. 
with  Latin  and  English  words,  4s.  net ;  Chorus  parts. 
Latin  and.  English  words,  3s.  net;  Orchestral  parts 
22s.  3d.  net. 

<B  Sakfaris  Ifiosfut. 

Quartet   with   Orchestra.     Performed  at   the  Oratorio 
Concerts.  Pianoforte  score.  3s.  net.    Orches.  parts,  6s.  4d. 

(!)  Sabing  ilirtim. 

Anthem  for  Quartett  and  Chorus.     Piano,  score,  3s.  net 

%bt  llerum. 

(WORD  OF  GOD  INCARNATE.) 
Motett   for   four  voices,     Vocal   score,   folio,    ls.net; 
Ditto,   Svo.,   ljd.    Vocal  parts,  6d.  net. 


£2  2s. ;  or  singly,  as  follows  : — 
With  Latin  Words  only. 

First  Mass  in  B  flat 3 

Second  Mass  in  C 3 

Third  Mass  in  D  2 

Fourth  Mass  in  B  flat 3 

Filth  Mass  in  0 

Sixth  Mass  in  B  flat - 

Seventh  Mass  in  G  

Eighth  Mass  in  B  flat 

Ninth  Mass  in  C  

Tenth  Mass  in  C  minor 

Eleventh  Mass  in  F 

Twelfth  Mass  in  E  flat   

Thirteenth  Mass  in  C 

Fourteenth  Mass  (Kyrie  and  Gloria) 

Fifteenth  Mass  in  C 2 

Sixteenth  Mass  in  B  flat    3 


Heart's  glasses. 

In  Vocal  Score,  with  an  Accompaniment  for  the  Organ 

or  Pianoforte,  by  Vincent  Novello. 

Oblong  quarto  size,  complete  in  3  vols.,  half-bound, 

£2  2s. ;  or  singly,  as  follows : — 

With  Latin  Words  only. 

First  Mass  in  C 2  0 

Second  Mass  in  C 2  0 

Third  Mass  in  F   2  0 

Fourth  Mass  in  F 1  6 

Fifth  Mass  in  C 1  6 

Sixth  Mass  in  D 1  6 

Seventh  Mass  in  B  flat   2  0 

Eighth  Mass  in  C 1  0 

Ninth  Mass  in  G  1  6 

Tenth  Mass  in  B  flat    1  0 

Eleventh  Mass  in  C 1  6 

Twelfth  Mass  in  G  3  6 

Kyrie  and  Gloria  (13)  in  E  flat 2  0 

Fourteenth  Mass  in  C 2  0 

Celebrated  Requiem  Mass 3  0 

Credo,  Sanetus  and  Agnus  (16)  in  E  flat  2  0 

Seventeenth  Mass  in  C  3  0 

Short  Requiem  Mass 


LONDON:  NOVELLO,  EWER  AND  CO.,  1,  BERNERS  STREET  (W.),  AND  35,  POULTRY  (E.C 


I,  BERNERS  STREET  (W.). 


This  Library  has  been  established  according  to  the 
principles  of  the  best  Continental  Institutions,  and  em- 
braces every  branch  of  Musical  Literature  up  to  the 
present  time.  Messrs.  Notello,  Ewer  and  Co.  hare 
spared  neither  exertion  nor  expense  in  order  to  make  this 
Library 

The  most  valuable,  complete,  and  extensive  in  existence ; 

and  Subscribers  may  for  the  moderate  Subscriptions  men- 
tioned below,  procure  the  loan  of  all  the  principal  Publica- 
tions, practical  and  theoretical,  of  home  as  well  as  of 
foreign  production,  and  thus  make  acquaintance  with  the 
whole  range  of  Musical  Publications,  both  classical  and 
ephemeral. 

Novello,  Ewek  and  Co.  have  published  a  Catalogue  of 
the  Library,  containing  a  classified  List  of  upwards  of 

65,000  WOKKS, 

all  of  which  are  available  for  the  use  of  Subscribers. 

In  addition  to  these,  Subscribers  are  entitled  to  select 
any  Music  in  Novello,  Ewer  and  Co.'s  stock,  although  it 
may  not  be  included  in  the  Library  Catalogue. 

Terms  of  Subscription:  Two  Guineas  per 

Annum. 

Per  Half-Year         -         -         -     £1   5   0 

Per  Quarter        -  -  -  0  15    0 

Per  Month    -         -         -         -      0    8    0 

Per  Week  -         -         -  0    3    0 

Town  subscribers  will  be  supplied  with  Two  Guineas' 

worth  of  Music,  which  may  be  exchanged  once  a  week. 

Country  Subscribers  will  be  supplied  with  Four  Guineas' 

worth  of  Music,  which  may  be  exchanged  twice  a  month. 

At  the  end  of  their  Subscription,  Annual  Subscribers 

are   entitled  to  select  Music  to  the  amount  of  Half-a- 

Guinea,  net. 


Regulations. 

1.  All  Subscriptions  must  be  paid  in  advance,  and  at  the  com- 
mencement of  every  subsequent  term. 

2.  All  Subscriptions  will  be  considered  renewed,  if  the  Music 
belonging  to  the  Library  is  not  returned  at  the  expiration  of  the 
term. 

3.  Subscribers  are  requested  to  Rive  in  their  Names  and  Addressee, 
and,  if  required,  to  pay  a  deposit  for  all  Music  on  hand. 

4.  All  expenses  of  carriage,  porterage,  booking,  postage,  &c.,must 
be  defrayed  by  the  Subscriber,  and  all  return  parcels  must  be  pre-paid. 

5.  Any  pieces  of  Music  -which  become  torn,  soiled,  written  on,  or 
otherwise  damaged,  -whilst  in  the  possession  of  the  Subscriber,  will 
be  charged  for. 

6.  To  facilitate  the  transmission  of  Music  to  and  from  the  Library, 
and  to  prevent  it  from  beins  rolled,  every  Subscriber  must  be  pro- 
vided with  a  portfolio,  which  can  be  supplied  by  Novello,  Ewer 
and  Co.,  price  Is.  6d.  each. 

7.  All  Music  named  in  the  Catalogue  is  for  sale,  those  scarce  works 
excepted,  which  cannot  be  replaced. 

8.  Every  piece  of  Music  belon^in^  to  the  Library  is  in  a  wrapper, 
numbered  according  to  the  Catalogue.  Subscribers  who  wish  to 
retain  any  Music  for  purchase,  are  requested  to  return  the  wrappers. 

9.  No  Mnsic  to  be  kept  longer  than  two  months. 
10.  Subscribers,  when  exchanging  Music,  are  requested  to  send  in 

lists  containing  the  numbers,  according  to  the  Catalogue,  of  about 
twice  as  many  works  as  they  are  entitled  to.       The  price  of   the 


o'clock,    Saturdays 


Catalogue  is  5s, 

11.  The    Library  is    open    from 

excepted,  when  it  closes  at  three. 

12.  The  Subscription  will  date  from  the  day  of  entrance. 
IS.  All  communications  concerning  the  Library  should  be  addressed 


FOR    LADIES'    VOICES. 


BANISTER,  H.  C.     Summer  Days 

BISHOP,  Sir  H.R.    The  Fairies' Song.     (Four  voices)...  Wet 
CHERUBIM.    Sleep,  Royal  Child.    Lullaby. 
CURSCHMANN.    The  Flower  greeting       ...  ...  Net 

Class  copy,  ljd.  net. 

Protect  us  through  the  coming  night  ...  Net 

Class  copy,  lid.  net. 

DUN,  FINLAY.    June  (She  is  coming)       ...  ...  Net 

FERRARI.    Let  us  all  to  the  fields  repair    ...  ...  Net 

Class  copy,  ljd.  net. 
GABUSSI.    II  compianto  ...  ...  ...  Net 

HANDEL.    Words  are  weak  to  paint  my  fears  ...  Net 

HILES,  Dr.  Henry- 
No.  1  The  Song  of  the  lark.    (Summer),    Trio 

2  Open,  O  heaven.    (A  Dirge).    Trio 

3  To  primroses,  tilled  with  morning  dew.     Trio. 

4  Where  are  the  swallows  lied.     Quartett 

5  The  summer's  call  ditto 

6  To  the  ocean  now  I  fly  ditto 
HATTON,  J.  L.    Who  hath  bound  the  deep,  deep  river. 

(Jack  Frost) 

When  evening's  twilight 

Sailor's  Song ... 

VIARCHETTI,  F.      Ave  Maria.      Latin  and  English 

MENDELSSOHN.     (Op.  39).     Three  Motetts.    Com- 
posed for  the  Convent  of  Trinata  de  Monte, 
at  Rome,  with  the  Latin  words,   and  an 
English  version,  by  John  Oxesford.     8vo.  Net 
or,  singly: — 
No.  1  Hear  us,  gracious  Lord.    (Veni  Domine) 

2  Ye  sons  of  Israel.    (Laudate  puert) 

3  The  good  Shepherd.     (Surrexit  pastor) 

(Op.  39).    Three  Motetts— 

No.  1  Veni  Domine.     Folio.  ... 


...  Net 
...  Net 

...  Net 


..Net 
..  Net 
..  Net 


...  Net 
...  Net 
...  Net 


.  Net    0 


2  Laudate  pueri  ... 

3  Surrexit  pastor 

(Op.  39).     Three  Anthems- 
No.  1  Hear,  oh,  hear  my  prayer.    Folio ... 

2  O  praise  the  Lord 

3  O  Lord,  Thou  hast  searched 

Hearts  feel  that  love  thee  (Athalie) 

Lift  thine  eyes  (Elijah)  ... 

I  waited  for  the  Lord  (Lobgesang) 

Say,  where  is  He  born?  (Christus)  ... 

NOVELLO,  V.    I  will  sing  of  mercy 

Class  copy,  ljd.  net. 
OUSELEY,  Sir  FRED.    In  the  sight  of  the 
copy,  l^d.  net. 
PIERSON,  H.  H.    Cry  aloud  (Jerusalem)     ...  ...  Net    0 

RADECKE,  R.     Peace.    Svo.        ...  ...  ...  1 

To  the  bird  in  the  sky.    8vo.  ...  ...  1 

REINTHALER.     Glorious  stand  the  mountains  (Jephtha)  2 

ROBERTI,  G.    Six  trios,  each       ...  ...  ...  2 

No.  1    Recollections.         I  No.  4  Twilight. 

2  Peace.  5  The  night. 

3  Fare-thee-well.     |         6  Charming  little  valley. 
ROHR,  L.     Sunday  morning.    8vo.  ...  ...  1 

ROSSINI.    La  Carita  (Charity)     -. 

Class  copy,  l^d.  net. 
SCHUBERT,  F.    Coronach 
SCHULTHES,  WILHELM.     Song  of  Angela 
SMART,  H.      Corall'd  caves  of  ocean 

Something  brighter,  purer  far 
Hope  and  memory  ... 
Night  sinks  on  the  wave 
O  1  skvlark,  for  thy  wing 
The  bi'rd  at  sea 

Hail  to  thee,  child  of  the  earth  (Bride  of 
Dunkerron)  ...  ...  ...  Net 

SPOHR.    Jesus,  heavenly  master...  ...  ...  Net 

THORNE,  E.  II.,      Hark!    hark!    the  lark  at  heaven's 

...  Net 
Class  copy,  l^d. 
WALMISLEY,  Dr.  T.  A.    The  approach  of  May  ...  Net  ' 

The  Mermaid  ...  ...  ...  ...  Net 

Sweet  land  of  the  mountain.  With  accompani- 
ment for  pianoforte,  harp,  flute,  violin,  and 
violoncello 
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...  Net    1    0 


NOW  READY.    ROTAL  24mo.     BOURGEOIS 

ANTIQUE  TYPE. 

TRICE  ONE  SHILLING,  CLOT II. 


THE  HYMNARY,  P5*^  llnotutcbgc 


!  for  delight,  for  ornament,  and  ability.       *    *    •    ' 
stond  or  impediment  in  the  wit.  but  may  be  wrong 
out  by  fit  studies." — Lord  Bacon. 


NOVELLO'S  LIBRARY 

FOR   THE   DIFFUSION   OF 


A  BOOK  OF  CHURCH  SONG. 


EDITED    BY   THE 


|lcb.  (UlUlIiam  Coohc, 

HON.   CANON  OF   CHESTER, 
AND    THE 

,11  eb.    I1)  en  jam  tn    Wtcbb, 

TICAE  OF   S.    ANDREW'S,    WELLS   STREET. 


The  Hymnary  contains  630  Hymns,  01  which  a  large 
number  are  entirely  new :  many  being  translations  from 
the  Latin,  Greek,  and  German,  done  specially  for  it. 
Several  editions  of  "  The  Hymnary  "  in  various  sizes, 
to  correspond  with  the  Prayer  Book,  are  in  preparation, 
and  will  be  issued  at  the  lowest  possible  prices. 

London:  Novello, Ewer  and  Co.,  1.  Berners  Street  (W.). 
and  35,  Poultry  (E.C.)     New  York  :  751,  Broadway. 


Preparing  for  Publication,  and  will  be  readv  early  in  1S72. 

THE   HYMNARY, 

A  BOOK  OF  CHURCH  SONG. 


«r„ 


Tanmn0  dunes. 

EDITED   BY 

HJr.  foseplj  §arrtlnr. 


This  Edition  will  contain  a  few  of  the  most  favourite 
of  the  17th  century  Tunes,  and  almost  all  the  best  pro- 
ductions of  the  present  century,  supplemented  by  a  large 
number  of  Tunes  written  expressly  for  this  work  by  the 
following  Composers : — 


M.  CHARLES  GOUNOD. 
W.  STERNDALE  BENNETT. 
Mr.  JOHN  GOSS. 

Mr.  JAMES  TURLE. 
Mr.  G.  A.  MACFABBEN. 

Mr.  E.  J.  HOPKINS. 
Dr.  E.  G.  MONK. 

Dr.  JOHN  STAIN  ER. 

Dr.  PHILIP  AMIES. 

■.  J.  BAPTISTE  CALKIN. 

DR.  H.  S.  OAKELEY. 


M: 


?heRcv.  Sir  F.  OUSELEY,  Bart. 
SIR  JULIUS  BENEDICT. 
Mr.  A.  S.  SULLIVAN. 
Mr.  nENRY  SMART. 

Dr.  STEGGALL. 
Mr.  E.  H.  THORNE. 

Dr.  GARRETT. 

Dr.  GAUNTLETT. 

Mr.  BERTHOLD  TOURS. 

Mr.  JOSEPH  BARNEY  and 

DR.  WESLEY. 


An  Edition  consisting  of  the  Tunes  alone  (without  the 
Hymns)  will  also  be  published,  so  as  to  form  a  Supplemental 
Tune  Book,  which  may  be  used  with  any  other  Hymnal, 
and  which  will  form  in  itself  the  most  perfect  collection 
of  contemporary  contributions  to  the  Hymn  music  of  our 
day. 

London:  Novello,  Ewer  and  Co.,  1,  Berners  Street  (AY  ) 
and  35,  Poultry  (E.C.). 


Theoretical  Series, 
i. 

CHERUBIM'S    TREATISE     ON    COUNTER- 
POINT AND  FUGOE.    Bound  in  cloth,  6s.  6d. 


R.  MARX'S  GENERAL  MUSICAL  INSTRUC- 
TION.   Bound  in  cloth,  6s.6  d. 


ETIS'  TREATISE  ON  CHOIR  AND  CIIORU; 

SINGING.    In  paper  wrapper,  Is. 


MOZART'S     SUCCINCT    THOROUGH-BASS 
SCHOOL.    In  paper  wrapper,  lOd. 

nATEL'S   TREATISE  'ON    HARMONY.      In 

\J     paper  wrapper,  2s.  6d. 

VI. 

k  LBRECHTSr.ERGER'S   collected  Writings   on 

J\  THOKOUGH-BASS,  HARMONY  and  COMPOSITION,  for 
Self-Instruction.  Vol.  I.,  Harmony  and  Thorough-Bass,  3s,  0.1. 
Vols.  II.  and  III.,  Guide  to  Composition,  each  3s.  6d.  Three  Vols, 
in  one,  cloth,  10s.  6d. 

VTI. 

BERLIOZ'  TREATISE  ON  MODERN  INSTRU- 
MENTATION .t  ORCHESTRATION.  (Second  Edition. 1 
Containing  an  exact  table  of  the  compass;  a  sketch  of  t lie 
mechanism  and  study  of  the  quality  of  tone  [timbre]  and  expressive 
character  of  various  instruments;  together  with  a  large  number  of 
examples  in  score,  from  the  productions  of  the  greatest  Masters, 
and  from  some  unpublished  works  of  the  Author.  Bound  in  cloth, 
12s. 

VIII. 

T\R.   CROTCH'S   ELEMENTS    OF   MUSICAL 

[  with  the  Text.    Price  4s 

IX. 

SABILLA  NOVELLO'S  VOICE  AND  YOCAL 
ART;  a  Treatise  written  for  the  use  of  Teachers  and  Students 
of  Singing,  with  anatomical  illustrations  of  the  vocal  instrument. 
In  paper  wrapper,  Is. 

SILCHER'S   SUCCINCT    INSTRUCTIONS  for 
the   GUIDANCE   of   SINGING    SCHOOLS    and  CHORAL 
SOCIETIES.     6d. 

XI. 

\TAGELI     and     PFEIFFER'S     EIGHTY-ONE 

i\  PART-SONGS  and  CHORUSES:  in  Progressive  Order  for 
the  Cultivation  of  Part-Singing.  With  Instructions  for  forming 
and  improving  Male  Choral  Singers.  In  paper  cover,  2s.  Bound 
in.  cloth,  gilt,  Ss. 


Practical  Series. 

RINK'S     PRACTICAL'    ORGAN      SCHOOL. 
(Oblong  Folio  Edition.)    Carefully  revised,  with  the  German 
directions   and   terms  translated  into  English,  and  the  pedal  part 
printed  i  n  a  separate  staff.    The  whole  edited  by  W.  T.  Best. 
Bound  in  cloth,  20s. ;  or  in  G  books,  4a.  each. 
LII. 

firilR'S    PAGAXINTS    ART    OF    PLAYING 

VT  THE  VIOLIN  (an  Appendix  to  all  other  Violin  Schools 
which  have  as  yet  appeared),  with  a  Treatise  on  Single  ahd  Double 
Harmonic  Notes.  Translated  from  the  German  by  Sabilla 
Novello.  The  musical  examples  revised  by  W.  G.  Cusixs.  In 
paper  wrapper,  Gs. 

Lin. 

KALKBRENNER'S  METHOD  OF  LEARNING 
THE  PIANOFORTE,  wilh  the  aid  of  the  Manual-Guide; 
containing  the  Principles  of  Music,  a  complete  system  of  fingering, 
a  classification  of  authors  ti  be  studied,  rules  on  expression,  on 
manners  of  phrasing,  on  musical  punctuation,  etc.;  followed  by 
Twelve  Studies.  Dedicated  to  the  Musical  Academies  of  Europe. 
Translated  from  the  French  by  Sabilla  Novello.  With  an 
appendix  in  furtherance  of  this  system,  by  Bakbara  Gcschl. 
price  10s.  6d. 

London  :  Novello.  Ewer  and  Co. 


>/ 


mi 


